db0AIMISI ‘ddo bo i Joddsllb
bodomUlGJ S dil






GEORGE CHUBINASHVILI NATIONAL RESEARCH
CENTRE FOR GEORGIAN ART HISTORY AND HERITAGE PRESERVATION

PAINTERS IN MEDIEVAL
GEORGIA

Thilisi
2022



30M&30 RIdN653300L LOBLITMBNL JOGUNTIXN LI M36330L
OLEMGHNOLY RO dIdR[AO ROG3NL IMM3BITXN 33X I3N0N BIBEMN

3dbd0361 300 339 LIJIIBIAJBOUL
LI (3IT(MAB0

mdoabo
2022



BTG G ILOIAIIE0L IAMEEI
LABIGENIRM MMEET

SHOTA RUSTAVELI NATIONAL
SCIENCE FOUNDATION

33939 39bbmE 309m©s Imms Bnbmeggmal badomggmmb gHmgbema badgzbog®m
BMbob G30bsbLyMo Fbomadgtnm (atob@o Ne FR 17_271)

The research was supported by Shota Rustaveli National Science

Foundation of Georgia (SRNSFG) (Grant No FR 17 _271)

a0dmbo(398500 Imadbagl Edited by
356008 0 dmndgd s Jgmggeb dnggmadgd Mariam Didebulidze, Ketevan Mikeladze

0ba oLy 0oMadsbo: bobm LoyzemMgmady English translation by Nino Sakvarelidze

©0Ds0bo: oo g356dg0dznmao Design by Dali Jvarsheishvili

B0gbdo godmygbgdmmos gomGan Amdabsdgomal babgmmdal Je@omema

bgrm36g60b 0bGMENnbs s dgamoms s(330L gMMzbyma 33mgz0ma (396 Mab
FOEMEIdMEsGMM00l, DYMsd (396 (330d0b, Jo6053 0 dmadol, bogs gobabasl,
306056 gomadal, 6565 3993Mdgz0mal, 356 bmbMmMdgamal gm@Bmgda

Photography Credits: George Chubinashvili National Research Centre For Georgian Art History
and Heritage Preservation, Zurab Tsertsvadze, Mariam Didebulidze, Tamar Khosroshvili,
Mirian Kiladze, Nana Kuprashvili, Nika Vakhania.

3569356bg: 0g3M0b JonogeMaba gmmdms g3magbonl 3obzgmo.
Front Cover: Iprari. Church of the Archangels. Chancel barrier.

© Rnd0bsdgzamal (396@ 0, 2022
Chubunashvili Centre, 2022



3065960L0

BOBSGI TS vttt 7
J9093°b 8oggmsdy

3309 LOI3IVB3IBNL ABIGBIADNO BIABIATAN . 10
J90936 80ggmady

3B6M3330 3J0 LOIFI6IIBNL ALOIG3GIBNL ALOLISd

(39EbgOmo BaMbgmgdol 80bGE000) i 77

05356 bmbMmdgamo
3bO®39 010 3ILOLIG B6MdIJN NLAMHNIT

LOBVMIBLY RO BIGIGNIL BYIAMIBBN .oovvrererveeerrerrrrrrserssesreerrsssssses 86
J909326 80ggmady

3bOG3HNL LOBMBORMI3HNIN RBMBIGHIMY

3309 LOVFIEIIBNL LOFIGABILMIBO ...oooovoereeeeeeeeeerrreessesee e 100

356053 nEgdmemady

»JORIATEO BIMISN) RO BOBIBNTNY e 121
doM053d nEgdmmady
Q9333010 — I&NSEMEAIIN RO FBIGSEITDEN . 139

356053 nEgdmemady

3730 LOUYFIBIABNL MLGOG0)S 3I3MIZIRIBNOIN C1O3NLIBRIABY......... 165
3bsM ™m0

BOMBIMIBNL 3OO MBN

I Jotrorgemn Bombgfmgdo (0m@a0 403mM30dg) v 198
1 39OdBmm0 BOMBGMGON.c.iiiiiiiiiiiiiiiiicic 252
PAINTERS IN MEDIEVAL GEORGIA

(SUIMIIATY) .ottt st st e st e s st e s atesaeesstesaeesntesntesntesneeas 260
BNBCNMBEIOBN .ttt ettt 307






606501d3d
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03 3bo@zomms, Lodmasmm, MbEsGms dgbobgd, MmIgmms dgdmJdgogdabacs
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bgmmzgebms 3ndsfom ©nns — 30b 043696, MmamE (3bmgzEMowLbY6, Lo s Mmam
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65 5300 9393500 dMd Loy 3Mbggdalb Lodmasmgdsdn, Mmamma YHMogHNMds
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bmd@omos), Mm3gmdog asbbomumos dps Lowinbggdol byGEmmImdmgstms
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»damabo, 1956; @. ondsbndznma, 6. bo(33em0d30mmo, @. bmdB oMoy, @sbob. 6o3M.;
9. 30gogomnsbo, o. gohghomady, 4. &o@ndgamo, 6. baobsbodgamoa, doMorymo
bagmbsbgmn Bogbol 3mdbs@ggm ™mLEGsGMs dgdmddgegds, mdomobo, 2022)
a56bbgeg9d0m, 3gmob dbs@3mdal MmbESEgdmsb ©s393d0Mgdmma (36mdgdo
0408y o6 ymgoms dgzcgdoema. d939(30099, 393393bm gb mozbs s msgo
dmgyecgom dbo@35Mms dgbabgd s@bgdmm 0bgm@msznsb.

bodm3n boM3393900L 3Mgdmmb Bamdmoaqblb. 33mg30L LoMommgl I
Loy 3mbggdal dboGzoMms dgbobgd (36mdoms LndboMmg aobsdnMmmdgdl. doMomawn
bystrm JoMom  3gmob  dbs@zmmdada dgdm@mhAgboemn ol ba@Mbgmgdos,
Mmdmgddog 36583Mgdn 5056 obobgmgdmmba. s308m3 bombgmgdl, doom
d0bsoMbLS o BN 300L oo s ogMIm (4. Badqgmady, I bowizmbggdal
dbo@Ggomms bombymgdo). (30395 Badmmaqgbamon 9o bom 3699060l dboBgomms
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byomgdol dabgogoom (0. bmbEmmdgomn). Logebggdme oMal  gobbormmao
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39mob dbs@zmmdada dgdm@hgbomn dgMdbnmabmgebn bombgmgdo, Mmdmgd-
dog Abs@3Mgd0 30056 LM dYmba, Mbsmnb yombRadzomal 653HM3nls
(Lagommggmmb dg@mdbymo Bambgmgdol 3m&m3mbo, mdamabo, 2009) dobgozom
ool dmygaboemo.
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3o6(3bogsl. Bzqgbo Lodgzbogmm gJL3gmn(30960b 3Edngn Bg36n BmEBMamMago
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dommdsal 8mgoblbgbgdom 4-6 babm baygemgmandgl 6o3HMB0b 3M3bDogdalb MM

356 gmmo 3mbbyme@o30980bm3z0b @s 89JLE 0L nbgmabyMaw memadbobmgab.



d3J90 LYI3I6IIBNL ILOG3VA01D BIMBIMIBN
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©3303d06gd9mo (36mdgdn momngdol o6 dmazgdmzggds. AbsGzomms momdady
(39390 (36mdg8L sgs-04 Fbmmmm g30560 dns Loy znbggdol m 393968 9d-
30 09 a500099M980'. 06ggmMIs300L doMomow Bysmmb dms bommbggdab Bbs-
&3omms dgbobgd 39mmol Jbs@zembdal mob3bmgdan ob Bombgmgdo bomdmaw-
396L, ®m3mgdda(z 865G 30900 361056 oLabgmgdeymbo.

36536 9dmb s 393d0Mgdman 0bgm®mdsznal Lodbomgl doDobBoyma by-
mm36950b 33393609005 903056, 0413(30 BaBIBGYFN, 356Ls 3N 3mMbE)-
30bab@ommn bobal dobamms JoGmmmsb dgramgdom 3onbs YRM™m JonEsMas.
930365%030L goms dbs@gotmms dgbobgd (36mdgdn obEmEMoym Byscmagddacy
obLEYOEYds, 3sgomaMaogonm ™o gMmedMmados, 3MmMgbdmbogbznsdai o
0oy ©m3ndgb@gddancs?. 98 3bGog asbbsznmmgdom 860d369mmagabos 36g-
&gmo 3658 3Mgdnbs s Jomn ©s3339m9d0b bmBsMamma bgmdg3Gmmgdgda oy
3bs@gomms sbmgmdgda’. IbsGgoMmms momdadyg bs3dom 0bgm®mds30s 8madmazgds
Gnbam Bgommagddos®. 3g@&ow 3603369mmzabas bmgammmodn s dgmemmaonmn
350066 950b EAHML smdmhgboemo Xl Loy 31bal Ibs@3gcnl, mmabgo atghabal Labg-

158 bagombdg ab. sg3g, 0. bmbEm3gomo, dbs@gomms dybobgd (36mgd0 obGm@manen bodmomgdbs s
bs@ms@ogen bystmmgddo.

2 Kazhdan, Maguire, Byzantine Hagiographical Texts, 1-20; Mango, The Art of the Byzantine Empire, 159,
229-233, 249-250.

3 Vassilaki, The Painter Angelos, dnbngg, Looking at Icons, 101-116.

4 8ogomoamag, XVII b-0b ‘Ckazanue 06 uxoHomucHax’, Gm3dgmang 24 3bs@ gl domamsogns dg30wms.
SzwikoBa, borocnosue Mkonsl, 142; (36mdgb0 (30mm 399 3bo@36gddg ob. IIpaBoctaBHas SHINKIONEINS;
sbgg, Jlasapes, JIpeBHepycckue XynoxKHUKH; IIpeodpaxkencknii, O HEKOTOPBIX (GOPMax BHIPAKEHHS.
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mmbBmg 0330b0 06396@ >0 (Lobs@ozn Bmbymdommdgda, bo@Bgmobomgal bogo-
m Bogmgdo o Lbgs)®.

dmo Lo 3mbggdal dbs@zomms bombgmadl, dom 36n0d3zbgrmmdabs s ©sbnd-
bmmgdsl, 0bggg Hmam(z, AbsG36Mdcsb s 3o3dnMadam dmgm Moy bsgocmbgdl,
MamMo(3os domn LodmgsmgdfMogn damdsmgmds s bmgosmama bEsG o,
30050439, 3G 3M0bo s ©sd339m0lb YMHMogMomds s bbgs oo bobos 033-
™9396 d0bs6G M0 bgmmzbgdob 833mg36930°. 58 3MmMdmgdgdom «3065b369mm
B gddn Jommggmon 8536096 gd0(3 ©0b6@gMgLbobgb’.

3658360l babgemol dg3(339mo0 bombBgMgdo (Joma oo BsBoema) Zomgmao-
oo ©s abBmEMonm-bysMmmd(3mebymdomn mz5mbsbMabom oo bobas
3qLBogmomos, DmangMo Bocgsbl Logobagdm asdm33magzas 9dm3bgdsd; (3be-
05, 0bobo gobbomemons 03 IMmbmaMog0gdlbs s godm33mg3z9ddacs, GmMdmgda(y
03 dbs@zomms d98mddgmgdol Lobgmmgbgdomdzmobgm 33mg3eL gdmgbgds,
Gmdgmos ,bgmdmbBgMgdozes® 3g8mmBgboema’.  Foamsed Bbo@zomms babgemals
933390 bombBgMgdo o6 o610l 3539Jgdmmo MmamEz bystim das Loy 3969900l
bo@zoMms Mmomdadyg; hggbmgol abnbo, 30Mggmymgmabs, LEm@ g o3 3Hmbocmss
3603369mm3560 s LagyMomgdm.

Amam@(y (36mdoeos, 3o Lominbggdolb smdmbsogmagmd®ab@nsbyma bgemm-
36980L gMo-gMc0 odobsbnsmgdgmo 60dsbo dabn sbmbadn@mmdss. doMomags,

5 Komuun, Xopouies, SuuH, Ycaap6a HOBropoackoro xyaokHuka, 114-129, 136-155; I'unnnyc, K 6norpaduu
Onucest ['peunna, 104—106; Vassilaki, The Portrait of Artist, 7-10.

6 53 Lognobgdmob ©o30330Mgdmmn 3MgEmo s joMas (36mdoma Mo MG n®s sMbgdmal.
3magyo3L MRgmmn 353Mmdgdo: Kalopissi-Verti, Painters, 80bngg, Painters’ Information, 3obogg, Painters’
Portraits; 80bogg, Kolomion-Bépt, Ot {oypdgor; Todi¢, “Signatures”, 8obogg, Jlmaam 3ammcn; dobgg,
Hanmucn xynosxnukos; dobogg, Cprnckn cimmkapu; Drpié, Painter as Scribe; Markovi¢, Painters in the Late
Byzantine World; Xattnddaxng, EXnveg Coypdpot, 1; Xatinddkng, Apaxomoviov, Erdnves (oypdepot, 2;
Apakomoviov, Yroypagig; dobogg, Zoypdgot; Vassilaki, The Portrait of Artist, 3obogg, The Painter Angelos;
Lidova, Manifestation of Authorship; 8nbogg, The Artist’s Signature; Kyrommxuepa, ‘Pykoro rpemsaro
usyrpada’; IIpeobpaxkenckuii, O HEKOTOPBIX (opMax BhIpaKeHHUs; ob. sbggg 30gdmmgda: Barral y Altet (ed.),
Artistes, artisans; Baotldkn, To TToptpaito; Bacci (ed.), L’artista a Bisanzio; sbgsg, The Oxpord Dictionary
of Byzantium, 1, 196-201.

7 Chichinadze, “King’s Painter”, dobogg, Self-Representations of Artists, dobngg, Representing identi-
ties;  bbom@mady, 8c30gm8mbabmba ds63mb; dodgmady, bgmmgsb-3maba@zgmms Bambgmgdal
8609d369mmds; 80bngg, Greek Painters.

8 Bogomoma, sMagmomn 8bs@3Mnb bobgmab 98(339mo0 Ba@mbgms 543L gbbogmoamo 3. boemmagagsl,
b. LbomEmadgh s Lbg. boemmgags, bgsbgmab BgGommdomo dgamgda, Il; bbom@madyg, badgmggdal
gMgbgmmo Bambgmgdo, dabogg, &odmal ImAbs@Gogo mbEs@ob oxdbndgzbgma @gMmdnbobamgals; 303-
mgmadgama, 3bgHob gzemmgbonl Bbs@gema.

9 Bupcananze, ®peckoBas pocmuch XynokHHKa Mukaena Marnakenu; AnamamBuid, AnuOeramiBuiig,
Bonbckas, KXupomucnas mikona; Jloprkunanuase, Pocnucs B Hanenmxuxa; comtMogdoggobady, gobgomos,
Bomgbyxobs; dogabodg a., bm@ab 630bos gommgal g3mgbool dmbse@memmds; Ilpusamosa, Hopsie
TaHHBIE 5 bbgs.

11



dbo@3Mgdo ndzoomem GM39dwbgb ,bgmdmbgmgdl®. asg@m3gmgdagma dmbe-
B gdom b0DobG0dn boBgoMms bombgMmgddn @obobgmgdalb dgdmbggzgda Xl
Lo 3mbgdmy 0dgnomom 33b3w9ds; obobo MHBM™ JgGom 3305680D56GMEMLS s
356 3mMgdom 3mbEB0DbG MG bobsdn ao3M(39mms'l. Mommgbmdmngsms(s,
3bons, Yymm 3g@0 bombgmMs 53 g3mgnsb sfnb dgdm@mAgbarmn, oxd(30 Mmam(s
L. 3obam 396036530 d0bsbBogmo dbsG36Mgda Xl Loy 3960056 0byqd96 ,,56mbade)-
MmMd0ob godmbgmob“!!. 8og6s8 g30g3M0x3035 8mBIMAL, Hm3 IbsB3Mgd0 moz056m
BoboMm3mMgdgdL mucm smgcs (IX-XI bL.) ,0696Mbgb bgmb* s dsm JEoGmEMgda(s
obbg6g3bgb Bobgmgddn. 53al sMogMmo d58mbggss a3bzogds jo3smzonl'?
badbMgor 0@omnab'?, bodoomgzgmmb 3gmob 3bs@zMmmdab dgamgddo. mbos seo-
6036mb, Hm3 Ladofmggmmado bymmmdmdmgstmms, mdMmdggogmms, bgmbasbgho
60ab0b g900s3bgMms s IM3bs@Gzgmms ,bgmdmbgmgdo® oy domn babgmgdol d93-
3390 bagd@o@mmm Bambgcgda X bom 3mbowsb 35063 obG MG gds'.

h3960 6536m3n Fbmmme 390mab bs@zMmdal mbGsgms babgmal d93(339-
mo gq@mbgMmo Bombgmgdoo dgdmagemamgds, GmIgmms Momgbo 60dvdgda
bogomnggmmdn badgMggdol Ladmbab@mm 3m33magdLob HI, IV, VII s VIII g3emaqbo-
900b IX-X bogy 39699000 omstomgdymads dmbo@nmmdgdds dgdmababs, omd(ze
. bbo@m G madal 3mbsdGgdsl o) ao300m35mnbbabgdm, dgbodmmes ggMabgmb g34-
03bmEgb 0gemzgebal g35M35&0mbbalb g3mgbool sg3bowalb VII Loy 3nbol dmbs-
&memmdob Bombgmacs'®.

bombgMgda Lozdomm o JOHmbmmmannm 3gMomeb — IX-XVII Law 3969930
Imo(303L". Jomom 3900mal 3bs@3Mmdado dg8mmAgboemns dg@mdbmma Bomba-
903, Mm3mgdai Badmbem, dgMdbymgbmgseb 3bs@3gmgdl dogzmmgbgdec'”
3, MmIgmoms(3 30Omdomae dgMdgb dbs@3mgdl 3bmogdm, 3oMmdoma, Mow-

10 Kalopissi-Verti, Painters’ Information, 5657, Baciéxn, To [Toptpaito, 7; Apaxorodrov, Yroypapég 129—
134; Chouliaras, Painter’s Cultural, 82.

11 Mango, The Art of the Byzantine Empire, 183.

12 Wharton Epstein., Tokali Kilise, 35; Thierry, Mentalité, 88—89.

13 Safran, The Medieval Solento, 94; Pace, By the Hand of the Painter.

14 390 Lamgnbggdal Lbgosobbgs @oMmanl MbGs@ms bbby s doma Lobgmagdolb d93(339emn BoB-
9690 ab. dgMndg, dzgmo Jotmggmo mb@s@gdn, dobogg, dggmo JeMmggma byMmmdmdmgmgdo;
Bogogamnaba, aoBghamady, Go@ndgamo, bobsbadgama, JoGmyma bgmbsbgma Boabal dmabse@3zgm
mbEoGms 3g8mg3gmgde.

15 Lbo®@modg, seMgnma dqs bongnbggdalb Jodomoa 3gomob Bbs@gmmds, 20, bob. 12, 14.
8ma3yogb bamBgmal b. LboM@madal go@dmbsbg&o: ,en[----- ] 8m0Sbgbgo®.

16 BombgMgdn o oo dgbobgd dodmomamagns, ab. ad3g, Bombgmgdol go@ommao, | JoGormma Bam-
Bgmgda.

17 396 dbgyemo Bombgmgdn dgbBagmoama s godm393mmoas o. yobRndznmab dogm, o. yombhodgomo,
bogdommggmmb dgmdbymo BambBgmgdol 3m@3gbo. Bombymgdo 8magysgl o8 653Mm380sb, ab. sg3g,
BomBgqdal go@omman, Il dg@dbyma Bambgmgdo.
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356 d96dgbon, dg@ocg 3mbEd0DI6EG M bsbsdn, gmbozn® 30@gamEasl 30 o6
a9mobbdmdl, sMsdge 3nm@uegm 66gl, MHmIgmbsi LoagMomm dg@mdbyma go-
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dbsggmab bobgemolb d93339cm0 63669980l §03980
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obbgbgdab.

MoMgbo Log@o@mem bambgms, Mmdgmdoi dbs@zofns obobgmagdayma
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>3boal X Loy zmbalb 8mbo@mmmdsd dgdmabobs (N5, L. 1)"7. asdm@BRgmmon
3603369mmdabos 33meg bgdm L3s6g00lL 0PMIMOL Fmogemabagmmbms (1096),
moanmgobs (1111) o bogogemal 63. gomeanl (1130) ggmgbosms Lag@o@mmm
Bombgmgda (N6, 7, 8), Mowasb badogg domasba abygds, Hm3 g3mabogda ,,...dmo-
bo@Bo Sgemoms mgzmmg dggobs dbs@gmabooms...” (bye. 2, 3, 4). omgzmegl dm-
bo@nmmdoms Lag@o@mmm bombgmgdn msogabo dobssmboms s LGOI ncom
9600 §030bss, 439masb gMmbsntMo gm@mImgdos godmyqbgdmo; abobgemg-
dnmos J@oGmMn, moMoma s 3bs@3oMa. 3bs@3Mal Labgmab d93(339mn Lag@o-
GmOm Bombgmgdo Lbgoasbss gbgmads (atgda /1577/, d90d. Ned, g60ns630bwe
/1654/, Ne31). Lag@o@mtm bombgmgddn dbo@zmal @obobgmgdal gMomggseta bg-
Lo 033997908 — dabo babgmo, Bggnmgdcog, &gdb@ob dmmmb 0Bgmgds, Mobomgo-
bos bagmggmomome domgdamo gm@mdnmsl 0ygbgdgb: ,dmabs@s bgmoms®. sbg-
039 BMo0(305 0ym 30Dob@nodn (3.

3bo@zoMmms ,bgmdmBgcgdab” yzgmody sedsobabosmgdgmo s go3M(39emy-
dneo @odo doMmEogo s mogmboydn boggMgdgmo Bambgmgdos, Mm3magdo(s
36583600 bobgmabs s boggMgdgmo gmmInmabash (JMmalbdg dgobyseng, dgmb
99896 s bbgs) Igmagds s 50badbmmos Babo bgmmdss. 838 Mogal BomBgcgda

3900l dbs@3Mmdals sMgnm 9893bg39 aLENM©gds, dogomomaw, bLadggg-
30b VIl o VIl g3emgb0gdab X Loy 3060l bombgmgda: ,d6g@maocmo gmobogo gz/otmozs]

18 Xatlnddxnge, EAAnveg Loypdeot, 1, 12.

19 69%ambol g3mgbosda 3bsG3zMmdal mGa ggbss: Lo gPMmbggzmol sgbowol — X b-0m, ebstfgba
3mbs@mmds Xl b-00 moMomegds, Anagamsumm, Anuberansumm, Bomsckas, XXupomicHas [koma, 13-15.
20 Kalopissi-Verti, Painters, 147.
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dndobysemg 3g@mom]* (Ne3) o ,do36mze6, dgdobyseng dmboe dgbn dbgmaocmo
(339 gogon...  (Ned, by, 6, 7). mMogg dg3mbggzeda ,dbgMamn, Mo dds by,
Ibo@ 360l 360336gmmdncmss 3o8mygbgdmmon?’. BoM@ng boggmgdgm Bombymagdl
dm3m36m Lomimbggddos 3b3gdom, dogomoms: 3bgMnl dmozoMabagmmbms
939boal bo@mbgme: ,,doz6mzomm, 8gmb 94896 wozomb dbs@zombs” (XIV L., Ne21),
dom@zomab bombygme: ,,ymagemo 6dnbrsm, dgnbysmy gommgn dbsdgsmo™ (XVI L.,
Ne29), 603mE630bals (XVI L. Ne28), 3omom@ol (XVI L., Ne27s) 3bs@zotms bombg-
690. sbgmogg §03ab bombgMgdl Bng3mmgbgds dbs@ 356 gomMan xmbGmdgmadal
(XVI'L.) ,bgmdmbgfoi”. gmb@&mdgfndg 0d dbMmngszes boymGemmgdm, Gm3d dobo
mobo BaMbgmMes dgdmmhgbama (bomgmbggo, nmagdo, mdhs, agmomal 63. gemosl
93gb0s). 0bgon dmedgdmamgds 0ddbgds, Hm3 356 momgmb gMmbge dgadndsgs
»b9m3mBgMs" o mmbogg megol Imbo@ym g3mgbosdn ghmbsomo ,03@mamogn”
obgoe: ,0d0lb dboBzombs gommgol xmb§mdgmadglb dgmbomb dg9mcdsb, sdnb*”
(Ne23o, Ne24, Ne25, Ne26).

om0l dgdmbggzgdn, Gm(zs dbo@zMgdo mudm 36 (3gm BoMbgmadbay 039090-
©b66, dogc53 0b0bo gogM(zmdaemns 56 3o dgbobgd 0bgm@Ts(300l, Mg J&o0-
&m0l 96 Mmool @obobgmgdalb batigdg, dsgsmomaw, d3bgmal bgg@obms-
mob gomgo®amab ,bmggmoa bgg@ob® Abs@gzomn gMogmm aumyxsgamabdgamo
mog0b Bo@bgmadn 4@oBmEmL 3ommenzmbl, bogmmmdL (sdamobgstn, 1678-88;
1692-95) sbobgmgdl (Ne33), bodmgbgmo g3abgm3mba dgema@mbo, Hm3gmdss gog0
sdomobmmol 30dsbgdnm dmbs@o bodmogobol Godmal LszyMmbgzmal sgbowon,
Bo@bgMmodn momomb (1679) smbndbogl (Ne32)%.

21 s, geaembgons 300Bbggl, MmB badgmggdob VII o VIII g3mabogdol dmbs@mmmdgda Bogbol 3ma-
bo@ggmoms 80gf oMol gbHmgdmmoa, Mego dsm BambBgmgddo ,36gMmado® dmablbgboglb megn
(3mmb gons, go6gxob ggmBgdmmo bzmmob abEmmonbmgal, 30). Bsmamas, ,86gMama® s ,6gMs"
M306m39mgbae Lodbngbmdmm baddnsbmdsbmsob ©s3o3d0Mgdama &qmdnbgdas, dogmsd ,d6gGamn®
3bo@3mab, bmem ,Bg6s" o 8abgeb 6sBsMBmagda ©gM3nbgdo (onbgMs, dmabgms s Lbgs) o
Loy 3mbggd3n ba@ g0l 860d369mama(z 0bBomgdmms. X b-ab Lzsbym dGogammsgda (A 19) @odnl
Bm3bs@zgmoms sxbobadbogem &odMal 3bgHamba ab8smgds (Logombagn ogam 0s3mdaba, mddyema
0mgobg mgmm3nmaboe §odmol 3BgMommomzl), dogagemnsbo, dggm oMo bgmbsbgm Bogboes
993 3mmdal, 112-114; 30bogg, bogbolb bgmmgbgds, 30-32; Lbo@mEmady, Godfal dmadbs@segno mb-
&98980b 5086033690 &gMBnbobamsgal, 221-224; Jobogg, badgMggdalb Mgl gmma bo@bgmgda, 68-
70; 8. by@amemadg, d3gemo JoMormmo dsmgmamoganma §gMdnbgda, 8-19; dgbboas, boob@mEom dag-
d0bo, I, 144-146. sbgon 3603369mmds sz 98 BgMdabgdl dgcdbamm 965303, Drpi¢, Painter as Scriebe.
22 g030 380mobm&al bagd@o@mEmm Bombgms ([o]sobs@o bB3nws Lo gmMmombgzgmbs 58sb dMdobgda-
s g030b sdomabm@aboms, m8gMmdsb 3gmbr3bgl, $80b) 8mmsgbgdmmos AMoormm-smdmbagmam
Sk Dy, bodmogbgma g3abgm3mbal 8gmo@mbal bombgmal gobBsMog. gngn s8amaebmma msgal oo-

65393690 gbcsb gMma bsgPMMbggmolb 3MbJolb Bombgmado(s 60l 3mblgbogdymbo, bmbadgamo,
ba8magabo, 100-103.
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96m0 dgbgoz00, 3bo@35ML 93903600 3o(3635M0dab do(3bmzgEal Lobgmmdab
939boal 3mbs@ymmdab (1140 6.) Bombg@o(s: ,dmebodo boywomn gbgy dga3mdsbos
®@9998mgbs 6gmbs 0y, Sgmoms ogsgem Jomoggeroboms® (Ne10), o603 ol o6
dgo3o3L boggmgdgmb, HmIgmog 0dg00m0 god3mbszmabol gofms ymazgmmgals
Sbmagl Ibo@36M0b BombgMol s @M Lad@oGmmm bombgmabmgal sdsbsbns-
3969 @Il 0dgmMgdl, ganmobbdmdo momambs s MmbB ool Labgml,
mdgmbsz gdbEob dmmmb asbsmsegbgdwbgb (3ogsmomaw, ,...dmnboGe wobods-
Jongsboms byeros bS, JmEmbo 3mbbs §03, Sgemocms ;mggomeg dgzobs dbs@zmabsn-
... ). dagogm dommszgmal Bombg@ols doxmosbo dmbo@mmmdal 3mb@gjLbEdn
09y dg3bgegm, 8ol 39436sd0 3306039 odsbobmoabol Imbsbamgmds gs8mogzsg-
0 gds, HM3molb 3mEMEE G035 s Mo bombgMay oMol do(3b35600d0b g3mgbosda.
3306039L Gmeo dbmmmme g3mgboolb 3mbs@ 30l asdmmmom, bgosdbgoggmmdoom
o6 ¢bs dgdmogaMmamadmmglb Mmam 9356 obo godmbobmmgdal msbdbemy-
b0 Bombg@o (,9bg oMb gznMngy dodobobemobn, Mmdgmdsb oo dmegnmgs 3ol
93eaboobs Bggm8se boBgobs, 5806 %) ambygds, sedgw ob, Mmam 3 Bsbl, dm-
bo@memdalb gMom-gMon dmdggdgmo, ,dgmMawo JGo@mtas® 03(024. 3306039 Hm3
dbmmme badydomb byEsdbgozgmo ymgamoym, 3g04Mmdo, dabo 3mMEMgE0
93gboabl 3909mdyg 396 ,o0dmAbgdmms®, Joom YRMmm, Jggolb godmbabymadal

Loobemggl (3a99mobbdmdm, AMeommgo 390gmdg godmbabym w©adg@myg I-0b
39890 JaOmbgzob Lzgbsb). 3306039L 3gmeg BadbgMs (,5306(30 0dob g3emgbos-

bo dogob dsdsboberobo oym, 3308malbgseb dgezmdaemgo bosGmeno Gmdgem o o

©533emb ) Bogdogem Bommos 3gmoal BambBgmal bodg@Mmommow, BMommagmo 3go-
mab 439 Mganb@Mmdns 3mmozbgdamo. abobo 3mM33mDozoyGosy ghmbsamaw

23 boemmaogs, bzsbgmab BgGommdoma dgamado, Il, 77-78, 15.

24 o, go@bomoadg 8mbo@mmmdal 08339000 ©9398Mg 1-0b Igxge JHMobgzab Lzgbsdo godmbe-
b go-gho gobooglb 300Rby3L; 3300039 3o — Bmbo@mmmmdal bgm3dmazsebgmow (Bupcananse,
®peckoBas POCTIHCH XylokHNKa Mukaena Marmakenmn, 162-163). 9. ob@3mbool dmbabdMgdom, 3306039
J&0@™Ga(3 ogm (Eastmond, Royal Imagery, 74, 192). Msbas Rz9b3 30boomgdm. s3sb g30530469606980
3306039b BamB 030 boongzeda: ,,...c000 Imagdnmgs ool gimgboobs Bgwgmboe boBgobs”, GmBgmacs
mEbsamom dgndmgds gogogmo — GmB 3sb godoMggdom 0dHMBs, b MM owo gogomzgdoo go-
©o0baEs Imba@ g0l Logobm@oa. M30Mo@gbmds 88 ggMboslb dogsbaggo. ,8mdnMggds“-b Medwgbndy
8603369mmds 543L — ImmBgbs, aognmMzgdal o@sbs (JoGormma gbal go63s@Egdoma mgdbozmba V,
1088, 748. Lyybob-bads MEBgmosba, mgdbogmba JoMormma, |, 513) gotigs (sdmmadg, dggma do-
Mommo g6ob mgdbogmbo, 290), dog@sd 3ol batgob gomgdol 3603369mmday 3gmbrs, Msbas g3-
086093030L dgamgdaz ImBmL, boemmasgs, bgsbgomal BgFommdomo dgamagda I, 44, 91-92, 23.
09 3306039L 3bmmme bgsdoamdmsew 3030hbgzm, 85306 go8mmal, Hm3 Ladndsmms goddmmemb
93gboab 3909mbg BambBgMoms go39mds(3 399dmm s magabo 3mMEMg@nb asdmbabga(s. Lbgs-
@ ImMab, gu@opbamgdos, ®m3 m3 3ol GodMob Dgosdmamdn atmngmmaz dbmmmm BombgMnsb o6
360l (36mdomo, sModgm, MmamM(3 3oMonmdgb, 30M0ddalb MgsBsbbogs dnme Dy 8nbn Mgmogymdo
303mbabmgdss oMol Immogbgdamo, 3. xmdady, sfMgnmo dgs baminbggdal, 127.

25 bognmaogs, bgabgmob BgMammdoma dgamgda, I, 79, 16.
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560l 9395990 s Mobsdsmn 360d3bgmmdomszes Ba@Md8mBgboma (byyM. B). docm-
™39l BombgMs 3306039 3535Ldbemabol BaMbgmgdda godm393mmo 0bgmm-
35(300L adobENMgdgem bobomo smogddgds. (3boons, 3300039L 3MOEMgEO
bombgmgdn dobo ©s339m0m dg0436s. ob a30o9byqdl, Hm3 dobo g(3e0nbgmdoms
5, 5dom, baMgoms(s 3mabs@ e 3363560030l g3mgbos s dmdsgam dodsabobmo-
LgdL obgMdoss MYE™Z9dL Fmbo@memmdal dmgmsl ©s, hggbn 3oMomom, 330-
60390 s oMo 365360l 06030580300 0B M 306 s MmEal Bmbs@s g3mgbons.

(3939 RaNBO© dgodmagds godmaymlb domBogo LaggeMgdgma bombgmagda,
m3mqddog 93&™Mob bgrmmds ob dobo gebmo 36 3Mal s0badbeymn, Jogmsd
obobo 3bs@3MgdL dngbgMgdom. MoBm3 Nbos dngs3nmzbmo 3 Gndalb bomby-
1900 3506(35000350b(3 5 Y3oMmodme JbsG3Mgdl, Mmis sbgo boggomMgdmgdl
93gboolb 390mgddg Lbggdoi 6gMmbgb, Mmbos(y 3mImm3g9mgda. 53 dgdmb-
393530 BaMbgMoms o@&M0dm(305L 08 bo Bobssmbn o6 asbbadmgMmogl Mad-
©gbs@ss bbgs god@mmgdo — dgdotgmds, dgbenmgdol ©Mmm, ggcmbgGHnm
3965Lmsb FndosMmmgds, 3omgmaMogommoa dsbsbosmgdmgdo, bgmbgms, asdmyg-
bgommo bamgdago.

LEmEgE ©3 gomMgdmgdoms gomgzgamabbobgdom 0z3sMon@s, Md30L ©EOHMDY,
. bbom@madgd, Mdm3 Ladgmggdal Il g3mgbool 83¢gsdsm demng @obasbgdyma
Bo@bg@o: ,ddsbm, cnmzgebe gmzgons® (IXL., Nel) bs@ 300 b 93m0036m@gb.
ol 3omgmaMmogonmamsg dmbao@mmmdol Lbgs Bombgmadl 3ao3L s Lszdome
doema (309 Immagbgdymo (AMwammagom 39gmbg), Mob godm(y ,30mog@adnen do-
boBgMo 396 Ronogmgds® (L. 8)%.

53 M0golb bombgmgdl dnginmgbgdom dgmabool m3mabddmdmal @odtnlb dm-
bo@emmdol (,JH0bBg, dgobysemg @gdgdmg”, XII L., Ne12s), mBosbol s3semmgdals
93gboal XI-XIII bb-0b Bg@BgENmo Bqbob (,JM0bBy dgmom, dgnbozgb Jo-
Jogeob, 5806 (Ne13)7, agmocmal 0300b3dmdmals @odmal 1550-006 Brmgddo dqb-
emgdmma dmbo@mmdol (,JM0bB g, dgnbyseng Laemo gemoobo,” Ne22q), dm-
brmab do3bmazmob g3mabool (XII L., Ne14), 3omon@ob 63. gomGgolb g3emgboob
(XVIL. Ne278, a) baggomgdgmo Bambgmgdo.

393600b s MDosbal BaMbgmMgda Lo gnmmbggmol sxgbowdns dmmsglgde-
m0; dgmobnadn — Eabagmdgmdn gsdmbobmmo m@bsdgb@ ol yzoz0mdg B3co-
™0 dsbmgdom &b dabgMoama (b, 9, 10), mDBss630 — sg3bowals momal badbGgm

26 LodgFggdol LodMbabE MM 3M33mgdLbob g3emgbogdo ebmBGMamoas a. goxMmabosdgzomal Bobsbol
Babggom. ab. dggemo byermzbgds mgl, 04, 2013, 44, 45. 1l g3emagbos 3ggbedadgds b. LboGGmodal
b3g@a300b V g3mgbosl, bbo®@mady, badgmggdolb gmabinmo Bambgmgdo, 12, 24-26.

27 mDo0b0b g3mgbosdn Imba@mmmdob Me8gbndg i3gbss, IpuBanosa, Pocrck nepksu «Bo3HeceHN.
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30 by (L. 11, 12). sbowns, 838 BBy gdL dbmemme ob sbgMs 3063 sgLowab
dmbo@nemmdsl sbmymagdws.

933L o6 063930, GM3 ggmscmol bgdmblgbgdmma Bambgmas 3bsGgoML, 30b-
39 gm0l 93mm360b. b domo dmbBaggms Lggbsdas RsbgMoaman, MM gmos doemnsb
domems, abagmgon 3gemab mnbg@dns godmbabyyma, bows s bmeme dbsGgocn
o4y dgdmgdos BaMbgmal abgmMol; mabss b omgmamogommossy s bgmbg-
Goma(s 99 b3960b BgbgMomadal sbommgom@os s nanzg mgoto bomgdsgomss
dgbEnmgdaemo (L. 13).

Fmbmoal do3bmg@al g3mgbool dmbs@mymmdsda (XIII b.) Bambgms (,dgm
@dmmnobom, boom dgobyseng“ Nel4) byemab3ool dmggbob b396s3dn, dmzngmem-
0o LadmbBgs abgfama, jomanMal 63. gomManlb g3mgbosda bsgyGHmbggmal
s3bodo. mGngg dgdmbzgzada bombgmgda dmbsGmmmdboms mobosmmyymos s
3omgmaMagommaa(y bbgs Bambgmgdl 3ao3b.

Lonb@gMgbm dgdmbgggss gomdaol m3malbddmdmal dodabgdal GodMals dmbe-
&mmdals (XN b.) BomBges, MmBgmoa(g 939850 5006 030mbgd0%. ab Lo 3 mbgs-
mob o3boalb MEMB36GMmo bmmal (3om3gm byagdgb@gdda (yzo30emgddn) aym
356560mgdymo ©s, (3bowns, dob Lbgs 306 obgMms, 01y 36 ab, gab(s 93 m@bs-
396@L boBogs (Ne11). gamdanl Bombgms Ibo@zomms 5dsdwg asbboenmeman Bombg-
900ba 56 gob6bb3go30098s. b 9MNBobgMabasb sdmEmdemo afmoxgdabasb dgwa -
35 (»a2", »d" 5,0 — gomMg0 Fo6n) S, BoJGONMO®, FMbmaMadal BoMdmawagbl.
BombgMs mag0bgdy® 303G mamMadass dgadmgds dngohbomm. dbs@3Mnl o3 §o-
30l bbgs BombgmMs JoGoyym 3900l 3bs@360mMdsd0 o6 b Mmgds, od(3s 30b
0(300b 04696 Lodg sMal Jowg(s dndsenyema.

AmamEy hobl, 3bs@3Mol ,bgmdmbgmobomab® ggod3b Logdg Logomals dm-
BobBMab 63. Ladol GodMol dmba@mmmdadan(s. of LadbGgom 390gmbdg Ladzbob
0053353Md RIYJMMS RANBYO0 3O GMgGos (XIV L. obobyabn) godmbabyma.
dmem, dgmobg 35353530, OMIgma(s goygmms babmol ghm-gfMomn bgzto mbos
0ymb 6580965087 8maz0569800m08 08358 gdmmo?’. LEmMgo ol 3odsbgs 806gM0-
mo BoMbgfos. 353535(3L bomgmo 3985 dmbagl, 4393m@seb Bomgmo mMbsdgb@nm
d9339m0 g 3gMobanl Jmds 3mmhsbl, Gm3gmdy s bLEomodgdymo 3bgy)-
moo dgbEmmadamon BoMbgmos @so@obomo. afMoggdgdo abgs gsebmamomymao,
M3 MmMbsdgb@ow omngdgds (L. 14, 15). 5308 m3 dabin godnggms o6 smdmAbos

28 Bombygmal dgbobgd ob. dgmomoya, godnol Leddgbgdrm-bayMmmdmdmg®yma dgbbagmal
Logombgdoa, 13. 0b. og3g, bo@mbgoms go@ommanl, 11.

29 byy30330m0 ga., bage®ab 39@mob dbs@zmmds, 72-73; dodgmady, goygmms 3m@ &M@ qda, 221-
222.
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aomemo. Ba@MbgMs Lodn bo@ygzobasb dgmagds: ,3¢Mo:. dybo: ogmgABL ... (56 ) DM y-
Gb*, Em3mgdo(z Boomgma, dogn s Bomgmao Lomgdsgomss dgbMyymadymo. g. go-
amdndg 30bo 6530063006 bod 30M06GL 33mag0bmMBL. bodngg dgdmbzgzedn 3bsE)-
3600 babgmo mgmEmEg@em oMol gsdogmnmo. bagnMapmgdms a. gogmdadal
dngM asdmmnddmmo goMsemo, 3gMdme, bmad o6 nym mgmommg@o (mgmommodg)
39 dbemn bomdmdogmmdals 3bs@go6n, Mawasb dobo bsbgema dgMdbmmaoa gmgMs-
@mMd0bos¥. 58 bogombol 4o 33935 Loggamnl 8mbo@mmmdab bdgoomn® 33mgge-
bos bagoMmgdl s Lo 3nmdog Bambgmob 30093 BO™M Laggmdgmnsb dgbbogmal.
0dx Mo dbmemme ab dgadmgds nmggsl, Hm3 bombgms s Laggamab Laggo@mmm
3G90l dmenm goaMs dbs@Ggem mgmommg@l g3nm3zbab.

Joomm 3gomobl dbs@zmmdadn sfnb Mdwgbndyg dgdmbgggs, Mmzs 3bo@)-
360L BaMbgmMs J@o@mMal 3m@MEGMg@ 0L Losbmmggbos dmmagbgdmmo (630630-
-Bmdsbab b3. gomEgol g3emgbool dmbs@memmds (X L.), (bye. 16), 6ogm@bB30bonb
3o6dagdal dmbs@mmmds (XVI b.), by, 17), dogcod godmbobnmgdodg @@ sbomao
»b9m3mB g LaggaMab goms bbgagsb o6 dgdmmAgboms.

39 bayygmbggdal dadsbGogma dbs@3Mgdabmgals babgmolb o6 nba(znsmgdals
dmbo@mmdals Lbgoabbgs aodmbabymgdgddg dobgms qsbm o6 nym. o3 dbMng,
30639 Moado, dabgoemo s g3@0bo SLGM3s Mbs gogzoblgbmm, mydize o3
bgEbl Lbzgdn(z 30doMmegwbg6". Bog@a8 boggamabs s d9Mdgb Abs@gomms Immals
s@bgdomn bbgomdss. 89Mmdbgdn 63nbmobms godmbobnmgdgddy (8sm Ladmbdby,
00Mambdy, bmarg® Loggg@nco b3gbgdol 653903mdgddg, dnedgmdg) byFwbgb
0530560 bbb 86 nbn(305mgdL, Momsz HmamM (3 8. §meoho smbndbagl, Wdme-
mmE dom 30doMmmoggb 39Mgdom, 3530b6s(3 30, Mm(3d BaMbgMgdl Loggmgdgmo
56 gem3mEs, oo 8506(3 dgLobysmgdmol ©s6ndbamgds 3Jmbrocm®. Logsmals
BombBgmal sbgmn gubdns 396 994690ms, MoEash ob LagMm oMol godmbobyy-
mgdodgd @o@obammn, Moz dob FoMmmma(y o3&maMagal 360d369mmdalb sboggdl.
53 d00dgdomgdsl 3mMGMgG Mmoo Mogol domnsbo 3mb6@Gg4bEG 0 HBymdL bgmb.
3bo@3oMb bagomadn 339 b3S Koygmms (Lofmgal | (bads), dgds @s badgal 1)
30dmbobymgdgdo s dob dbmmme gMon 3mMEMgG0 Mbos ©ogdsdgdabs, Moy

30 ob. 5d3g, bo@bgmms go@omman I, Ne16. gomomwn, Hm3 gb Bambgms 3bo@zomb g310360L 30Mgg-
mo© obGmMngmb3s o. gmrmed gedmmgss 3. dgMadal 100 Bemabmsegabewdn dadmgbom badg36ng-
Mm 3mbggmgbznadyg (2014) Bamdmmanbom 3mblgbgdsada: bodizbob dosgomms J§o§mmmeo 3me-

BEM98930. xMxob 39Mboom o 0gombgds Labgma ,398M 9.
31 Todié¢, “Signatures”, 650.
32 Todi¢, “Signatures”; 3obogg, Jlmanu 3ammcu, 515-518.
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dgobEmmes 3009(3. ©D0sb7d0L Jobgmegem Fonb(s gooMhgss, Mmd gb m30bsb-
309mo 3940bo s bamgal H-ab gsdmbsobyymgdgdobasb momdal o6 3sbbbgogwgds;
bodogg gPmbonmn 3mboms s 3basgbo 3odoo Mol bomdmmagboemoa. bs@goMds
»030b0 obsG Mo 3MMGMYG0 KoYgmMS sEMobogma gsdmbabymgdgdabasb
nomngmb ,bgmdmbgGom® gsdmoemhbos, Gomsy 356, o9 dgodmgds ncggsl, mo-
30L0 93@MMOMIS EOsILEYMS, gL MMM G0 MgMEMEGG3S sbsBGOm. Magabo
dgbEmgdal bobosmom Bambgms abGmMoymo bLadycgdal bgmEmmzqgdbsz Ima-
353mMbgdb.

Joomm 39mal 8bs@3gMmmdada dbs@ 3ol bombgmol Modwgbodg hgge-
mm d98mb3g35(3 33°93L, 3399emobbImdm, dgmsbool m3mabddmdmals GodMab
M BoMbgmol. ghmo domgabo bsznmmbggmolb sxgboeob dzgms Ggaob@mdas dm-
0o3Lgdmmo; 3oL 9398 gM0bg 3Mngommgs bgdmbbgbgdam dbo@zet ©gdg@&mgb
3053903693L%. Bo@bgHs mog0bo JobssMboms s 3mg@mHo gmmBac 0d(393L Y-
000gdsl (,oM domBm gom, dosgdomon, F9ddotodow. dboxmmmm ymagenmom, bay
oG MJ396 ymzgeroo JHobEGnsbgoms 6dnoms dgbosgob™(N12 6). 53 @ndal dbo-
&360b bbgs bombgms Jomoym 39mal Ibs@zmmdada o6 dgdmmfAgbomes.

3 yemmEbgmo dnbss@bnbos dgmabonlb gmeg bombgms: ,ma0emm, b9 dyb-
©md bmgmmdb® (Ne123). 3obo 8gdomgmds Mggggmb boab, Gm3 ob dbs@zmab
obgMoamons. Bombgms Lazdomem domems, Godmal LadbGgma d3maz0L obsgmy-
00 b 33mal BoMobmdo, 3. soMMBoL Gogn@al Bgbgdmsb oMol mgma Lawg-
ds300 306gMamoa. 83 sanmal s sbgo Lodsmmgbg IboG3M0L goMms 3gMsegab
3553909000 Bombg@ol. smbsbndbogns nbog, Gm3 v439 dog0 Lamgdagoo 30y
Bm3ab 30d535(30L aRmJomo goamEss dobs@mmo, GmIgmbag g. 3Mngommages
3bo@ 356056 5030398L%. Ba@bgFal 89JLE0 MEbsoMo Jgadmagds gogngmo, Mm3
03&™M0 @omb dgbobmal 30639 LegA™AL o6 dgbomlb (3mE39d0 o6, GMA me-
300 bmgmm3n 08@gbsw (3mE3nmse d00Rbg3L Mo3L, MM Maomb g39Mgds o6
dg30bm, sdobo @oMbo o6 3oMm. g. 3Mngammmgad LbmmMgw 83 3gMbosl dnsbogs
130658 gbmds s bambgms dbo@zmal vz0nMgbo dm@homgdabs s ©sd(3BIMbab
353mbs@mmgdo d0oRbos, omdze 3 Lamzmbggdol g30aMogozobs o bgm-
bobgFms 3nbsbgmgddo abgma dgdmbggggda(zos (36mdaemn, Gm3mgda(z 30badg Byg-
3ol 3gn(zo3L%.

33 Tlpusanosa, HoBbie nanusie, 16.
34 oggg, 16-17.
35 bogmasgs, bysbgmab BgFammdoma dgamgdo, II, 215-216.

19



s@a0mmmdMngn 365836 5d0L dbgszbaw Lojomggmmadn Rsdmbyyma bs@gom-
0o 3060mds(3 doMomomse Fomo ,bgmBmBgMmgdnwmsb” oMol (56mdama®; bad@o-
Gmmm BambgMmadn 9Mdgbo mbG @0l absobgmagdals d93mbgggs dbmmmem aMgdanls
300350363 gmmbms GodEal dmbs@mmmmdsadas (1677) dgdmmRgbomma (dgmd. Ne4).
yggmos Ibs@zmol bombgms dg@dbym 9bsdgs dgbEmmgdamo, gofMos ggmomab
03000b3dMdmal dmdals Labgmmdol gnddsmalb dbs@zmgdol ,bgm3mBgmagdals”
(1520-0060 6b.), Hm3mgdas Jooggma sbmdmeg@mmomss obgfamao; Bomgbyo-
bodo mMgbmzgebo — dg@mdbym-Jofmammo bombgmgdo azo3b.

dg6dgb dbo@zgomms ,bgmdmbgmgddan® dmzmyg s mogmbonma bombgmgda s
33630989 (ggmomals 3m0bddmMdmoal Imdals &od@ab LadbMgo 33maz0b dmba@«-
mmdadn (1550-66.) — ,dmobo@ds hgdn dosdsemo s (3mmz0cmo Godmagmbolb bgmoo
6gembo [...]° (dged. Ne2, ab. sbgzg dmdbgg0l 3bs@36al Bambgms (1683), dgmd. Neb)
> YRPOM 3036 (3Mmdoea(s, MmIgmdaz §@oGmMos abobgmgdamao (dogdgnb@ob
030000b3dmdmals Godfnb LadbMgom-obogmgm 3o3gmoab BoMbgmadn dmblgbgdy-
0o sbagmgm LodoMmmggmmb (sg3babgmnl) jommemozmbo g3gdmb | (Rbg@ndy,
1557-1578), dg6d. Ne3); o610l Rzgmmm o6 sMo@Momozonmo Bombgmgdol dq3-
0b393900(3. 93 3965L3bgmL Fogs3nm3zbgor 3MbLES6EGNEM3Mmgma dbs@zMal,
3obmgm g339603mbab dgMmdbmmo Bambgms Bomgbygobol dosbmaz@malb Labgem-
30l g3emgbool dmbs@ymmdsda (1384-1396) o domomasbor g3magbool 306 39mab
Im3bo@39mob — 53mbEmmal Bombgms (1680-0560 66. dg6d. Ne5).

bomagbxnbodn, Mmamz (36mdamons, 35699m g339603mbo Lad BombgMmadas
obobmgdama (by@. 22, 23, 24). 8omgsb gMmn (AMomm-osbagmam dafmykdy)
396M8mbBobdMb Bobamgdgmo Jgadamnabs o 5bMmmbogy godabmmagel g3mo3balb®
(Ne208), ®m3mgdo(y 39399 05635 3bs@G3Mal hodmboyzobo 3mbLESLEN6m-
3memb goabagbs. g339603mbab d9Mdbyma (dgMd. Nel) o Jodorgema (Ne20s) Boe6-
900 9Mm35bgmal g39G0m bedbEgm-obogmgm dycxDgs Immagbgdamo s
0@bgdomo gMmbs s 013537 933536 3351bYqolL, HmA Godota dobyygm g339603mb-
3o 3mbo@s, Mmdgmog meodal gMabmegmgmobmagobs s dobms@mmornbazgbob
3099y @o@nsbob (1384-1396) bgdom Rsdmzaws 3mbLES6E0bm3mmawsb. Jofmommm
bombgMmado bomggadno: ,,...0000560b5 30d9ynlb dEdsbgdoms dmg[gwoa] 3mbosbGo-

3mzemoo dbsG gm0 306856 9mo 930960300 o o3b5[B9] 9bg [95emgbos]” (Ne20s).

36 396dgbo Bbo@B3Mgdabe s omn Bambgmgdab dgbabgd ab. Mikeladze, Greek Painters.

37 ogdgg, 176-85.
38 Jg0damons s godabaymags MmB 8gMm3mbabgbgda ny3bgb 53a9603mbal dgMHdbyma Bombgmnmsb
360l (3bmdamn, ab. sd3g, dgid. Nel.
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396 dbgyem bombgMmado ads@qdoom abo(ges smbadbmmao, Gm3 g3a9603mbal Rsdm-
boygebam 3539943s 3MbLEObENBM3MEL dgsdsmns s godabmmags gogdsszbe: ,39-
©M7ds mgoolb dmbobs s (3megzomobs dsbygen 9339603mbobo, dbodzmobs, Mm-
39emds(z dmbodo gb Godomn 30mbbBobEnby3mmnwsb dmbuyemds, [bowors] 308 Do360
39mdmbsb36980 [58 BodFab] dybedmdsc [g@mabomogomgmalbomogds?], Gmdmal bs-
bgemos 3089y, beenem [396:dmbs dmbors] bobgemgdos Jmdsmos dobsmgdgemo s 5b-
©FMbo g aodobmmogs...  (dg@d. Nel). 88 abgm@ds300b Jooyym bombgmado go-
39mMgdals o9y30mgdemmds 56 aym, MoEash godgyolb dogH 3mbLEGSbENEM3mdon
3658 360L Fodmboygebaw bomabogbnemn Jaodomas-asdobymags 53 538031 magal
bombgMadn smbndbaggb (Ne203).

9339603mbob dg@Mdbymo Bombgms dms Lowimbggdol 3bsG3zMab GMowo-
GonE md3mbon® L,bgm3mbgMab® o6 Bomdmoagbl, Mmdgmoag mbGsdob be-
bogmom s Loggemgdmoo dgdmagemamgds, ab oMz dbmmme 4&oGmmalb ©o-
Lobgmgdol boxdgs 3030 (3mdommo, Mmam s, dogomoms, 0ggnb@ 0l (dg&d.
Ne3), Lgg@&obmamab (Ne32) dbs@gommes bombgmagdn, 56 ImMb MM o6 bognogm
0300 9339603mbob JoGommgbmgabo bombgms, s@odgw of dobo bojomazgmm-
do Rs3mbgmolb dogmo ab@mMoss godm3934moa. sbgmao mbmmdommds Mgc™m
bog@o@mem Bombgmabmgzgobss @adobsbosmgdgmao, Moz g30804Mgd069dL, Gm3
9389603mbob BombBgms 3039940l LyyMgamom dg0ddbs; 83 sDML 53Ystgdlb bomby-
om0 3gdoMgmds s bodgndme Bomdmhgbs, Mo sbggg Lad@oGmEmm bombg-
0bmgnbos sdobsbosmgdgmo.

Bobomgbal Bomamssbor g3mgbonl 30b639mal bombgms (dgcd. Neb) d96dgbo
3bo@3Mab, s3mbEmmgl Lomsdsdom 0d(393L yuGemgdslb. Bambgms 30639mabe
@5 dobo dmbs@mmmdal (1680-0560 66-0b dmemm) 3mdagdemal, 3(3bgomal bgg@o-
bm3mab @odGob Joogal, bogmemmd 8smomsadab® goob, grmgbgl 898mGamm
3G 9BL sbemogh s dob Lyyemol Fmboblbgbogdgmb, God@modmngew, gdnds-
Bodb Bomdmowagbl (,dmablgby, JMmabByg, baemo dbgzemobs dgbobs gmgbgbo oo
30bobybg ngo Lodmmbglbs dnbs, bos 6dnoms gmbobn, MRscrm, s Jommsmbo

39 (36mds 030l dgbobgd, ®m3 bogmmmD Bomomady 3obzgmabes s Jobo Bmbo@mmmdals 3m3agdgemo
0ym o6 33593b, 393698 Bomamasbo g3mabaal (XHIL.) s@8mbagmam Gobowal bombgs 3mbImAL,
8 356 1677 Bgemb 93mabos smo@anbs. Ma@asb 30639mal s®dodgd@nGmmo magobgdamgdgdo s
8abo 3mbo@mmmdal bEoma XVII b-b Fommomgdl, s30@m8 oo ©833900@s(3 BogmemmD Bomama-
dgo 300fRbgmmo, dgMndg, Babsmgbgm domamadgms 339bgdmmds, 199-200; IlImepmuar, Mansie Dopmer,
207-208, 263-265; go3mdndg 0., ,, 39ma© 3mnbgdwbgb, 5-15; 80bngg, XVII Loy 3160l 8mbs@mem-
do, 124-129.
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399modm640bydgb, Gmamy 306l amoz6n bombs dbgzmobs dgbobs gemgbylbbs
®o dobdnbyg (3m@z0bs @ Meombbs dmbsobs dgblbo s3mbGmeng dboBgombs“(dg6Md.
Neb, Ly, 35, 36). 93mbGmmgd LbmMge 93 bombgmadn hatom msgabo baggomg-
dgmo, (33 3o bayy36ggdal mbEG Gl AL Bomhabgdmma Jomds@mbals do-
oMo ghmazsot gadomoste adm3ngdnmgdsl ogmgbl. boscbyms, Moyme,
33mbGmegl dgmbbamo Mbos ngmb.

390l @300b3dmdmol GodMnl anddosmal dmbs@mmmdalb (1520-05b0
B6.) dbo@zomms Jomormm bombgmgddn od3qdeemo dg(3emgdo (,b0d9mb godwyg-
o 9bg*, ,08 dmmds bodwsdemg mgmomEm byema 6g&e gbg ™, ,bLodgmb bogdy ogs™
(Ne22, 5, 3, 8, ©) 339830J6530698L, Hm3 abobo Joommmoal 563 (3mEbgl, Lagstosn-
©mE 3960dgb mLESBL §310360L%. Bo@mbgMgdo am8dsmol ygmdo Bababbotdgdy-
39mms 353mbobmmgdgdalb J39dmmes dmmogbgdamo (b 27, 28, 29, 30). abobo
96m0 bgmomss dgbemgdmma. dgbadmms bs@3oMmageb ghm-ghmds ozms
JoGrogmao 56d560; bgmbgFs sMemadaxgfgdgmos, mbEBe@L mocmdmb MMl Jom-
090 3M59393980b 30dmygzebs. 3g(30m35d0Ls s Bobswsmgdoms goydasmomomdal
dombgogom dbs@36Mgdds donb(3 dmabgMmbgl sbMal godm3gds — Mm3 amddsmo
30639 LodgmbLo s MgmEmEgl dmybo@ozo.

Jotor e 390mob 3bs@36mdsda dgdmmhAgbomo BaMbgmgdn badmomagdal ags-
dmg3lb og0b336sm, MHmM3 dbs@36Mnb ,bgmdmbgmab® GFMowazns bogsmzgmmdon
IX-X bogy 39699330 Ranbobs; LadgMggdal badmbsbEmm 3m33mgdbolb mmba g3mg-
boob ssbemmgdoo ghma gdmdal (IX-X bLL.) dmbs@nmmdsms bombgmgdn agoqo-
J6900b78L, B3 o4 3G 300l ,bgmdmbgMms® go36(39mgdnma, momdmb dowgde-
™m0 0ym; 3bo@39Mms BaMbgmadl Low3mbggdol dobdambdg dabss@babs s gmmdab
dbMog oMbgdomo (33tmamgdgdo 56 35b (300000, 305G gLmdsL FoMG g s s 3m-
Bon@ Loggmgdgmb 560dg0wbgb; 53 B3l Ibs@zomms bombgfmgdo gommme nym
353039 9dmmo d0bsbGomMbs s 3mbEBd0DebBnm@ma bsbolb bgymmgbgdedas?'.
MMz 30060dbs, LagdGo@mmm bombgmgddn dbo@zomMb ndgnsmow sbobgmgdco-
696. 5Ly 0ym gL BoDsbG 032

40 8nggmadyg, bgmmgab-8mabo@zgmms Bombgmgdolb 3603369mmds, 155-156; dabogy, Greek Painters,
177-180. a93dsmals 3bs@3M9dL d9mMdbgdo 800Rbgsl 0. 3885083300, 0. 8385053300, ggmomals
0300b3dmdmal Godmnlb XVI Lo 3960l bs@gemmds, 208-209.

41 3ogomomgda ob. Kalopissi-Verti, Painters, 139-144; Xat{nddaxnge, EAAnveg Loypagot, 1.

42 Kalopissi-Verti, Painterss’ Information, 57.
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dbs@zomms 65m6969380b g9bgi305 5 dsman sgnemo g3emgboab bogmizgdn

939b00b 39mgddg Immagbgdamoa bombBgms 0d6gds gb 4o635M@qdomn oy
obEmEamma baboosmabs dmgmo g9 gGHmmo sbboddmal my) boggdmdab dgdowa -
bgmo s gobnymygmo babomos. 5308 ™3 3nbo 360d369mmdnbs s 6NA6YYmMgdals
353905 dgndmgdgmos 03 35693mb gomzomabBnbgdal go6gdg, HmImabomgabscs
ob dgogdbs; o3 b0z dabssMbmab gfmem oo 360336gmmmds 543L Bombgmams
3090 gmdal, bmadsl, 3bs@3Gmm-3m33mbazon® goebyzg@el, 3gomal 3bs@)-
36mb0b dgdmbggzado 3ol dodoMomgdal godmbobmmgdgdomsb.

Bam (3 9000b0dbs, 3o Loy 3nbggdol Fbo@zotn magol bobsmdmgdl ndgns-
@ ,369M©s bymb® s 3M(5 JGG™MMn sbbgbgdws ol bdnMaw BaMbgMmada, Mals
a53m(3 Imo bayyzmbggdal bgmmsbgds, god@mdmngsm, s6mbodymoas. gb, gfomo
dbcng, 93 bgmmzgbgdol obnd6ymadoom, bmemm, dgmeg AbMng, sd33900b bog-
&0BME™M bogdd056mdal s dgdLbEMmgdgmmn MbEBeEGNL megobo dGM3al, dob dogH
d9g3bamo bobomdmgdol dndofm ©sdm3omgdamgdom ©s bsnmmog Bombgmoms
RBYbJ(300mss 3o30Mmdgdymo.

(36mdomos, Hm3 39 Loy 3bggdda doohbg3bgb, MM g3mgbos YRmab bg-
doms s bgmeobbdom d9bgdmes, 0bsGgdmes s 0d3MdmEs, Moms og BoMge-
-™ (335 S bEYEgdmmoaygm. GodMmabs s babgomn bgmmzbgdal gm@m3ds 30 630bws
BgMomb, 630b@s dodsms mbbrmgdgdbs s bogimgbom Gfowaznsl ggmdbgdm-
. §B0@™MM0, Prg39bmgma G9fMdnbo MmM3 godmgaygbmm, b3MbLmMa, Ladydomb
©53530656Lgdgmmn agm, Bm3gmo(s RBmob 6gdoc sbmE(309mados §3maboob 3dg-
bgommdsbo oy dob Ambo@gob.

VIl bogzmagbom 36960l (787) gfo-g6on go6Rnbgdol mebsbdawm bo@ ol 3mbga-
300 630bos 35393L 933360l o g3mgboal dngFos s 3obmbgdmmao; dbs@gecn
3bmmme d58LGMmgdgmo 0gm™. LbgebsoMom MmB 3o gzem, b3nbrs godmbobmmag-
domd 83@mM0 g3emgbool 353960 09436496, dbo@zoMb dom dogH ,dgmbbyma” ba@ g-
30l ggMgdoms s babdgdoo dgbEmmmgdab Mbstn 3gbbgzws, HmBgma(z 8oL mgmab-
356 3gmbrs dmdgdmmoa. 830l mozo 3baB3Mgdaz 90bndbaggb, dsgsmoma,
bgmmdoms (3mEbsb mgmal bysmmdsow 300hbgzb XIV Loy inbol gomogMogo o
3bo@goM0 533560MD dobesnlbdy: ,6gsmmdoms mdmmobsoecs dmdyzs ozbogm dm-
donmobs Sgemmzgbgdoe gbggomso...” o Bsdmamgmob msgal bgemmdgdL, Gmdge-

43 Jesuust Beenenckux co6opos, 225-226; Mango, The art of the Byzantine Empire, 172; Tonuh, JTuunn
3amucH, 499; dobogg, Hagnucn xynoxuukos, 202.
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0o dmab ,59em0 8994m9bg dbs83mmEnboc” s6ab*; ngagg sbMa aod8mba@s magab
bombgmado (gomal dwzgbo nmobyl bgemosb) 3ghal bads@fnomgmb b3. gd@ Mgl
&odMolb Bbo@zomday (1322-1324)%; XVI Lomimbal LyMdo 8bs@geMn, mmbaabo
bo@&30L MBML Mgambs s dgaMmggm 630bwsbgdl Mdsmab: ,g0bsmmmgb 98096
®@o bogmenmd, Bodgor maemol doemoms s og3960 dndbgmdoom g0bbsgmg aby
Mmame(s dgzdgemo. gobsmmenb hgdm wowm dgmbybm, dnomzgembm s 630bmsbbm
o856 073960 6dnbrs boBgdo g3Mxgm o365 hgdn bgemoom “. sendsom d43-
0bg930m0 56 5G0l, HmM3 bombgMgddn bdoMow 5badbymas 56 ab, 30b(3 obs@,

5053790, 30b3s bgmBs OBIGS (,...d9 39dg9b dmz690y...Lognmmbgzgmo....Sgemo-
oo gommgoboomes” (69banbol Bombgms, Xb., Neb), ,,...dmoboGe... Sgemoms ogzom-

@9 d90bs boBzmobooms... " (ag@ama 1096, Neb), ,,dmebs@s... Sgmome... dogsgem
dooems ggemobocms™ (o3bgatodo, 1140, Ne10), ,onbo@de... Sgmoms bodomsgbgem
930b3m3m b d9emo§mbobocms® (bLadmsgabon, 1679, Ne32) s Lbgo).

sbg ®m3, dIgo Layyzmbggdal Ibs@zoMn Md30L LoddnobmMdal 63nbws dg@ o
d00hbggs, MHmIgmbsi ob Ygmob dodsmgdamoa baogom, dobo 6gdoo, dmdgg-
ol ogomgdom o g3mgbool o@agbomoa 306mbgdal o350 SLMMMgdEs.
dgodmgds 0oggol, ®md bgmmszbgdob dg436ol 3Gm(3gLbdn ol dmemm swaomdy
0ym 03gEHoob, g3emaboobs s J@o@m@ab 93w, 58gbsw, Ibs@goM0 nym oMo
d9dm 7430, >edge dgdbemmadgmo. dgbadadabaw ol oMz megol Bobomdmgdl
300Rbg30 Losg@mEmm bodMdgaMae s, (3bowns, 3963 dobo BomBgHs ngbgdmms
boog@mmm bgmdmbgmes, s3@mafMaggn. 3gdmbggznmn of stals, mm3 I Lo znbag-
d0b 3bs@3Mabl bombgmsl, Azgnmgdmng, boggMgdmol gmmds 593L. d. Gmoohal
Lodofmmmonsbn dgbgmmgdoo, ol dbs@3Mols 3Mngo8 e LaggEMgdgmb BoMdms-
039605 3oL MRmabowdn (630bmsbobawdn) ,80bgMamn® dgbsbysmgdmoal g34b-
Joo 3dmbws. Ins Loy 3mbggdolb bs@zo6n ,bgmImMbgML* magabo 30mmz6gdal,
0bngnsmmdol Bomdmbohgbom o6 s39mgdws. 830@m3 Logbgdoom g30bosMgdm
BdmgogMoo 35360960l d9603653L, MMI dno Layyzmbggdals Fbo@zmol bombgmals
bobgmEgds bgm3mbaMmo o6 sMal LEMM* s B3qb(3 8oL BbmmmE doMHMdocmsm
39bmEgdm bgmdmbgMab. sbgmagg g3bg0e 3gmbrs bbgs amaol mb@sdos be-
3906099 BsMbgMgdLa(s. bydmmdmdmgata 0dbgds, mdmdmdggmgmao, bo@adbgco

44 oo bgmbobgmms smbBgmammds, A-ll,, 190; g6ndg, dggmo Jomgzgmo mbGs@gdo, 15.

45 BombyMo dg3xgmas aodm3gdymo, dsy., Kalopissi-Verti, Painters, 139; Tomuh, Jluwunu 3anucu, 509.
46 Tonuh,, Jlnunu 3anmcw, 518, 3obogg, “Signatures”, 658—659.

47 Tonuh, JInunu 3anucu, 499.

48 Tomuh, JInarw 3amucn, dobogyg, “Signatures”.

49 Tonmu4, Hagrmmucu xynoxunkos, 202; Bacci, the mystic cave, 144.
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o9y bogbal goed6gM0 magabo ,bgmdmbgFom® ob doMzgmymamobs (3mEzsms
3960mdsb 3gbmbmal magomlb®.

3b583M0bs s Log@oGmmm Bambgmgdl g 339mo MmzombsdMoboom geom-
boocn ©60369mgdss oggm. Igs Lamzmbggdol JGo@&mAL Lbsdws, Hmd GodMab
59969800, 3mbs@gom, ba@nb 56 Lbgs bagmab g3mgboabmgal dgbafgom (3mw398L

35dm0obyoEs s LabYRgzgmado end330Mds daamb. Im3aqdgma BaMbg-
590 0530b ©adbaby@gdal, g3mgboobomgol gomgdam dmaqbl gebs(zbawgdl, Mab

Lobszzmmms(s YBRmobasb jgmommmgmdabs s byymal bLbsl dmgemab. dog®sd
ab, Rggmmgdmog, mogal LobdmgsmgdMog dpamdsmgmdsbs s Mgasmogdbscy
5003653009, o3 dobo v39399460M0 0Egdal ©73mMBLEMaMgdsl gdbaby@mgdm-
. Ibo@3zoMn, hzgnmgdMog, dbmmmm dmyzMmdomgdymo boggomgdmom dgdmo-
BoMamgds, onde bgdoo oy ¢Mbgdmogw g3emgbool 606539 mag0b m35Bmbs o
©o3bobEMgdal abog godmbs@oegl, Hmzs 8mbndbogb g3mabos 3y dmgbs@gm. ab
»530b0 dEm3nm gdbabyEgds g3mgbosl, gbos Jobo @MBs300 @S 330bmz0L dmgmal
@3mob byommdsl. g30aMox03530 IGMsegmae ocal dgdmbggzgda, Mms mbEe@o
oo dbmmme magobo IMmMBolb Lagaby@mb, scedgw, oy dgadmgds 0dzsl, magab
653mmAL Lbomoglh g3mgbosl (,...89 336039 hgdocs joems@mdmdoms dyzbbomy
38l ggemgbosbs 39 ©Mmsdsn™ /Bgdm 360bol bsmbyms, Xl b./; ,680mom gommgo,
dgobyoemg dmbs dgbo gommgo goemo@mdn s dzoembno dobbo — 9bg bng&o mrpobme
3039bL", ,68005m gommgn, dgobyscng Rocmmbo gomodmdo o dzoenbo dobbo by
b0 mnobmo 94860 /xEmdol 93em9b0ob Bo@bg@s, XI b./)%.

3m3398mnbasb aobbbzoggdom, mbEe@ob 30bsbl, Mmamem Rsbl, 83439y-
boy@n 358030L dmbggds of Bomdmomagbrs, Mowasb dob, Mmamm s3306mD
3obonbdolb (XIV b.) sbpgmdomsbss 3omaswm Bablb, aso3bmdogmgdmmo 3Jmbeo,
®m3: ,,60dMmm8n 3309b s dIMmmBgcro bomgoenb™ (A 575, 154v)™. ngo3qLb 58dmdlL XVI
Loy 3bob Imzgmo 0maby 3MdGMgMEb: ,b9emn, Hmdgmdsiz obyme boggemsgzdo
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dmmab, dobo Loyl m@mBs396@ M bmmdas RsbgMowmoa, Im3gzbm byymn 3o do-
3bm3Mab oM (36965 BgMxz0b g39M0m dob Bgbbaasdbgs ebgMama (L. 6,7).
40L& gL gs3mbobymagdall gg@bomnm bombgmol dmmaglbgdoom 3bs@ 35603 Mmagznbo
dgbysmgdals 390060980 MInsmmmm ol o 3ogdnms, Ma(s bo@yzogMaosg aodmbo-
&o: ,do36mz06 dgdnbysemy dmbse dybo dbgmocmo... . go3mbabymgds s &gjbGo

82 ggmomal 0gmab8dmdmal Godoo XVI b-ob a56303mmdsdn g@o3mdMmngom abo@gdms,
3gg0bodgamon, 30M@bamadg, ggmomon; m@dsbndgoma, babjzngady, 8odgmodg, xobxgomas,
agmomo 900, 259-260; 3585003300, gagmamalb dmbab@ ol 0300b33mdmals @od@al XVI
Lo gmbol 3bo@gmmds.
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od gEm3mnmosbmdadas dmyszobaema. badgMggdol dbs@zMol bombBgms xMmdal
Il mobomogol (H 1667, Xl b.) dogogmal bo@mbg@ol (,JM0bByg, dgobyoeng dodsger
®@3 ©50(393") 3ma353mbgdL, Mm3gma(z boggb dmd3930L Lzgbsda (180v) do(sbmg-
0L Loyl MEMB5896@83dns Robgfmama. memmbo 93 dgdmbgggzado ob dggamgamss
obgMoamon, domnab 3306y Dmdol gMoggdgdomss dgbmmmgdamoa s obg 9Mby-
3ol m658968)L, ™8 8nbgsb gomBgzs oML, Jomomoas, badgcggdal VIII g3ema-
Loob 3bo@3o6Mds(3 BaMbgms MMbadgb@do dmad(309, dogMad ob 330x0m© n3omby-
35, Mo0a0b MMbsdgb@n doM@ngn 3gmdg@manmao bobs@nbash 5ol dgoagbomo,
Gm3mob moommgnm bgadgb@da boismabygm gmbdg dogo bLomgdsgom dgbemmy-
o gfmn 36 mMo gfoggdes Rsbgmama (by. 6,7).

390l 0300b3dmdmals Imdob BodMob dmbs@mmmdal (1650-0sb0 66.)
96m-gmds IbsG3z0Mm3s bombgMmobmzol ,,dogmo dmbBaggms® b3gbs dgombas; me-
bo(s 36 Ladmggdol VII g3mabool mb@o@ob dbgegbow magobo dgbebysmgdgmao
LENEosE F0bs6IndsMormaw 3o(36mzM0l Foa MO oy 3ogdods — mm (3350 34-
brdmyMommo dMob@gl godmbobmmgdal DMal 1306 obgMs s dob dgoggmmo:
JMob@Bg dgnbysmg bnemo gemasbom (L. 13).

Lol 63. gomEanl g3maboob 8mbs@mmmdsda (XIV b.) dbs@zo6m3s mazobo
bombgms RAmommam 390gmdg, dmbsGmmmdal d3gos Gga0b@EMIn god8mbobyy-
™o 93maboolb 3o@Mmba 63nbrsobaly, 63. gommgol ggbgdbmsb dnsbgms (Ly&. 38).
53 demngf ©oD0sbgdyymn s bs jmyyma BambgMob 336090 ms 30 dgdmmagzady-
dmo 30Eagbomo 3oM0sb@o YBMm Lad@oGmmm Bambgmolb 3asgl: ,dyz0d3390
gbg ggergbos... [d969560]ms dmgogemdbs[banmo o] go@mgmmobdy gomgobooms, [3]
JE000.... ©330000b0ms s dbscgb d[z0]erabs 0g[sb6]gbooms... " (Ne18)3 ovmd (39, Bgg-
bo sBMom, ob dbs@3Mobashb Mbos nymb sbgfmamao, Mobay dobo dgdomgmda(s
33503046 950693L. Lag@oGmtm Bambgmal, hggnmgdmng, BoMdmbohgb sanmsl
3565003b930696, 3653 bm@dn BoMBgMmsdn obobmgdmma gomMgo gotgmobdy
LodbMgm 39gmbge 3edmbobymo s gmm Imbommebgmn aym bLoj&oGmEm
BomMbgMa(3 039 3mgomagbgdobsm, 30 g 63. gnmMaol goanmol 3gbgdosb dgnah-

83 doMboggmo, xEmdolb Igmeg 3megdbob mea Bs@bgms, 636—-637; dogsgsmnsba, Bagbal byrmmgbg-
b, 46; dogogomnabo, ashghomady, &o@&ndzamoa, bobsbndznma, JoMmemma bgmbsbgco Bogbol Imab-
339 mb@o@ms 398md8gmagds, 89, bLiym. 81. mMbs8968dn BombBgmal Robgms bgmbabg@oms gowsd-
696980bs s 8bo@gMgdabmgabos adsbsboomgdgma, Jogsgemosbo, ombs gowsdbgmn, 14, 16;8abogy,
3900036gMbs o 3bs@3oMb dmEab dGmab gobsbamagdals bs jombabomgals, 19-20.

84 dagnbodg a., bm@ab 680bws gomEgol g3maboab 8mbs@mmmds, 55-56; Lbo@m @ madyg, bm&ab g3emg-
boo, 18.
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bggmom dogbgfom. Bzgbn goMoymom, bombgms dgodmads sbg smeagbormaym:
»d9083m gbg 93cgboo... Sgemoms....c0og0m0bome... " (s oGo ,,d93583390 9bg 959~
boo... $9emoos... ). 53 g8mbggzedo ob og0mal @sbgHomn godmgoomes.

do3bmzMab, @3m0bddmdmoal b GmIgmodg b63nbEsbol godmbabymadal
boobemggl baggemgdgm BombBgmgdb dns Loy 3mbggdal Lbgs mb@s@gda(s bdnMaw
bgbgb. gb a5bLs 3N gd0m edoboboomgdgmos ba@gdobmgol. badgmggdal VIII
939b0al 3mbs@memmdal 8basgbo dgdmbzgszgdo g30d3b, dsgsmoma, ngmoal do-
3bm3M0b ggon® bag Dy (XIL.), bas mbEBGb, mggEmg agsbsegsaoldal Bomby-
5 4L gL boymol m@bsg Ibsmgbes gobsbomgdmmo; mobhgamal bo@ dg (X1 L.)
J&0@ME0bs s MmdMmIggomoab BomBgmgda ds(3bmgmal boym®ab gqbgdmsb smab
306900 o bbgs. 630bsboms godmbabnmgdl BombBgmgdl bdnMawo 303306 9-
396 bgembsbgmn Bngbolb 4os3696-8mBbo@39mba(s®.

dqgmobnsdn bgdmblbgbgdmmds Ibs@3oMds 0gdg@&Mgd ma30L0 boggmgdyg-
™o gmmamoolb %3600b 3390000 ©6gMY. 3560, bogzombdy gsdsixggdobs
©d 35(3ms dmadol bLbaL Lddmemm Ladmmbal Boswdns Imdzgmmo, AmIgema(y
LoddmmyMoe I(39bsMgmmo MMBsTgb@ ol Lobomss asdm393ymoa. dbo@gomads
Labyyg3gmdn 83330060 580L ndgam LEMM g 53 gocgdmdn s@mgs msaganbo bo-

390M9dgmo. ®356M0 s 3oLmebgg 9398 Mgl BombgMs s3s3MHMMma© mndyM-
30300 b3960L (396 d0s Imd(3999em0, Bob m@bog Ibomgl g3emgbonb 3o3gb0 5056

353mbobymbo (byE. 9). 93 3mb6G9JLEG 30 K350 g3domabE oo 8bbggm3mal bod-
deemm(309. 83 AbMg dgmobaada ngngzg LabdMabos godmbo@ o, Gos bomgmbggdo,
obgzg 60g306E0L 300bddmdemal GodEol LadbMgom-sabsgmgmo 393gmal Imbs-
Gemmdado (XVI L.), bas d96dgbds dbs@gomads, 356ob3g3e8 Bambgms begymm-
obggmob sx3bo@do gzmgboal dsdsms Mogda 3o@oms 60dob bgdmm dmamogls,

85 UybmHamsumy, I’ py3uHCKOE YeKaHHOE HCKYcCTBO, 379, 382, by, 375.

86 dogomomgdo ab. goRghomady, Go@ndznmo, babsbndznma, Jomomymoa bymbsbgmn Bogbals Ima-
bo@zgm mbEoGmes dg8mddgwmgds, 35, 108-109, bym. 29, 106.

87 ab@mMonma bsbosmab BomBgmgdol, dom ImMab, Ibs@Ggomms boggomgdmgdal %360l bosbmmmaggl
306mo3bgdal sMogmmo dgdmbggos (36mdomma Fms Loy 3mbggdol bgmmazbgdsda. gb  xg6 3093
39300m 300l 9603mbn@ dmbo@nmmdgddn obBMogds (3og. LobsbmbEL b63. dsbomals gzemgboab
Logd@n@mmm Bambgms /IX-X Lb./, GmBgedacs 3bs@goMa(y 960l obobgmgdeemo, Thierry, Mentalité,
88-89; bombgmals Jomorqgmo mamadsba ob. LboMm@Gmadg, s@Mmgnma dgs bamznbggdaol Jomogmao
39l 3bs@gmmds, 59) s Imagasbgdams(s bdnMewm a3b30g0s, Bog. mbMowoab b3. bomegnal @sdGal
63. 0mabg boomabd3gdmal 3odgmal dmbo@mmmdada (1347-1350) dbs@36933s 3mbLES6ENbgd s
80b3s dg0mds 0mMobgd gmmammab g36ab 339Mom ©s dob Jggdmo ©sbgMmgl mogabo Bombgmgda,
Cy6oruh, Oxpuacku Cnukap; Tomuh, Jluunm sanmcu, 512. g360b god3mbobeymgdsl Loggomgdgem
BombgmgdlL bdnMom 130380619396 bgmbobgmms ImIgqgdgmbon, gowsdgbgmgdo s 3mdba@zgmbo,
Bogog0M0060, gohghomoadg, &o@ndzamon, bobsbndzgamo, Jommymoa bgmbsbgma Boabal dmadbs@zgm
mbGoGoms 3g8mddgwgds, 159-160, Lyym. 38, 80.
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®m3gmdo obggg x39M05 godmbobmma®e. 8bs@3Mgda, Mmognsbmon LyggMadmals
og3LoEob J39008 Mganb@®mdo sbgfmom, 0d, bass oG NMaognm-g3doMab@onmao
boboosmal Lzgbgdos bomdmwagbomon, mamdmlb g3domob ool mebsbosmbn bog-
300b. dgdmbggzomo o s@al, GmM3 dodob@onmbs s 3mbEdadebdonm 3gomab
dbo@zmmdodn sMagmmo dgdmbgggss, Mmss 3bsGgaMo g3dsMab@ommo bzgbab
MED53L mog0b Lobgemb?.

96mo dgbgozom dmbo@mmmdol 3mb@gdLEGN@sb asdnxbymoas agMabodgl
Bombgms dabol 63. gomManlb g3magbosda, Lasg ob LagMmandxm momal dJows
3066m 306Dy, 3oL (3968305 mmozbgdamo, Jog®sed, dgmeg dbEog, ob dosbma-
0L bgmo9dbgemn bo@olb godmbaobmmagdsbs s bo@Modnm momb gogmmgdym
Bombg@mal (gLomdnbba, 112, 3) dmMabos dmgzgnma. gg@abodglh Bombgms bago
bgmond3bgmal godmbabymgdsl ,,93300L%, Gomss 3ol 393d0Mgds. abos mbos
506036mb, ®mM3 BambgMobogzalb dgMmBgmmo sgamo — LagMomdgm momo — dsb
3603369mmzbgdsls 560ggdL (L. 37).

bg9mo 1339 5006036y, BMI Lad@oGmMm bombgMmgdl Lodgadm bobosmn s
035mbaRbm mm 3omabazns sbabosmgdor. obobo, Rzgymadting, dmBsmRmgdo-
MO390 gd3mgyggonon, bdomo dmdomsz bozdome dmdMoamas s 3mMI3mbo-
3OM0 ©s 3bsB 3 mmn 350569398003 993568 0Mgdmma. 530b Lomzgomgbm Bo-
dmdos oggMamabes s bs30gec0b Bambgmagdo.

0g3MMol 30d356M0bggmmbms s bagogemal 63. gomManl g3mgbogdda dg-
3ol dbo@35M3s mg30mEMgd Lad@nGmmm Bambgmgdobomgals 3ob3gmagdo dgomhas.
abEmEammo baboscmob bombgmgdal 30639mbg asbmagbgds by zdsme go3M(3gmy-
dnns 3o Loy 31bggddo; o4 BambgMgdl bmaxgd mbEBe@gdo(s bgMwbgb (mgbxg-
0L AbgEolb g3mgbool, domemasbo g3mgbonb 39639mgdo, Bgsbgbol 3ob39emal
9m095m©0 gors (X1 b.) s bbgs).

0g3MaMmabs s bagogemal Lyyb@owm gobsmgdym g3magbogdda (gobbsmoty-
300 0g3MdMdn) 396390 yzgmadyg bomgma sanens, bLobsmemob bLbogo obagmgom
390930 gogM0mo 3960086 s Lo 38mnsb Mdnsmme 3oL g(393s. MM03g 93eg-
boodo dgbgmabmobagg mgambabog@dn sgbowals 3mbJdo gsdmbabyma 39530l
dmb37b@ Mo s dmaddgdmagn 3m33mbazns @S FoLmdb ghmem sxbowal bob
>3 mmo g30b dmbs@meo 306390 s 30l 39MBodL goymmgdmmao bocbgmgdo

88 3065056 3030680l @odMal sgambdy bobgal dgbodmgdmmdaly dmymgdymbo goto d0@m3
394Mbmdom . yombRndzomabs ©s m. 3gMzsdndal 65dGMIgdL, yombRadgama, LodsGmggmmb
bgdbymo Bombgmgdal 3m@m3abo, 60-61; Ilepsammase, CpenHeBeKkoBas MOHyMEHTaIbHAs JKUBOIHCH
Abxasun, 172—-190.

89 Todic¢, “Signatures”, 650652, 30b0gg, JInunn 3amucn.

90 HImepnuur, Mansre popmsr, 113.
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99G93° (L. 39). mgotio bamgdsgom obgMamn m@bEModmbasbo sbmdmagmv-
™0 bombgMgda 33ox30m 3omoaMognomss godmygzabomon s bammawm godmon3ggomg-
3o 39 363569 3mbDbY?'. 39639mcs 96803 g3968 by G039 g3emqbosdn Bnbsms
Bagmbgms gognMgdas godmbabemo.

39639mBg BombBgmagdal aobmagbgdol oo 3603369mmds 3Jmboa™. b dom
20 35m bo30mbgzobay gobsdommdgdos s, dodsbowady, dosmdn abobgemg-
e 3oGms 3mbbgbogdobsz. mg3mmgh Bombgmgdol dgdmbggszado g3mabosms
d30Mg dmIgdaz gobomgomabbabgdgmoas. of oo Momwgbmdoo dMgzemn 3gc
©398939. boMbgMgdal doMomewn 3300bggmo gmabdbaby@bn 0469dmmbab, doga-
03 om, Mo mgds Mbs, 53mabosdo dg3Mgdombo(s (bos(s 3306 Momgbm-
d0b) 30543930096 yMomgdal; BoMgs-mmzzob pMmb 3Mgzma LEmEMgo 39639-
m0b3gbss dndymmdaemo.

0930mM 9L LdgGoGMMM bombgMgdmeb dgomgdoo Mgmm dmMdomgdmmao
353moy@gds dbgMol dmogamabagmmbms g3magbool bo@zso6 ©og00al, 33gs-
300, dmog® obnsbgdymo, bombgms (XIV L.), Gmdgmag 39639mobl 306602y 30
365 500l mmagbgdyemo, 568390 30b 390 63bnemdn, LadbMgmo gamab 30gbge
obgMaema (bye. 40)

mog@ 3530 bog@o@mem Bambgmabmzal mggm@gd obsgmamn 39mgemn
dgombos doggbgmegem 080by, MM 396390 ddoz 960b, oa@Mad ob ngMamoabs s
bogoggomal 39639mgdabasb LEGMYJG YO Mmooz 3obbbgogLgds s sM(3 JoMbo-
B0 5g3L%, bememm 56808mq896@8 Dy 63nbrsbms Bgmbgms asdmbaobymagdoms bg-
dmom Bombgmabmgal bsgzdamobo saomo o6 MRgds (by@. 41, 42). s3sb gomo,
moan3sdo 3obzgmoab Bob Lo gnGmbggmobbabs ggo6n asl, Hm3gmoai msgobo
Bm3obs s Imgmgamg bgosdomal (g39M0 Imdgoomos dmmd@mmoa 390 bemal
BoMRB0Ggd0m) g53m g3maboal 068gGH0gMab bs@zmmm mBnbsb@ow nd3939™.
dmb3gb@ M x3Mab 1396 39b39mal bombgMs s39Masgms mo30lb 36n0d3bgemm-
3ol o 3903 8obo gMmnsbo@ smdds FmbgMmbrgdmms™. 3g30dMmdom, mogm 3odo

91 65308560b BoMbgHs obasbgdamos s (390ow gonMRggs, ob. ogzg, N8.

92 396390l Batbgmgdol 8603369mmdabs o ©o603bmmadol dgbobgd, ab. Pallis, Messages from a
Sacred Space, 145-148.

93 IlImepmuar, Mansie popmsr, 227, 230-231, 234-235, 246-247.

94 0d39, 227.

95 mogM30bgsb aobbbgaggdom, ngMmamobs s bsgogamab gzmgbngdda bs nGmbgzmabbabs K36 9-
b0 o6 oMab, oz dgbadmms abnbn, Mmog0b MMy, nym 3oy(3. FogmMod o3 dgdmbggzedn gabom-
35m0obB0bgdgmns docmn DmBs s Jpgdemgmds. bgabgmal g3mgbogddn bsgnmmbggmabBobs K36 9d0
bdoMom 3o639mob 30ggddn nas s 0bobo ol Fomnsbow o6 GoMmags. M. 3gd3Mmabal ogMmamal
396390l ©93mbb@Mmdnab Bobabdyg Lo gnMmmbggmabbobs gzo60 BMmammgmam o3l o@sbomo,
30bo Lodommg oM LB3gds 39639mob 3oMbadL, IlIMepmuaT, Mansie dopmer, 227, 231, bob. 25.
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BombBgmob 30639mbg 4060536980y Mg3MMg3 o0 ndoGmd ;mdgs, BMB o S (3
dabo sgomn oym s ob 3903 3oMas smddsmo ngbgdmms. sbsgmam 3gmgmdy
dgdofg baMbgms 30639mob Bambgmgdmsab dgmamgdoo bo3mad babdgadms, med-
(3% 3obo 3603369mmds 3506(3 94(396@0Mgdmos. g3mgboosb gobgmabal yuce-
gl 04(393L 3ol momdob magdy mgmn bamgdsgom sbgMoma Ladl@mo-
Jmb0sbo bombgms, Hmdmol bgdmo g3mgbool 3o@&Mmmbo 630bsbgdn — 3306039 o
03m0@ 5 35dmbabema, bmmm Jzg3mom 3omob mEmbsg dbamgl 63. daMdamg s b3.
939&°60bg (L. 42)%.

Logd@o@mmm Bambgmgdn bodgodme ool Bamdmoagbomoa acgdals dmogemsb-
39mdms §odotdos 8 gobbyznmMgdoo gHmsbdnboal 63. 93LE G 9L g3mgbos-
do. 369330 ob Lagd@oGmem bombgMmobmgol GMowaoym sanmab, dgbobgmg-
mo 3300l 093%99 3mmozbgdamo, dob Dgdmom 0300bddMbmals Jndnbgdols oo
3mM33mbaznss (L. 31). 9Meb3nbosdn Bombgms smdmbegmgom 390gmbg, bad 3-
390mb 3960b 093bg, bo 3domm b 3 domgmdl, ImbMmmarmn Bmdabszos s
b903069360005(3 960b goxgmMIgdamo m@mbsdgbGoms s @g3MMmaB0gmo dmham-
Bmgdoo (L. 43).

od, 3bo©0s, yzgmos bombgmal 396 dg39bgdmmom, sMsdge gsbzobomam, hgg-
bo 5bMom, Lagymobbdm s Lonb@gmgbm 60d9dgda, GMIgmms bogydggmdys
dgodmgds 0035b336000, MMB BboB 3900 Mez3056m bombgMgdl dgdmbzgznm ow-
a0l 30 o6 3069Mbgb, ng, bowss ImbgMbogdmeam, sMsdge bogsbagdme
06Rq30096 sanmbag g3mgboolb bogM(3gdn @ 3MbiGgEMm b396gdLs s godm-
LobMEgd9dLa(3. 93 MgoEbabdMoboom nbobo 08539 96 b(30L 83mgbgb MmMmame-
Lo Lodmgsmm s Law3Mbggdol dadsbGogma dbsG3zMgdo, MmImgdars bzg-
656d0(3 bgMbgb msognsbm Bombgmgdl, 63nbmsbms azgMmomsy @ bimmasg dom
358mbobmmgdgd bz 307 Moz 39qbgds, bLog@o@mmm BombBgmgdl, Bom dbs@go6m-
0o ,bgmdmbgMgdabgsb® asbbbgeggdom Mg3Mmgbab@o@onmmds sboboomgdm wo
93aqboob bogF (3930 YBOH™ EMB0bs6EG M0 36nd3zbgrmmdss ogz00.

96 mg3mmgl BombBgMmoms 06893698 (300L momdsdy, ab. Chichinadze, King’s Painter.
97 Todi¢, ‘Signatures’, 30bngg, Jlnunu 3amucu; Kalopissi-Verti, Painters, 142-143.
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L. 1. 6gdanbob 3o3bmzMab g3mabos. bagnMombggmal sxbooals
3mbs@nmmds s Log@o@meim bambgs. X L.

Nezguni. Church of the Saviour. Sanctuary apse. Murals, donor inscription. 10th c.
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LY. 2 o3G0l Joogamebagmmbms gzmgbos. bsgnGombggmal 3mbjolb s 3o639mal
mbo@mmmds. bagd@ogmem Bombgmos. 1096 b.

Iprari. Church of the Holy Archangels. Sanctuary conch and chancel barrier. Murals, donor inscription. 1096.
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L. 3. Bogogamab 63. gom@anl g3mabns. bgwa sm8mbsogmgmal3gb.

Nakipari. Church of St. George. View to the East.
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L. 4. mog@3s (63. 3306039bs s B3. 03l g3mgbng). @absgmgma 3gogmo.
63. 3306039 s b3. 0gmo@s. bog@o@mem Bambgms. 1111 6.

Kala. Church of Sts. Cyriacus and St. Julitta (Lagurka). West wall. Sts. Cyricus and Julitta,

donor inscription. 1111.

46



L. 5. o(3b356Mndabs BozbmgFab g3mgbos. RMammgomn 3gogmo. 63. 9398 9M0bglb azoMmazobogds.

3806039 3585babrmabol s Bngogm domems3gmab Bombgmgda. 1140 6.
Matskhvarishi. Church of the Saviour. North wall. Coronation of St. Catherine, inscriptions of Kvirike

Mamasakhlisi and Michael Maglakeli. 1140.
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Ly, 6. bodgMggdol FmbLsGMab VIII g3emgbos. 3mbdol dmbs@mmds. JMobGglb owgds. X b.
Sabereeby Monastery. Church VIII. Sanctuary conch. Christ in Majesty. 10th c.

ATV - =
L. 7. Ladgggdal VIl mbobgmal g3mabos. 3bo@ 3ol Bombg@s. pg@oma. X b.
Sabereeby Monastery. Church VIII. Inscription of the painter. Detail. 10" c.
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L. 8. LadgFggdal BmbabgEab I g3mgbos. BHommgma 3gmol dmbs@nmmds.
3bo@gmab BambBgmo. IX L.
Sabereeby Monastery. Church II1. North wall. Murals, inscription of the painter. 9" c.
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L. 9. 399600l 300b3IMEmal Fmdals g3magbos. Ls FPBHPbgzmab sx3boal dmbs@memds. XIl b.
Betania. Church of the Nativity of the Virgin. Sanctuary apse. Murals. 12" c.

L. 10. 3903600l 0300b83Mmals dmdab g3mabne. sggbowo. 9dg@Hgb bamBgms. Xl b.
Betania. Church of the Nativity of the Virgin. Sanctuary apse. Inscription of Demetre. 12" c.
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L. 11, mBosbab s3ommgdal g3mgbos. bagn@ombggmoal sgbowal Imbs@mmmmds. XII-XII bL.

Ozaani. Church of the Ascension. Sanctuary apse. Murals. 12%-13" cc.

LY. 12. mBobab 93 gdal gzmgbos. bagnGombggmal sgbowo. Bogdsgmal Bo@mbg@s. XII-XII LL.

Ozaani. Church of the Ascension. Sanctuary apse. Inscription of Michael. 12"-13" cc.
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L@, 13. ggmecmnl 0300b33mdemal Imdals Godsma.

obagmgmon 3gegmo. dago 8mBoggms. 1550-0560 66.
Gelati. Church of the Nativity of the Virgin. West wall. Agony in Gethsemane. 1550s.
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L. 14, bogga@ob 63. Lodsb gzmgbos. badbMgma 3ggmo. goggmms 3mGHE g 0. XIH-XIV bb.
Sapara. Church of St. Sabas. South wall. Portrait of the Jaqgeli. 13-14% c.

L. 158, boggamob B3. Ladsl ggmgbos. Ladbgma 3gegmo. mgmomm gl Bambgms. XIV L.
Sapara. Church of St. Sabas. South wall. Inscription of Theodoret. 14% c.
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L. 16. 6306030-Amdsbal B3. gomEgol g3magbos. @abagmgma 3gogmo. J&o@mea. Xl L.
Tsvirmi-Chobani. Church of St. George. West wall. The donor. 12" c.
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L. 17. BogmEB8abwal 63. 6o3mmmbab gzmgboal jo@addolb dmbo@mmmds.
J&0@™ME 930 s Jbs@gomms Bambgms. XVI b,

Nikortsminda. Church of St. Nickolas. West porch. Donors and painters’ inscription. 16" c.
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L. 18. Boogmbggzal 63. gomGaal g3mabos. sgbowalb dmbso@mmmds. XVI b.
Tsitelkhevi. Church of St. George. Sanctuary apse. Murals. 16™ c.

L. 19. Baogmbaggzal 63. gomGaal g3mgbos.
bo®0 30dobgdobs o gomMgo gxmbGmdgmadals
Bombgms. XVI L.

Tsitelkhevi. Church of St. George. Man of Sorrow,

inscription of Giorgi Jokhtoberidze. 16" c.
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Ly, 20. ggmemab B3. gemosl ggzmgbos. obsgmgmo 3gmmal 8mbs@mmds,
30mMa0 gmb@mdgmadal Bombgms. XVI L.

Gelati. Church of St. Elias. West wall. Murals, inscription of Giorgi Jokhtoberidze. 16" c.

L. 21. BoBGgoemab GodoMa. LadbGgma d3magals mba@memds, gomEaal Bombgmas. XVI L.
Martvili Cathedral. South apse. Murals, inscription of Giorgi. 16" c.
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L. 22. Bommgbygabab 3s(3bmgMob g3emgbos. by s@dmbagmgmabgqb.
mbo@mmds s Bombgmgda. 1384-1396 b6.
Tsalenjikha. Church of the Saviour. View to the East. Murals and inscriptions. 1384-1396.
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L. 23, 24. Bamgbygobol 8s3bmgmal g3mgbns. BombBgmagdo Mg gddy. 1384-1396 6.
Tsalenjikha. Church of the Saviour. Inscriptions on the piers. 1384-1396.
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L. 25. ggmomoals 0300L3dMdmal Imdal Godota. bgwo sbogmgmal3gb.

Gelati. Church of the Nativity of the Virgin. View to the West.
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L. 26. ggemomol 0300L3dmMdmal Imdal Godoma. badbMgm-sobagmgmon daqfxoa.
doam5@) lll-0b s bsGgot Gndmmgmbab Bombgmgda. 1550-0060 BE.
Gelati. Church of the Nativity of the Virgin. South-west pier.

Inscriptions of King Bagrat I1I of Imereti and of the painter Thimoteos. 1550-s.
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L@, 27. ggmemob 0300L3IM3mal 3mdal Godota. gnddomal Imbo@mmmmds. 1520-0560 66.
Gelati. Church of the Nativity of the Virgin. Dome. Murals. 1520s.

B == ~ ’ % x
s A \) i

L. 28. ggmomol 03010L3IM3mal 3mdal Godota. gnddaoma. BababBsm3g@yggmgda. 1520-0560 66.
Gelati. Church of the Nativity of the Virgin. Dome. Prophets. 1520s.
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L. 29. ggememab gmabddmdemals Imdals Godsa. L. 30. ggmomal 0g3cnbddmdmals dmdals

amddoma. B6. bnenm3mba, bo8gmbal Bo@BgMe. Godatin. addsmoa. B6. ogomn, mgmemegh
1520-0560 66. BoBgeo. 1520-0060 66.
Gelati. Church of the Nativity of the Virgin. Dome. Gelati. Church of the Nativity of the Virgin. Dome.
Prophet Solomon, inscription of Simeon. 1520s. Prophet David, inscription of Theodore. 1520s.
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L. 31. 36980b dmegemebagmmbms g3mabos. obsgmgmo 3gogmo.
80dobgds, bog@n@mmm bombgms. 1577 6.

Gremi. Church of the Holy Archangels. West wall. Dormition, donor inscription. 1577.
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L. 32. 3980l Bmnogatobagmmbms g3mgbos. abagmama 3gogmo. mgzseb jobms 3ggg. 1577 6.
Gremi. Church of the Holy Archangels. West wall. King Levan of Kakheti. 1577.
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L. 33. d3mdbg30b 63. 0mabg Bobamgdmob gzmabos. badbMgm 39gmo. 0mbgd Ggomagmal
3mEGE9@0 s Bambyms. 1683 b.
Bobnevi. Church of St. John the Evangelist. South wall. Portrait and inscription of loseb Tpileli. 1683.
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L. 34. dmdbgg0l B3. amabyg 8obatigdmab gzmgbos. AGammgmo 3gmalb dmbsgmmmds. 1683 b.
Bobnevi. Church of St. John the Evangelist. North wall. Murals. 1683.
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L. 35. Babamgbol Jomamasbo g3mabool 30639ema. 1680-0560 b6.
Tsinarekhi. Magahlaant Eklesia. Chancel barrier.1680s.
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L. 36. Bomomosbo g3mabonb 30639mo. gemgbg domomadg s dbs@gcab bambBgcs 1680-0560 BE.
Magahlaant Eklesia. Chancel barrier. Elene Maghaladze, inscription of the painter. 1680s.
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Ly, 37. 93abob B3. gomManl g3mgbos. sg3bo@alb dmba@mmmds. XIV b,
Ubisi. Church of St. George. Sanctuary. Murals. 14" c.
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Ly, 38. beaeab 63. gomGanl g3emagbos. RMmommgo ggegma. b3. gomMaon, sg00m0b Bombgs. XIV b.
Sori. Church of St. George. North wall. St. George, inscription of David. 14" c.
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Ly, 39. 0g3MoMob BmagoMmabagmmdms gzmgbos. by sedmbagmgmabqgb.

Iprari. Church of the Holy Archangels. View to the East.
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L. 40. BbgMob Bmagemsbagmmbdms g3magbos. s3bowal s 396 3gmal dmbs@mmmds. XIV L.
Mkheri. Church of the Holy Archangels. Sanctuary apse and chancel barrier. Murals. 14" c.
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L@, 41. mogn 3s. bgoo omBmbagmgonlgb.
Lagurka (Church of Sts. Cyriacus and St. Julita). View to the East.
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L. 42. mog@ e (63. 3306039bs s 63. 0gmmo@ob g3mgbng). @ebsgmgma ggogmo.
Kala. Lagurka. (Church of Sts. Cyriacus and St. Julitta). West wall.
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L. 43. 9O®s630600b 63. 93L& @& gL gzmgbos. Bmbs@mmds o Lag&oGmmm bombgms. 1654 6.

Ertatsminda. Church of St. Eustathius. Murals and donor inscription. 1654.
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G6M3340 3Jd LOI3I6IIBNL

IbO&3®IBNL JILOLIS
(8906g@yma Bsmbgmgdal dabgyegzom)

IX-XVII Loy gmbggdolb  doormem  3900malb  dbs@gmmdada  dgdmmBgbaema
dbo@zmal Lobgemal dgd(339mn BambBgMgda doMomon Bystms s Langnbggdab
bo@zomms Mmomdody. gma bogmomm 6ndsbn, Mmdgmoas Ig@ow o9y bszmgdsw
y39ms @MmMab BB gdb sbsbosmgdm nbgm@ds 300l 9@ 0bdg@n Lodbomgs, Mo,
Bmamei(3 BobL, Bsmo gubg3000 0gm go30Bmgdmma’. bog@o@mEm Bombgmgdoss
o dbs@gomms ,bgm3mbgmados®, MAmegmgbow, dbmemme dbs@3mal babgmab
5bndzbom dgdmogafgmgds. Mo mgds ¢bws, 30635 gomtanl, mgzmmgl,
©39398M9L, gomGa0 gmbGmdgMadal s bbgoms babgmagdo sfoggmlb @ gdlb Azgbl
3MEbsL Ino Loy 3969930l Fbo@3oMms Bbabgd. o363 bombgmgddo MHm@oMm
do0b(3 godm 3Mmgods bemmdg bagm®omgdm (36mdgdo.

3658 3M90mb 353300900 0bgM@Is(300L LodboMgl oy gogomgamabbo-
6930 M09 MBS ©d, M3 Fmog5M0s, Mommgbo 360d369mmazsbo (36mdgdo
dma393m390s 3658356 Mg3mME Ddg. JoME™ ab Mo maMb, Mm3 LagdGo@mmm
bombgMgd0sb ©s653g0mgdom 30(30m, GMA 3ob bgdm Lzsbgmal Ladn (nggo-
0l dmegemabagmmbms (1096), 3omob 63. 3306039bs s 03m0@eb (moan& 3o,
1115) o Bogogamob 63. gommaolb (1130)) g3mabos dmbods; 303000 Mmocmmgy-
mob dgbEnmgdol dYbGn moMmomozs s dm3agdgmbocy (bgzolL sBBoyMmgdo o
Imbobmamds), oacad aoblbognmmgdom 860d369mmzsba 3s0b(s b gog@o0s, Bm3
bodogg bombgMado mgzmcg dgiol dbsG3MoE oMl sbabgmadymoa. mgzommg
3995 Loy 3690l gPMeEgMmn BbdB3oM0s badsMmggmmda, HmIgmo(s sbgmo bm-
©qd0mss (36mdama. 3oMonmmdgb, HmI ol Bam3mdmdom Lzsbo aym, HmIgmas

©gsgomsddn ob ggmomab 3mbab@gmdo mabgmmabros?.

158 Logoombdyg ab. od3g, J. Bodgmady, duo bomymbggdal dbs@Bzsmoms bombymgdo.
2 AnapamBuny, AnuberamBiiy, Bonbckas, JKusonucnas mkona, 100-101; Bupcananze, @peckoast pocnucsy
XyAoKHHKa Mukaena Marnakenu, 222.
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50356 m9300mM 9L Lodngg ImboGEmmds MmeGamnsbos, gb Ladmamgdsl ndmy-
35 M3o0 35350936mm dob dgdm 43 gdels 34 Bemal (1096-1130) aob3sgemmdsda.
03539 MM, gb 0dsboz 3mBIMBL, HmM3 cgzmE g, ymazge dgdmbgzggeda, bsgogs-
0L 93maboob Imbso@ 3oL (1130) eMHmL sbsmasbdHs 396 0469dms. (36mdgda s
Loy 3699830 3bdG 3Gl bgrmmdol bbogmgdal LobEgdnb Momdady JoGmym Bys-
mgddo o6 dmggz93mggds. 53 IbEMog oMz dnobobBoymn dobomss dpnwstn, mea-
3o XIV-XV bomgnbggdolb 3098 gmo s gobbognmmgdom Mgbgbabbals dbs@gomms
dgbobgd smbgdmmo m3ndgb@gdabs @s (36mdgdolb dnbgog0m, 033935, Bmd 34y
Lo 3mb6ggd3d0 b 3Mal bgemmdol dgbbogmes bnmnwsb M3s bemsdwg afMdgmmgdm-
. ©3dM 300989 3mdomdsl 20-25 Bemals 56 (3mBo @®mbL sbs 330 06yqdwbgb®.
boggndFgdgmos, Mm3 esbrmmgdom sbgmo bob@gds ngdbgdmes badsmmggmmda(s®.
oMol g3mabos mg3em@mgd 1096 Bgmlb dmbs@ds, 35g6sd, ab, Yormme, NY@cm
SMY(3 3m@gobgmdms, Moash o ob 339 3ggxabl dbo@zMaw AsbL s dob MmA gb
056580093mMds/Bmgds mgdmggdabs godmzomgdol ogmmagds, babgmol dmb-

399> LFMEIdMES, M3 3563397 EMML 0mbmzEs®. 398mmal, H™3 mg3m-
693 bo30g3560b 63. gommgol g3mgbos boms 60-65 benaliod dmbo@s. dobgws-

300 080bs, Mm3 dmbndgbGHn bs@ztmds Lo jdome IMmBs@gzomn bogdgs, dus
Loy 3bggdal Bbo@zMgdo Dmaxgm 40-50 Brol aobdsgmmdada(y 3o ¢domdwbyb.
03 b0z mg3EmMMg 56 G0l 353mMbs3mabo. dsgsmomaw, XVII bayy 3960l dgcdgbo
3bs@gomn 3mbL@ob@nby 50 Bemals 306353emmdsdn dmmgabgmdma®.

LogmMamgdm (36mdsl a306300b d(3bgonl Lgg@obmzmal bsgsmgomm @o-
deab ,3bmggmo bgg@ab® BombgMa(s, GmM3gmdog oG 30 gMogmen auegszs-
cobdgamo (1678-1688) Imjomodgm a39(36mds: ...003b6089 d9, 300w (3m@30em35
dmgsmognd gmemxogomobdzomds gGogmen... " (Ne33). dmJomos ol bmegds g3006 I
Lo 3mbggdda (XVI-XVII bb.) 3930l 361dsbgdoo dbmemme gmsdsmsadal, mdamabals
dmbabmgmdals oM 33gm Rqbsl, MImagmgbow, 3odMgdbs s bgmmbbgdl gbogg-
dmdm, 35363 56 3ob6MAgamam yggmsb. dmgomsggmdal 3m3mggdol doMomswo
306mMds mdoemnbdo IMdngn Lazbmgmgdgmo, mdMsegn Jmbgds s bababsdn gowabe-
boob 3g@obs nym’. 8odsbowsdy, aMngme ammxsgstmabdgomo mdamobol dmdsoems-
49 0ym, 3sb gdGago dmbgds(z 3gmbrs o Labsbabm gowababowbs(s nbnws.

3 Markovié, Painters in Late Byzanitie World.

4 XVHI-XIX bb-0b Jotormmo om34896@960086 (36mdammos, Gma 3469330 bgmmdal d9Lbogmal 8-10
96 13 Bemob oL 330 069gdbyb; LEsgms 3—10 Bgmoa aMdgmmgdmes, 8gbbas, baab@mEam dagdsbo, Il
365-568.

5 g08mmgdmmos ImbadFmgdgdn mgzommgl 80 B5486nma Lbgs 6s843936gd0l momdady, dm@-
Fmmodyg, 8mbndgb@mmn s odan®o Bbo@3Mmdalb NMmogMmmIndasmmgdal bszombobomgal, 122—
129; mgdem30tadg, bag@oEbmzmoab Lo 3gHnbgzmol dmbs@memmdabogals, 23-28.

6 Drakopoulou, Remarques, 55.

7 3gbos, baob@mGam dagdsbo, Il, 296-312.
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Logmabbdms, Gm3 XVI-XVII Loy 3969980b G03w0g603y Bombgmado domsma
09650 7Jools babymogfm 3oMgdo s60sb dbsG3Mgdow obobmgdymba. badmagolinl
&odMal Logmmbgzgma 1679 Bgmb Lodmoegbgmds g3abzm3mbds 3gemn@mbas,
96005630600b 63. g3LEOG gL Lobgemmdal g3mgbos 0gMLamadal x3Mob dmbsb-
&ML Bnboddmzgemds, g3oMal 35853 dgmg@Bombds 1654 6gmb, bmmm afmgdal 63.
dmogoMobg gemmbdms Godofn — 3MmBMbLNbagmmbds bogocnsd (1577) dmbs@gb.

390mob 3bs8365d0L BombBgmoms bysmmdom goz00, M3 dms bayyzybgg-
d0b Lagommggmmadn dgMdbymgbmgsabo 3658 3Mgda(3 dmmgebgmdobgb. dsm dog-
oo Imbos@mma bomgbxobol dozbmgmol Labgmmdol g3magbos (1384-1396),
304306@ 0L 030003dMdmolb GodMol badbGmgm-obogmgma 3o3gmes (1557-1578),
39m3mal 0300b3dmdemals dmdol Godotn dgMmdgbn mbEGe@gdol dmbsbomgmdom
1520-006 (a93dom0) o 1550-056 Bemgdda dmabs@s, acqd0b dmsegemabagmmbdos
&odotn (1577), d3mdbggal amabyg dobamgdemal g3magbos (1683) s Babofmgbol do-
0Omsdbo g3mgbonb 3obzgmo (1680-0060 66.). s60bs3mmgd 360d369mm3zs60s G-
96037 BoMbgmMadn @obabgmgdmmoa 3bs@3Mol bomMmdmdogmmds(s: bomgbynbada
3MBLEGObEBbM3Mmgma 35699 g339603mbo, agdda mgbommbozgmo dodomns
5 3mdbg3dn scmbols mol 39M3mbabmbo sbngma. BaMImBsgmmdslb o) Idmo-
o 390bgb dgcdgbo Abs@ 3 gdo bombgmgdda, hggmmadmng, bbgs J3gysbsda o6
»330b0 bLazbmzMdmnEsb 8mdm@gdnc Indomdal EMHmL 5mbndbogwmbgb®. Lbgsms
dmmab, BoMBgcgddo gobogyn 3momgbomagdsl Jomymo Bamdmdogmmdal dbo@)-
3619003 L3366 bobl, M 3s M(3bMgmM3d0 bsGo30bgb g3mabagdl — 398 Mnbmbals
dmbab@Mmal badgamoab dbo@gomn nmaby Jommggmoa (0dgMm3nemmba) babgmmagds
(»dmoboGo ymzmaowbdowos 93cmgbos bErmmow, bygenoms omsbgbo, 0bGmmomgmoggm-
bobs, 089Em3menmbobs, 0o 658 3000639emb6m 939006900 Bg8c30b ma30emb®)?, soombals
dmab 0gommbols ImbabGMab 3ommemozmbal XVI Loy 3960l Ibs@zocn dmgogmdm-
Bodmbo dot 3mbo n3gMogmow (,b0d3 Dol bgGomn mascmo o 3md n39Mogeno ©s
bs83560)'°, 85306 M(39, sanmmdmagn 8bs@3Mqdol Bombgmgddn BomdmBs-

8 Kalopissi-Verti, Painters, 148-149; 30bogg, Painters’ Information, 58-61; Apaxomoviov, Yroypapés, 131.

9 Panayotova-Puguet, Les peintures de Backovo, 187-197; Bakalova, Korolova, Popov, The Ossuary of
Bachkovo Monastery, 109. bs66gcolb Jomormmo ooMadsba ob., LboG@modg, dmgogmdmbsbmba
oMb, 314, 396. 6.

10 Towapidag, O Loypagog Mdaprog, 275-280; bbom@mady, 3mzegmdmbsdmba 3o 3mb, 303-338.
24390 LEmo dodmomamognaz s Bombymal Jomommma memadsbas. Bombgms domzmbal godm-
Lobgmgdol sbemagl, Gm3gmocz bagd@o@mem 3m33mba30das Romamyyma (Bmbo@mmmds XVI b-bss
©d g5bobmgdygmoas XIX b-3n). 5bsbndbsogns, HmI bsGzMal 3mOEMgE N aodmbobymagdsl o
Loy gmbggdab babgno bgmm3gbgdada 3oomgmgda o 8mgdgdbgds, od(30 Abo@3Mgd0 bmaxgm boy-
29896 3m33mDo(3098d0s godmbabayma, bboMmEmady, 3mgogmdmbsdmba 356 3mb, 314, 316; 396. 7.
294399 30m0mgdama 58 Lo jombmeb ©s 393306 gdmmo badgbogfmm madgmodmma(s.
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3mmmdab, 96 ggmaMagogmo 39bJ@0b s0bndzbol dg3mbzg3gdn o6 ab@mMogds.

dgMdgbo dbo@ 3ol bombgmgddo ababgmgdmo agmamogomo 39648g-
b0 03 3bMogss 3603369mmm35605, B3 0bobo M 3dgbE Mo ssbEGNMgdgb v
Loy 3bggdal LagdeMmzgmmdo JMabnsbyma smdmbogmgmal dmBobagg goem-
GOYm-Mgmognn®o (396@M00sb Rodmbyymn 3bs83Mgdol dmmgabgmdal, Ma(s
03 (396850056 dFnEm YHN0gMmdsbay 3mbImAL.

39Mdgb dbs@zomms BambgMgdo s dmbo@mmmmdgdo 30560d693L, Hm3 dsmo
bogowo Logotmggmmadn XVI-XVII bagy36998d0 3o@mmdl. 83ds3g 3gfomeodo
3obgmolb badggnmdo Asdmeosb dmbgmggmn 3bsG3Mgdas. MEbmgm MLEGSGMS
dmBMa3madal, GmamE(z Babl, mdogd@neo s bndogd@nco 3odgbgda 3Jmbrs.
9L 3gMommon, Mm(3s badoMmggmm mbdsmgomal 0d3gMnabs s 0Msbals ddmenals
390 0735 ©d 3dndg 3MmmoG0 3 @ 93mbmdo 3n& dwamdsmgmdada smdmAbos.
3539003 9dmmo m39d0bash ebgMgnm-smdgnm J399s6sdn d93mddgmgdomn nd-
3mmbgdoz 06 gdmEs s, smdom, Ibs@zoMmms 56 04693 NxG™m LEME0 ngbgdmms
3390739, 3mzgbonmn aobbbsogmalb mbGoe@gdal bsjmadmdsz oym, Mabscs, Jom-
390 399539-0qdmqdos Hhomobgb s 98 b0z ebIsmgdoba(z nmbmywbgb.
dgmeg bMng, dobab@nal 033gM0al o393sL (1453) dgmdgb 3bs@zomms oo
dog@o305 Im3ygs. mbIsm@a do@mbmdol 30Mmdgddo abnbo Lodndsmlb dogdsda
bbgoabbszs J39y698d0 808m0ggab@bgb; 3mLEBBnBIBEGNME babsdo domo GMozbzo
boaMdbmdmom gonbaMms dam 306gmnl §39469330'". dgbodmms 38539 JoDgboom
Rodmombagl doom Lsgommazgmmdn s s YROH™ szoms© bymdobsbgomdbo(y gob-
©b6g6. dogMsd oMz 0b M0l godmGazbyymo, AH™I @zbmge 365830 dL bogsbagdm-
(3 0639300696. H396 Fbmeme Bomgbyobol BombgmMgdowsb go(som, Mm3 3539y
5005635 J35d5m0ns 5 35dobymags 3MbLES6EGNbm3medn dbs@zmal Rsdmygsebals
30bb0o a0gD5365. 56 30300 oo 3506(3003506(3 Fobyygem 9339603mbaL Rs8mgy-
3960 g30mgdmeom, 0] 0l §3000mns-g560bmaged dgamhogl, dogad ggod@n aboos
®m3, Abs@ 360 308940b 8mb3g300 Bo8mzas'?. Bbs@3col 8mbgggs otz XVI-XVII
Loy 369930l JBGMMgdL gondnfmEgdmeom — mg356 3obms 3gggbs (1518-1574)

11 68 Logoobl dMogamn 653Mm3Bn gdmgbgds. @ogabobgmgd Medwgbndgl: Garidas, La peinture;
Xatndaxng, EAinves Loypaeor, Xatlnddkng, Apakormodrov, EAdnves Loypdeot; Apakomodrov, Zoypaeot,
dobogg (Dracopoulou), Remarques.

12 go8monddnmos g3oMomm0, MM Jgodsmoas s godabamogs dbs@36gd0 ny3bgb (8806s6sdg0ma,
Jotorgemo bgermmgbgdal ob@m@as, 359, 361; Velmans, Le décor; 203; Lobogadg, Bomgbygabal 8s(s-
bmgMab &odalb ab@manbogal, 182), Mobog o6 g30Doscgdm, ond(ze 8smn Hmeo Bomagbygabadan
36L& 6B 0bmM3mmasb 3bs@zmal Rsdmygeboom o6 mbrs dgdmogamamgdmmgl; o6 oMol godme-
oo, Gm3 3om o gMasma®a Bgmomn 908069l GodMalb Imbo@geda. Mazn Jgadomas s go-
bobggmags babymogmm 30mgdo 043696, 0bobo dgadmygds dmbs@mmmmdals 0gmbmamogoyma 3Hm-
36580l dgaqboda(z 8mbobamgmdwbyb.
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o) 80b dgb semgdbebomg 1I-b (15674-1601) ac933n™, oo MgGm, o gsogzomgs-
mobB0bgdo, H™I 0bnbo sombal 8mnl g3mgbos-dmbab@mgddg DMMbogbgb'.
o6 aomdnmMegdmeom dbs@aMol Imbgggs oMz abagmgm LadeMmggmmb 3omm-
mo3mb 930093mblL (1557-1578) dng306@0b Godcal LadbMgm-abagmama 3odgmalb
5 503 I3bgmab bggEoEbmgmoal Jowsal, bogmmmd domsmadgl (1680-0s560 66.)
doeamasbom g3mgbool 39639mal dmbabs@ow; ombgd Ggomgmabogobss (1620-
1688) o6 0gbgdmms Mogmo s0mbalb dmnEsb dmgbgzas d9M3mbsdmbo @sbogma
dmdbg30l g3mabool Imboba@ o, Mm3gma(s 3sb, Mmam (g hobl, msz0lb badgamywe
00a™m s 3953 3m. dmbgmagma dbo@3Mgdol gsdmhgbs 306900l Lodggmbs s Mv-
Lyl dmEol dmemodozYM-Eadmmds@onca NMHMNgMmmMdgdal Rsdmysmndgdsl
dm3yzo 00b. 83539 3gMomedo gosd@&nnMes g3mm3sdn 30d3mbgms ©s gzmm3nmo
3B OH0oms o 8bs@3Mgd0m ©50b@gMgbgdas'®. Mbmgm 8bs@zoMms dadso
0b@gMgbo, (3boos, Bbmmme sgommdmago mbEs@gdol bszmadbmdoo ggf sab-
Lbgds. dmmmb s dmmmb 83 ¢ 35bsL3bgmms dmbs@yymo g3mgbogdo LgsMdmol
300093 hadmbyyem Fbs@gotms dogH dgbEmmgdaem dmbo@mmmdgdl. dmdggdgma
3bo@35Mb gombogymo bodbom, (3bo©0s, 56 s0Mhg3s, Bog@ed Jabo 3MBLESLE6m-
3 gmds 36 809mbob dmadyg Imemgsbgmds momme 360d369mm3zs60 04690mes.
M58 9M0d (36mdomo LodoMmggemmadn hodmbyymds dbs@3Mqdds Madwgb babl
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0dmdM398s. 306500056 XVI Lagy360L dmemb Gmbgmbs s Mbdsmgmb dmMab
DOD0gOHOHMdS 3obbo 3nomgdamow 303635305, ob dm3s3doMggdl 0dogMbs o
58096353 39b0sd0 gdgds’. 1687 Byl jobgonl 89593 semgdbobomg 11-8 (1574-
1601, 1601-1605) Gbgmmsb bymwgdygmagdol gos0 oM.

3mb3mgmab @n3mmds@onmo MOmngMomdgdol ©sdysmgdsbs s gemfigdals
303mbgmob 1 39330Mmgds Mbo dbsG3Mgdal 3obgmda Radmbgms. nbobo Mybgmab
9bhmdsb Rodm3ysgms 3obgmda s dom dgbobgdss gemhigdol InbmmdMago oxmby-
M0mmdg30sb 5l (36mdomed. Ml 3bs@3Mmgdmsb ©s393d069dmma (36mdgda,
»530b EMMDY, 39360ds ©s dgobbagmes 3. 3memnggd@m3ds’. dsb dgdmga Sboemn

5 byyzndgoma b., 0g&nbomndol xg60b 8mbob@ Mol JoBsm8gmmdgmmds, 87.

6 Joorgmo badoMommob dgamada, lll, 806-807; 8odgmady, bgmmgzeb-8mdbs@ggmms Bombgmgdol
8609d369mmds, 169-171; 80bngg, Greek Painters, 194.

7 39mMdgbndgamo, badoGmzggmmb abGm@nab bsgombgda, IV, 11-12.

8 Gbo gmhgdol I bmmdmogn smbBgMommdgdo ob.: Bemokypos, Cromenuns Poccum ¢ Kapkazowm,
30dg330bs o s 3o gmahemggzolb gemhAmds; Matepuasr.

9 ITonueBkroB, HoBBIE maHHEIE.
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mM3396@mEo 0bgmmdszns Mbo dbsG3Madol Lojomggmmdn dmmgebgmdal
DdMdaDdy oM godmbgbame.

Logebggdmm Mbrs 50b0dbmb, Mm3 Mxbo dbs@3Mgdol ,bgmdmbgMama® dm-
bo@mmmdgda o6 360l dgdmmAgboemoa. gemhgdal Rsbsbgfmgdowab (36mdamas, Gm3
o dLbobomg ll-0bs s MgadnEed I-0b Dgmdada Gyba bymdboggbo moz0lb 3bsE)-
361900L (0bobo m 31m396@9ddn dggol bs@zMmgdsm Labgmabdnsb) 3obgmdo abog-
bobab. 3b583MadL Laba@ogo doboma(z Rodm3gmbosm, Mabay bdnMaw 3obgmab
399%399%0(3 0obmzebgb. 1591 ©s 1637 Bmgdol om393g6@ g0 Mmbgomnwsb hsdm-
&obomo 8sbomab, Jobo Gommgbmdabs s boggsbn@mal Bs8mbomgaml dga3o3L ™.

3 qLabMg ll-0b @AM 3mb 3mzgmn dbsG3Mgd0 LadggH Rsdmzawbgb 3obgom-
do. 1589 B9l gemhmdsls bodo 3bs@gomn: 3mbbogn gMBnba s 3nbn M 53bsbsgn
RoBm3yzs'!, HmMBgmmogsb gMmob 0gsb Gomobngzmsb s0g039396'%; 1591 Bgemls semgd-
bobmg H-0b dmEal gmEYbmzobadn gogbsgbamo ByMomal bagndggmbg gmbhg-
dmob gfma 354L0d GgMgb@ngz dobofmmazn, ama d0bnba s dogsmgo 3obamaggo,
b 1601 Bgenls 3963935 do608603m30 ©5 GMHME08 Mmomombmgo Rsdmznwbqgb'™.
dm3q3bm bemgddn, 3obgo-Gbgol dmMob odemmds@ondn MBHmogHNMgdo
dgbyms o smaf(z Brmbo dbsEG3Mgdo Rsdmbimmab, gopmg 1638 Brmasdwy, Gm(ss Mvy-
Lgoob dmGog gehmdsl mGa bs@zsotma bLgdgb bagobo (Lgbzs Lognbal gogn) MbEs-
3093 306530 @s 0356 (0358 3m) oboemmM3 3MLEM™Bn@nbo Asdm3y3b96'.

XVI-XVII bagy 39969980b G4ybegem om 3939689830 0obobgmgdmmos mmbo g3mg-
bos, Loz Imbgmggm 8bsG3MmadL M3mdagosm. gbgbos: mmems, bogqdn, mgody-
60D I-0b Lobabemal dobrmmdmam 3gdsmg g3mabos aMgddn s smd39M@n. Mm-
ol g3mgboadn mbo@memds s dg8mmBs'®, baggdobs'® ms amgdab g3mgbogda

10 TlonueBkroB, HoBble nanusie, 11-13; benokypos, Cuomenus Poccuu ¢ Kaskazom, 238-239, Marepuaisl,
165-166.

11 benokypos, CHomenus Poccuu ¢ KaBkasom, 124-125.

12 Ilomueskros, HoBrle mannsle, 9, 10.

13 Benokypos, CHomenus Poccun ¢ KaBkazom, 227, 234, 238-239, 342-343; [TonueBkToB, HoBbIe nanHbIE, 9.
14 Marepuainsl, 165-168. IlonmueBkros, HoBrie nannsie, 10.

15 omemob dgbobgd ab., Benokypos, Cromenus Pocenn ¢ Kaskasom, 124-124, 170-171. ovemeob 0gogg
Bogabzobal 3mB83mygdlidn dgdsgamoa B3. bogmmmbab babgermdab g3mgbos mogmmgbal bs3Gdeedn,
ab@mEogma 3g9Ggomnlb GgMo@m@asdy 8gdstgmadl. XV-XVII Lb-3ao 8ogn 3obgmal 3gggors Lobdsd-
06m Bgdoegb(300 0gm (BoMxsbndgomn, 3gMgma, 14-16).

16 Gbo gemBgdo Boggdolb 8mbo@mmmdsl o6 sbbgbgdgb. Bbmmmm 08sb 560365396, BmM8 Lodmb Mb-
&ox5309385 98 g3mgboobmgal bob bsdbgMmdmagda dmbs@s (Marepuanu, 399). bosgqda, ogngg dodoMa
3obgoal gfm-gmomo bo@ob@m Jomsga ngm. sbs ol sDgMdsngsbL g310360b. 54 mg396 3obms dggzab
2898mmo gm8dsmnsba g3emgbos (XVI L. @ababyobo) aas, Gm8gmoag 1971 Bgeb soggodglb (03969(5-
30, dobmaemmb dggmo ggmgbos, 1-2); a. Rndabsdgamol (36mdom, g3mabosdo 3bmmma bsgnGobgs-
ol 3mbdo ngm dmbo@mmo (Uybunamsumn, Apxurekrypa Kaxernn, 460). dmgo 89(360960b (36mdom
bog9830 bemagn@a BambBymgdo ngm, goma, banbgamm, 168-169).

88



obg®mgmmos'’. Gog dggbgds semeggmmolb 63. gomManlb Lsjsmgomm @odomb,
Imbgmggmo gmPBgdal (36mdgdolb aoMmms'®, Hbo 8bs@3Mgdol 80 dgbHumemyg-
e Jmbo@mmdal of emgbsg 3090936985 mgoma'? (L. 4), oomd(3o babgem-
MdM MHm3gmds Ibo@3c9dds donmglb dmbobomgmds smoggfmool dmbs@gsdo
3°:0633039005%

Abo gemfgdal RsbsbgMgddn sMomgmos bomdgedn Mo 3ommdgddo (3bmgMma-
©b6g6 Imbmzgma 3bs@3Mgda Lodomggmmao. gobed@mggmmlb dom, Mmamt(s
BobL, 3obgmab 3939980 Mbonwbgb?'; Dmangmma 8osmasbo of @odm@Bobos 30wy (s;
39360 LoBnedm MRy s 83 goMoon(3zoms?. Mg 398mbgg398dn 8bo@E)-
36980 3859mBammboaz obsb. 1649 Bgmb Loddmdmmdo sdMMbydymBs MbEs-
309335 Ebgmal bgmdboggl sxs gongde3bs, HmIgmdas xom@mb nmbmgl od
ddndg Lodndombomgol, Gmdgmas badomggmmda gobbos. dobo mgdom Gybgmal
9mBgdal 3obgmdo ymazbob MHmb mgedn@modds dbs@zmgda Ladymmdamgdan go-
3mg3g@o. 336mogabngmgdal d93ga 30 Bo0b ogds mbmbmgs, MHmI sMbaw
3507(39mb696%. ms30b0 dgnm 9 3859mazomm nym 03569 sBammga(s, BMIgmo s
GmbG™M3 3gx0b (1632-1658) 300bg v0dmAbs, Mms gb 1 3obsb3bgmo Jofomem-
-3obgomab dgg3g (1646-1656) aym. @sobommzgds 1651 Bgmb bmdgb godomb, Jmmaobdo
dymg3 b gehgdmseb, mmmAsbmgbs @ ng3ma305b BgFnmoa gos@ebs, Mm3gm-
dogs 0b ,EY39md0sb go8mbynmzgsl 86 Mondg bbgs Ladsmgdom asbmagobyygemg-
3ob” nmbmgs. gemhgdo 3ol 396 ogbdombgb, Moasb bmdgbo gogtgdabasb dgnd)-

17 269830 0godnmobolb Lobobmob Bobmmmdmom 3wpgdomg g3maboal dgbobgd ab., 80dgzg0bs ©s
©0030 3Romggol gmBmds, 156. g3mgbos 1930-006 Brmgddn onbams (Dodotons, badomadem amg-

30l oM go@gdénms, 51).
18 benokypos, Cromenns Poccum ¢ Kaskasom, 124-125, 170-173, Marepuansi, 284, 365. oogooo

8039(330L o ©0s30 gmmhatggzal gemBmds, 140-141.

19 smogg®mdn bbgomabbgs Mmool Me8wmgbndg Ggmbymuma ggbss dgdm@mBgbaema. 580l dgbobgd
ab., go@bamadg, semogg®mol gomgoMamab sbmow gobbboma dbs@gmmds, 201-214; dn@dmmady,
Bgmgme 3mmGMg@gdn, 53-62; Ilpeobpaxkenckuii, Pycckue xusomucupl, 172-267. 8mbo@mmmdob
boBaeml 8bs@ 3G nm-bGomaGa magabgdncgdgdolb bogmdzgmdg Bl Bbo@36mgdlb d0s3mc369396
o 3oL XVI-XVII bLb-0b 8ogboor (IIpeobpaxenckuii, Pycckue sxuponucisl), 56 XVII b-ob 30-0560 66-
0o vm0M008g6 (30Mbamady, smaggMmolb Jomgo@amal sbmowm asbbboma Bbs@gmmds, 207). o.
306bsmadgl 30shbos, MM Mbds Jbs@36gdds dmbsGmmds Jbmmmm gobssbmmgl. smsogzgMoal
Bmbo@mmmds w8y 96 3Gl BMbosdgbdnMam gbbogmama. oMy sbgma 33mgge o6 Ro@om-
©96, Mo >gEemgoeror 3ob B3dbogn® 33r2g3oLo3 Ybrs dmoiageab, 883039 @bI3PYd0L go-
3m@obs 3gMbBgEnm 53gboms Mom@gbmdabs s 8sma JgbEummagdal @H™DY dbgmos.

20 Ilpeobpaxenckwuii, Pycckue xuBonucusr, 212.

21 3039(330b0 5 @03 gemmBatgsl (3obgmadn nym 1640-43 B6-dn) oggemom gogM 33000 o4y Joomgl
3bo@3Mgd3s 3obgoal Bggobash s6sbmanmads, Jodg330bs s ©nsgn gemmBamgzalb gmBmds, 45. M.
ITonmneBkroB, HoBwie nanHsie, 6.

22 Tlonueskros, Iloconsctso, 142.

23 TlonueekroB, HoBrie nanusie, 14.
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y39L, ®m3 sbommgo HmMbLEGMI bobals Mol osbo (Mmool (doMnsd gEmMEPsmn)
36dsbgd0m 0domobdo g3mgbosl bo@ogms s 8oL 8(339mgdo oMoxmdbgb?. o6
560b godmMosbemn, Gm3 53 FbsGgomms ,LoRngMgddn” dgzMo Medg gowagamdg-
dmos 39530ba96 bysmmdab Jomagdol ndgooom.

b gehgdl 3mbgmgolb bgmobygmads 3bs@3gMmgdol 306, Loddmdemmdoa
30O Mbadal vgomgdws, dogMsd 3obgmol dguggdo dom 3533900l o6 obbIwg-
%, Gm3geag,
Gmame(z Bobl, Gmbgmdo (36mdamo bs@3bgmo nygm®. gmBgdl ol smsomgdmo

dmEbgb. gsbbsgmommgdnmo dmmbmgbs 3mbLboy ©gM3nbdy 03m2

Mbs 659439600 Lo8IMEMMTn, Fogod semgdbobomg 11-8 EqgMBnba o6 gomdgze?.
dmg300bgd0m 396 (3 0903Mad | dggemas 1638 Bl Rodmbem 8bs@83653L (MbEe-
3093L @ @obammgL) s abobo gmAgdl o6 gs5806s, a3 e30Ms, GMA dom
dm336m gemhmdsl gooymmgds. mgndy@msdds mmba Bmol dgdwga hodmbyyma
9mBgda(3 WoMom goob@madms. 356 3bsB 36500 goadams s gemhRgdl asbazbows,
6md obobo 0dgMgmab dgxg smgdbobmgbmab (semgdbebotyg ) ndymegdmebyb
5 dobogal g3mgbosl bs@eg0bgb. 0bg ©edMbobab gmhgdo bLoddmdmmdn, Hm3
3bo@3MgdL 396 39300696, Joacod ab 30 dgo@&yzqLb, Hm3 abobo 3obgmdan oJmMbo-
6939m0y3696 o Lobbag-bocmgbn 8abgdas 3Jmbosm dmdgdmma®. Bggb o6 30300
Lobsdgnmgdo Mo Imbos — MgadnEsdL dgdymdoma 3ysges dbs@3Mgda, Mm-
am (3 9356 MbBog0g30 bgMms Hboms bgmdboggl, o 089 gmdn 043696 gogbe-
360mbo. ghmo M3 (3bowns, 3obgmal dguggda omgdboboMgse s Mmgadymodacs
y3gms mbgl b3ommMdwbab dmbzmagma dbsB3zMgdo magol bodgxmdo og&m3g-
dabom, Mabo doDdgda(z goMasw habl semgdbabomg 890l bo@yzgdowsb, Mmgs 356
9mbhgdLb Ibo@ 3690 o6 3858)0bs: ... MBI MbmMgdds bg3Mn mbab@gMo s g3mgbos
©53b63M0gb...89 30 dobrs AgdL Lozmzbemgdo yzgmoxggma Mbabmgmo Loboo sm-
300306m. 530@m3 3mbmgg bgmdboggl bo@dbgmmes godmabogbs. 3sb Rgdn mbm-
360 dgobmyms, ogced 363 0bobos bLozdsmabo... dg... 358 gdom dbsG3MgdL

%29

a0bmazm, g396 30 sdomsz JoMmg3m... *. smgdLabomg Mmbgmalb bgmdboggl

0ngemtg I-b meg0b boggmdoy 3obydam@osl, Mm3 s33Magmadaym g3mgbogddo

24 BmmmBabmgol 0dg@gmdo gemBmdob 3qbmmdngn smbBgammds, 77, 195-196. bLGmmbogo Gm-
mBabmgobs s 030 ng3mg30l gemBmds, 44.

25 benokypos, Cuomenust Poccuun ¢ Kaskazom, 280; ITonueBkros, Hoseie nannsie, 10.

26 (36mdomos ©gM3nbal Bogm bLodommggmmdo Rsd8mbgmedmg dgbEmmadamos ™Mo bodo,
AwnrtonoBa, MockoBckuii ukoHHUK, 144—152; CnoBaps pycckux uxoHonwucieB XI-XVII Bekos http://rusico.
indrik.ru/artists/d/dermin—posnik—ivanov—rostovec/index.shtml?adm=dd04628{09¢78dbf37b3db16d6f65752;
IIpeoOpaxenckuii, Pycckue xxuBonucusl, 194.

27 Bbenokypos, CHomenus Poccuu ¢ KaBkazom, 124-125, 245.

28 Marepuanu, 328-331; 30993 30bs o @ns30 gemmBatmgzal gembmds, 88, 138, 142, 160.

29 Benokypos, CHomenust Poccun ¢ KaBkazom, 124-125, 219.
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3bo@3mmds obsbgdymas, mgdzgbo god8mabegbama dbs@G3Mgdos 936mdagb, Hmd
£396 yzgmoxmal dg3901900L 396 omgomom s sds@gdoom 30owgs bLada dbs@zmals
258mgb5360L ncnbmgL¥.

XVI Lo 3mbgdo, 39839 mggebol (1618-1574) s dobo dabs omgdbobotmyg Il-ab
(1874-1605) bgmdolb 3gGomen 3obgmal badgymb smdagmmdals bobss. Lo@ob@m
Jomado ac930 g3mbmdogn@on ghm-gMomn 43gmadyg asbzomomMgdmmon s syzs-
3900 Jomados. mg3zebo o omgdbebyg Losmddgbgdmm-boj&oGmmm bsg-
300bmdol 9693006, 3obgmdn sanmmdMaggdmab gfhmem dgMmdgbn dbs@3Mgdacs
bo9396 93mgbogdlL (afgdo, bogoGommmm bg3Mgbo s bbgs); dom 3omdg bLomgd-
mdggmm Labgmmbbm(z oMb, Mobsog mggzebobs s semgdLbebomgl ws33gm0m
LB nmgdnmo dgn®o bo@gdo ImBIML. smgdbsbomg II-b Mmoo dmb o6 mbos
3Jmbos dbsBgomms gogomazgds, myydzo GNLyYmo ©mIMdgbdgdo LadoMmabdomlb
dmBAMAL. LaggondMgdgmons, MmMB smgdLabomglb dobbMoggdgdbs s dmmbmabgdl,
dabogg Lo@yszgdoo HMI gmdgem — ,9439moxgHo Mbabogma bobom® smgognbs —
50a0mmdM030 MbB oG gdn 396M omEomM©bab s 530GMIs(3 (300MMMES dIdEGgdn-
00 MmbEG@gd0b dmba3sb.

Lbgs gomamgdos mgody@mad I-ab 33sMmgzgmmdal 3gMomedn (1606-1648). Mo
a0bo 3306005 dod 8dsb -0l ©sdobgMgzgmo madJMmdgdobaseb dmmbmgdme 3o-
bgmdn y39moxggfmsb gmman 365836 5d0L bo3mgdmday ymgnmoym; 0sbmsb
Lodbenobo (1614-1617) mdob ML sbo smsbo 3o(30 ooEMN3s s MMILO sMdLo
&Yy390 650943569L. 60dobmdmngns, B3 30069 mgadncsd dgxg Hnbycmsb wo-
3mm3sGonM YMHM0gMHomdgdl aobssbmgdws dob g3em3sda(s bzowms dm3o3306gg-
30l 3mgbs, Mo(3 dggam® 33MegMEs, 3ogMsd, 33K 9Mo, Aggbomgol bbgs Madss
Logmobbdm. 1631 bgmb 0gedy@edds n@omagem 3obombgMb, 358 s3083b0emgl
0@ om00@sb 3 31Mbomgdabs s 365836 5d0L Rs8my36s 835, MM ) 3565b 3-
bgmo L3sMbgmMabgsb goxMgdmm-sbaMgnmo g3mabogda dg93909d060m, do-
3658 0bobon ,,396 0dmggL“ 2.

3mbgmggm 8b583Mgdmob ©s393doMgdom 303 gMon ad 03yMmmadl yu-
omgdsl. Mbo gemfgdol dbmmdmngn smbgfammdgdo gdab omdMagl, Gmd
03 36583600l Logdnsbmds Logomazgmmadn dbmmme dbs@gMmdom o6 dgdmo-
BMamgdmes; obobo Lbgs ogomadabsy sbEMmgdobgb. gmhgdal RsbsbgMy-
b0 dmb3mdl, MHmI 3bs@3Mgdn dgamagdol smbgMmseda(z 0mgdbgb 3mbaboemgmdasl.
dogomoms, 9Mo-gehm ©m 393968 do dbs@3Mgdolb (gfMdobol, mbEogngzabs ©s

30 0gsq, 225-226.
31 boygemgmadg, XIV-XIX bagy3069930b dooqgmo md@mdggommds, 113.
32 m085Madg0ma, abm@as goommagmdabs, 120-121.
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obomm3zgal) ImbobEGds-3gxobgdgdos ImBsbomn semoggmmdo bobsbo bo@gdal
0omdabg®. Mrmbo 8bo@3Mgdo Dma g gMcmagzo6 53968 9d0m5(3 Bo3mRBogdnsb.
0356 @obommgo bgdmblgbgdmem byMamdn, Hm3gmdog Ml gmbgdl asmegaliy-
Bmgdsl Lobmalb, Lobszzmme dom 3gxg MmgednEodabs ©s Jgig omgdbsbomgl
3qbobgd LobgmBBogm 3608369mmBab 0bggM@Is(300b 4o (3985L I30MEads*. wa-
boemmgo Imbgmzaborgol Labamggdemm (36mdgdL mdaemabda 1652 Byl Aodmbyyem
50bgbo biybsbmgLbsz 963m0l, HMBgmbss 0b MmeMgndbmdsbss MBgzs®. bs@ gs-
0 mb@oxngzo 30, gig dabgom I-b BgMomdo 5@ymdabgdl, Hm3 o6 mgndysd
3950basb ozmEs Bl 335000l dgbabgd. d3bgmsedo s(3YYmo NPl 335M00
Gbgomabmgal dombyg 3603369mmm3s60 nym. (36mdamns, Gmd 1625 Bgmb Gobg-
00l 3939L do3-535L3s 3m@Yngdoo Mmacmgmbs 3(36900s6 Badmmgdymoa Negmalb
3350m0 aosb(30. 39989 oEa© ngm ©o0bGgMgLgdyma bodwgomaoa 3zommo 3Jm-
bms®. 58 bMng Lagmmabbdms, MM mogsm 8ndg(330L gobgmdn 3o8m8abagea-
353007 @g3ems dadnbo s MmgadnFmobal yMmagmmmdgdol 406 33939, bmad o6 aym
dgfyggeemo dommdsnegdmamo MBIgbs LodoMmggmmdon, nbgg o) nas d(3bg-
05 bmEgdnmo @odsmn, Gm3gmadn(z 339600 0bsbgdmms @s o9y smgbEmadmms
0g Bo@gs%. gmBo Gm3 sbgon ogemagdoom godmgabezbs Gmbgomal bgmdboggl o6
S60b 2033060, JogMd Bogd@ns abo(s, Hm3 03 EMHML 3obgmdo Igmazn Mmoo AbsE)-
36980(3 93 y39moxmab bLogdalb 3L 01y3696 S 83 Nbgym@mIs30gd0m b3 g mmo-
©96@bgb joeyE-

dmbgmggem dbo@3mMgdL Lodgamagmmb dmogomo mggsb Il @sEosba(y nobmgws.
1640 byl 856 Gybgonb 3ggqb bomgdszgdoom, mdMmmo s 39Mbmoc smdnmazo-
™o 3b58)36930L 358mabogbs Laobmgs®, M8 3s, Hmam s BsbL, Bobo mbmgbs o6
©553359mBomagb. ymggem dgdmbggzedo Rzgbsdwmy mag3sbol s 339000 dgb&meg-
e Bybo 3bo@3Mgdal 65899dg306L 56 ImmmBggos.

Lo gemhgdol smbgfmommdado ynMomgdsb 0d3g3b gowgs ghoma (36m-
3o, 396dme, 1637 bymb Gbgmosb Rsdmbnmds o6 dodsbmmMa@Mmds smozgMw-
do ymxzbob @Mmb 3gg30b dmdommabash dg@ym, Gma g3mgbool dofmgggbs dbsmg
(9.0. badbmgman) Abds, Jom(3bgbs (9.0 AHomMgma) 30 39Mdobgmds bo@ 3 gdds
dmbo@ L. o. 3B gMMaggbLzol 3gMdsbgmon 3bs@ 300l mbobomagmds semeggMmnl

33 INonueskroB, HoBeie nannsie, 19-20; benokypos, Cnomenue Poccun ¢ KaBkazom, 157; Marepuansi, 267.
34 @mBabmgzol 08gMgmdn gemhmdob dgbmmdmngn smbgfammds, 77, 195-196. Lgmmbo o Gmem-
Robmgobs s 030 nggmggzal, 44; IonmneskTos, HoBbie nanusle, 21.

35 IIpockunurapuit Apcenus Cyxanosa, 105-109.

36 580l 3gbobgd ab., ddnmsdzamo, bagdoGomggmmb g3mgboab bob3nboggda, 56-71.

37 8039(330L0 o 0s30 3emBamggzal gemBmds, 45.

38 benokypos, CHomenust Poccun ¢ KaBkaszom, 301.
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&odMob Imbo@35d0 ,5356@0bE03NM" gh39090s ©s dmdommal bomd3zedLb mam-
3860b @Mmb 3398 Jg(30m8o 300RbygLY . Mo 0d8s b, Pmgl 3gMmoxgmb
308 Y30, 306375 a9M35bgem3s 030dd35 09) 5 Sd39Mdn, 0o YRO™, H™M3 Jof-
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(3000emM©s, M3GM3 56 dgodmgds s391d35m, MMA smsggMmadn 39M3dsbgm dbo@)-
306b M3 Lodmdom JgabEEgdabs. gobomgamabbabgdgmas, ®m3 gb 53890 XVII
Loy 3bgdn bogds.

XVII bogbg ob bobss, Mmzs LadsMomggmmda g3mm3gmo 3m@moboodo
0b@&gMgbo 0DMEgds. 938b oo dgnbym bgmo jommmo g dobombgfmgdol d0dm-
Lgmod s dMEgabgmdad; oo g3Mm3mo Bogbgda, bo@gda, byMomgda s Lbgs
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0ym. ,dmgomsodgmds® MM Lads@om s 360d36gmmazs60 agm XVIII bogy 3960l (36m-
doo 3omog®agnbs s 3638 3Mab smygdbo 3gbbodgamal 56 M d-3nbsbgmMgdows-
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16 09985603300, bo(33mndgzoma, bmdGomas, 339690gmn mb@o@qda, 63; xmdsady, sMgmmn s
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dbgmo Lamddgmos Mal Bobgmznm dgombas bs@zMgda, dsgsmomam, ndgMgomal
399393, 338 -3 ggmomal 0mgmobddmdmal §odomda. dgcdgba dbo@3mgdals
3096 dgbEnmadmmo gnddsmalb dmbs@memmds (1520-0560 66.), Rzgbn dgbgoy-
9300, 33amo MmbGoGmdom of godmambgzs, 3oMojom, YBcm bgmmbbama be-
ddg396M0s, 1550-0560 bemgdab 53966 gMmma i396s 30 3Emygbonmo gobbbsgmal
MbEGBgdal, doc ImMab, Bodmmgmbol dogMss dgbeymgdmema, 853653 MmMngzqb
dmdggdgmo dogmsd 03m48; mM039 dmba@mmmdsl 3bs@zocMms ,bgmdmbgmg-
30 sbemogl. by Robl, HmM3 dog@mo@l dbs@3Mgdo 3Gmygbombomabdal dobgmzom
o6 dgymbggns, dog®ad gb 3960 mg396gmn dgxgebgdss s 30300 30, H™3 ob

48 agmomab Lo ggmobggmob sx3bodo s6inb dogmad) lll-ab, @gomasm gmagbgbs s dsm dgoms dm-
Lobbgbogdgma BombgMs, GmIgmoa(z sgxboal dmbs@mmmdal 3ocggm g3gbsl (1520-0560 66.) 3o64-
30036908 o anddomol dmbs@mmmdals msbs@®mmumoas. s3bodo oMol ggmm azosbo (XVI b-ob
3gmeg babggema, babommdmng gosbgmama XVII b-30) bobob g9mbg@mmo dmggdacs.
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o Loy 3Mbg9d0b o3 339m0b ggzabgdal gdmbggzs b MmMA ngngzqg doams@ lll-ab
3608960930 b5 3M0b LodgdbAHYmgdemm Mbg nym? Loy o6 3ol godmmo-
3B, Hm3 dobmgzol, domo dgMdbyymo baMdmdsgmmds a3tim 3bndgbgemmasabo
@ 3o©36y39@0 yogomogm®.

Mbd 30060dbmb, Hm3 ©sd339m0b, g@owmyg, o ob dsmmagbo bog®m o6
Loggmabom bgmabagamo agm, bombgmado dbs@gmnl bobgmal bLgbgds, o3 ) 3o-
bob3bgmabomgal, Morym, Lads@om 0dbgdmms; gb, dom abggg Mmame(s, dggxab
3bo@3Mab ob dmgomagol brmwgds, bbgs mbGe@gdmsb dgmsmgdoom, Mmdgmbas be-
J80@ME™M bombgcgddn o6 Lobgmegdnsb, M30Ms@ gl damdsmgmdsdn 5yqbgdos
©5 350 M30mdgRsLgdabss sedsmmgds.

49 Mikeladze, Greek Painters, 194.
115



0 LR
CF P Sr |
LRI

L. 1. Bo®B30b 3m0b3dMdmal @odotn. badbGHgmoa 3gogmo.
Lo3(3b0b svdogems 3m@mEMgGn. XVI L.
Zarzma. Church of the Virgin. South wall. Rulers of Samtshke. 16th c.
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L. 2. BBl 3mabIIMdOb Godoa. LadbGHgmo ggogmo. bamaob Il XVI L.
Zarzma. Church of the Virgin. South wall. Sargis II. 16th c.
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L. 3. 3gbgmab bgg@obmzgmal gomgo@ama. ,(3bmggmo bgg@n”. 1678-1688 b6.
Mitskheta. Svetistkhoveli Cathedral. “Life-Giving Pillar”. 1678-1688.
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L. 4. 33bgmab bggGoEbmgmal gsmgm@ama. ,3bmggmo bgg@n”. g@owmo. 1678-1688 66.
Mitskheta. Svetistkhoveli Cathedral. “Life-Giving” Pillar. Detail. 1678-1688.
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L@, 8. Jozbgo@Pols ogbmgmols ggenglbos. LodbGgmo ggegeo. 3g0@0gg dsdbsbenobo. 1140 §.
Matskhvarishi. Church of the Saviour. South wall. Mamasakhlisi Kvirike. 1140.
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1.) bgemmgbgds o6 gobobomgdmms ©sdmy)3ogdmaw, Gmamz dbmemme gbog-
&039c-3b583M9mo sbes Lyymas g3MMoGonmo Bnbiisoolb 3Jmby — ngo wo-
©gdmo JHobGnabymo Fbmgmbabmogol asbmymagma Boboema agm. bo@o omos
dbmemme Imgz00bMHmds 6d0bws byMamal 534900, s0dg 3obdoMm o300 3000(3
doo. 830@m3d(3 NbMEgdbgb dsb ,Jowogqgdsol BqMgdom ©s bobgdon®. bgmms-
bg6ob Logebdsbommgdmm Rubdz0s(3 3mbrs. Mmamm(s g3mabool oo dsdgdo
533md©bgb, gb 0ym ,,608m0s Mbaabymmomzal®. ba@o scal 3oMggmbabol Bomdm-
doaqbgmo, dobo 9bgMa00l s doemal oG omgdgmo, mnd(zs o6 Mol ol M-
bmdMogaE. godmbobamgds mads@® 360d3bgmmdal 0dgbl s s@al w@ymsta
abG M0 a0635(3980bs, BMIMol ao6gdg ss8056ms bLEs BomImeoagbgmna’.
05435600L(3930b Logsbos oMo baG0, sedg nbo oM Jg@ 030 564 ,3068dma ba@n®,
Mmam@ (3 dggm Jomoem 89Jb@¢gddo gbmmgdms*. dsbomo @awn 533mdb: ,,3580-
30 bo@abs 3063dmabs dab bababs 8ndsmor onbgzalb™.

1 89db@d0 &9M3aba ,bo@n* abBatigds dmaswo 360336gmmdom, JMHab@nsbama Jabosmbal 8dmbyg

4mzg9magomo Ibs@3emmo godmbabamagdal sembsobadbogoc.

2 Cormack, Writing in Gold, 11.

3 [Ipenono6usrit Moann damackus, Tpu 3ammrensHbIx cnoBa, Kazhdan, Maguire, Byzantine Hagiographical
Texts, 9-12.

4 Kazhdan, Maguire, Byzantine Hagiographical Texts, 11.

5 9430087 8c09680bogemn, 83069 Lgmmal 306mboa, 63.
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0gne bodysmmado gbamago s byMmymo m3gMmonb godmbabgs 33Mgbg-
™30 003 gdmMEs. §MobEnsbmdada 30 3oMnjocm — 0930 @335 06gds 36 3o-
(3909, dg03mbs gobo 3o bbgnmom @ of, 83 30bsdyg, s@s305658L dmEal JGab-
&g 3ma3z93mabs, dobo bogmmo babob smdgdogs sMs M9y obodzgdns, sM8gw©
) (3090 gm0(3 30 9M0b, Moash Mmamms Mol gd mo30b gob 339000 smoan-
bo 30Mg9mzmmaz0m a56yz9@0mo 3933060 5083056bs s IgMmb dmmnb, sbgszg
6306 3odmbabmmagds — baGo sMab gbo M3gHmabs s Loy 3Mbm Lomgmmb 396.
353mbobmmgdals 3603369mmdaby 08 3ol sELgdmdsedyg 39dsmo — b8 dgdfMdmegm-
3o ma3ab Loy 3Mbgbg 8gG0 >B6DoMgdos dobobBnnl 033gMnsle. gb o nym 63nb-
s bgmmgbgdob bLgygmmb bsgombo; dob gozomgdom YRGm dgGo madsGnto
3603369mmds 3Jmbs. 330@m3ss Mgmognn® as3mbabemgdoms smmagbsl 843
Bgmb doMormdsngdmmdol bgndo gbms, Moz 3ogs 9o 3@ 30(390mgdss,
09) BomEgb 0o nym 3bs@G3Mmmo godmbabmmgdal saomon, gubd0s o 3603-
3b69mmds o Loy 3mbggddo.

VIl boggemagbom 36960l gobhabgds o(3b5093L, MM bo@o oMol asbzszgdal
199390 LG NE0: ,§5335M0EG @ 3odmbobgoe boG oo M3653mMBs3g oML Jowaa g-
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&Y39mob bDymgdsbo; doMgzgm Moado, 0maby edabzgmol dmdmgfagds ,Lodo
Lo@ygs bo@ms qbobgd™®, GmIgmoas y3zgmedy 3603369mm3sbn s go3mgbosbn
bdmadss godmbobamgdol s6bdg s GMbd0ady JMHoLEGNsbmMds3n, ond(zs
3mMb3Mg@Mmom 53 godmbabymadsmes 3934dbgm mbGo@ms dggobgds 96 @obsbins-
09ds, 56 Joo FndoGmn 3mb 3@ Mo Bmmbmsbgda o6 sMab dm(3934ma’.

LogoGmggmmadn ba@olb mgmmmaom@-madsdm 860d369mmdol mdGmab-
39®Y39mgdo Logsbagdbm yyuMomgdsl NmImdwbgb. o3 dbMng asbbsgymmgdom
Loyn@omgdms X bLayy3bgdn gdzmndg dmsbdnbogmals dogf dgoagboeo 3306y
bxymob 396mbo, HMBmalb MM o330 gobbomumas bl may3zs60b3g3al Loms-

6 Bryer, Herrin (eds.), Iconoclasm; Ycnenckwuii, borociosue uxonst, 77-87; Cormack, Writing in Gold, 95-140;
Jlazapes, Mctopus Busantuiickoii sxuomicu, 53—61; SI3pikoBa, borocnosue Mkonsl, 48 — 57; benpruar, O6pa3
u Kyner, 169-212; beruko, Buzanrurickas Jcreruka, 452—498.

7 9430087 8056306 gemn, (3069 Lgmal 3obmbo, 127.

8 Ilpenono6ueIit Moanun lamackuH, Tpu 3anmrensHbIX cioBa, 1-22, 43-62, 85-117.

9 Kazhdan, Maguire, Byzantine Hagiographical Texts, 1-2.
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091436gmo bo@ob — Fobomombal momdabg s@bgdymo Gg4b@gdo. od 3o,
LodBybammE, sMoxgmns Mmddyma Mdnsmme Rzgbmgal Lonb@gmabm cgdady
— bogofMmggmmdn 390mab dbs@gotms dmmgabgmdol bbgswabbgs ob3gd@gddby,
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10 94307089 856306, 33069 Lol 3o6mba.

11 odsg, 67.

12 oo bgmmoal 3obmba, 543-560.

13 mgmb@on 3Mmggmo, Jomoemab (3b6mzmgds, |, 38.

14 3560dg, JoBoggmms 8mbab@gHa dmmas@gmdn, 118-119.
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Joomm abEmEonm Bysmimgddo bszdomm 39360 (36mdss 3dgbgdemmdady,
Mm3magdbag 939460L bgmabagembo  (LogMm oy Loggmgbom) sbomdmgdobgb.
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m9398d0(3 33630739, Jogsmoma, 63. 0mabg mdHm3nminlb mbbymgdosms Joomm
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358 M0oMd BmEobal Lobgmasbmgdymo Joaggds s0s bmgnslb LszyMobg-
3930 Rzomgoo 03Mmabddmdmal godmbobnmgdobmeb s39330Mgdam, madabss
bobgmm3bqd503(3Mbgm 33mg30L 3o 3393m0bgds'e. Jomoaqds domnsb
d0038g 0305, Mmam 3 6565G3mgdals, sbggg Fbs@3Mol oggabgdal dbGng. ggm-
&obob mgdom, BgMabgmab bgmm3zbgdad, dgasmodm domsgmbgdymads, og dg4dbos
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Kintsvisi. Church of St. Nickolas. Murals in the interior. 13th c.
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Vardzia. Church of the Dormition. South wall. Crucifixion. 12th c.
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L. 3. dgmoboab M3H83mdmal dmdab Godatn. Lo gmMobgzmab sgbowal dmbs@mmmds. XI-XII L.

Betania. Church of the Nativity of the Virgin. Sanctuary apse. Murals. 11th-12th cc.
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0b@gMogmdo RfMommagm 3gemol smdmbsgmgo ggombgdn, ns@ozosb 215 L3-ob
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o Bbogbol Bombgmobs s ogboolb Jzgos Mganb@mol asdmbabymagdsms bgwby-
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BombgMab 88g0dsm d93mMmAgbaemn fMegdgb@gdas:

..C N1HLBT...

830dm3985: Lbo®@madg, LodgMggdolb BMgbgymo BaMbgmgdn, 41-42.

3
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bgdmm Logdd0sbmds (3 Jndnbomgmds.
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LU @..QbTNDBL(?)

=b(?) og | mo | 0md (?)

219
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3oz bogaMonome, 3gmeg BomBgmado obsbmgdmmo mgmommgl asd(d)ogmo
gmgomo. bambgmagdo, Mmam(z Robl, cgmom®gd dgobmyyms. 533oMss, Mmd ol o6
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3bo@3mMab Lobgmobash (3sa., ,bgmo Bobgomal g3@obob* (xeip Miyxank Evttuyiov); ,ogmom®m-(3
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939b0sms 330060 ds Lo 3Nbggdal ,bombyMa® Imbs@mmmdsaba, 75, dgb. 1.

27

3d3maMal 63. gomMgab g3magbaab Bs@mBgmgda. XVI L. (L. 26)

3omag@al 63. gom@gol babgmmdol badgzmgbonsbo dsbamnzalb (396@ MmN
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T3LT : IERBHGET | YL: N7k

580bo Ab(s)@3(s)Mos | 3(99b0369)L 0(dgM035)6.

223



399m(3995: byb 3035dg, Joormm g3mgboscms a30060 dns Loy 3Mbggdals ,baembea-
60" Imbo@mmmdabo, 331.

3) bognEmmbgzmob sgbowol AMommgm jommadyg, Jagos Mgaob@@dn, 3306y
60dab 43938 8990 Boomgmo bamgdsgoom dgbEmmgdnmo m@ELEMdmbosbas sbmdmagmy-
0 BombgMs (gommmda: 17X38L3, monwgbo gMogggds: 5,5b3, 306 gba: 4b3).
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1LQLTL YL |NR

ama sl 3(9bm)b | (39 0ds)6.

9L ™G0 BombBgMs gH08569mabgsb o6 sMab godagxbmmo.

hommgmo 3gemob bombgMmado (o) bLo@ygzs AbsGgama dMagmmdom Mozbgzdos
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2o 330060 3990 Lo 396ggdab ,bomba@ma® Bmbs@mmmdsba, 320.
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A 5 Labymoghm 3oMgdo: ImMago gemomdo s domyg ©g3obmda, bogsMonomeo,
doma doabbdggzoom Mbes dmbs@yymaym g3mabos.
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603mEB630bmab 63. 6agmmmdab §odsma. 35909390 3939msdab s 0msbg
%535b3dab Bs&@bgms. XVI L. (L. 27)

b0 3m@b30bol  GodMnlb obogmgomn 3oModgolb hfMmommgm 3909mbdyg, J@o-
B 3O EMYE0L Mo3Dg, 058930006 230 L3-0b Lodswmgdg bomgma Lawgdsgom
dgbEmmgdnmo g43LLbEEMnJmbasba sbmdmegmmmo bombgmas (Bombgmall gommmda:
44X34 1,3). bombgMs Bomgmogg Lomgdsgom dgdmbabmm Romhmdns hobgmamo:
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6 5(39)6.

8309m(3985: 353505dg, BabobBatn (36mds, 104.
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29
ds@m@zamab §odsma. gnmegab BsmbBgms. XVI L. (L. 28)

dogn Lomgdsgom JgbEmmgdamo mabb@mMagdmbosbo sbmdmsgmmo Bambgmo
3009050 gmdL g3mgbool badbMgomn 83magzol Lo 3dmol megbdy, bomgma baboom dgdm-
3 b9 dmha@Mhmgdado. gsb6339m0mmdal bndsbo badn BgMEGamos, Jofsegds — dmMo-
BmbG oo, Im 3mg 3ms360mma bobo.

R:YQ BTS: RQ: [Y1: L7$ 171 #ET HCTH1 TR|.T

go(3)emmo B(30ba)m | 3(goBysen)g a(om)@an 8]bo(@)gofa 5(89)6 |..o*

309m(3985: Mmsys0dz0mo, sObgmmmaona 3ma bayMmmdabo, I, 123; Rabmady, dom-
&30mob Godmal Imbs@ymmdoms ggbgda, 98.

30
Rbsmab 63. gnm@maab g3mabas. aMngmmab Bo@mbgms. XVI L. (L. 29)

Boogmo bamgdsgom bsbgma d3000L@MnJmbasbo sbmdmsgmmmo dmag gmoadgb-
B0 gdmmo bombgMs 3gdemgmdl g3mgbool bsznmmbggmob sgbowda (396@ sy
©d Atommago LaM3dmgdl ImEnlb s6gDdg. 39b339mammdol badsbn - mMo ©s bado
Bag®Gomos, 9% afoggds 3bgomnmanss sbgMama. bombgms doMzgmow Bangombs
. derdeatiodgd — g BpBog| aBoa() (7) golemsll B)BO) (2) (olb(o)os | Bgfini
3(906y0) | g (?) beyemo.. | amemabs...| 4 ge6...7°.

2019 Bewabs 28 03emabl BomBgms mazdm 39@ 00 ©3b0sbgdymoa og3bgms, Bo0by-
M0b 3afMoxygdgdo goodmoamos. IbgEmNm GMIbLENGgMo(305d0 33oRMOG M BM-
Rbomgddo 3mdadsl a. dmgm@adal 3ng@ sdm jombama afmoggdgdo:

Te. #9316 | LHTL | Bb: BTE |37 by | B LT (2) | Lgb Tl | g 4T HL

9:. 3930g... | atoa[mem oms] |G (m)b: obls@o]]... 8g G [3gobys]| mg by (?)...]

3 @0b...| ..ggyomab...

Bombgmob 4L 0 dbomzgsbas, 06 33930 Jomo@mbal Lobgmo angmmao. a. dmgmto-
dob Bogombgom o439 bgMos LoByss ,obs@s", Mmmd(zs Mo 39330008 83 LoGyzobs s
aGogme 39ma@mbL Mol goM® 33939m08; 39K00900 0dab o gdsy dgmdmgdg-
oS — aM0gmen 3Mob o) 9 JomaBmbo, Mowasbss dmgmmadalb (36mdom Rfoo-
mmgo 3gegmdg 358mbabyma ngm ogdamal bsdmboom dmboga 3o, H@Igmbas(s

69 4. mago0ndg0mn Bombymnb 8rogdsmgmdal dg3mnm gmomgdl AMoammgo sxbowdn, meysndgo-
o, sMbgmemaono 3mg donGmdsbo, I, 123.
70 3dmgmcadg, 0896 gonb ob@mGomma dgamgdo, 199.
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obms Bambgmo: ,odo afogmel dgmbomb m8gHm3sb*’!. gl asdmbabamgds, Gm-
dgmos a. dmgmmadol @MmMby(3 BMogdgb@gdalb babom aym dgdm@hgbomo ©s dobo
BomBgmo 937030 dmam sMbgdmal.

399m(3995: dmgm@ndg, 0dgEgmab abBmGogma dgamgda, 199.

31
96005630600l 63. 53bEGgL Godstan. Lad@odmmm Bs@mbgms. 1654 6. (L. 30)

39d gmbdg, mgotn Lamgdsgoom dgbEmmadygma sbmImegmmo bambgms dwg-
domgmdL badgzgmEmb 3oMolb Mez3dy. 3ol GogmEmma ImBsmbmgds LodrgMagl, MHm-
39 3mazoambgdl ng@mnbsomadol 63. cgzmsl Imbab@mab Joobmbemm bgmanbodals
BoBgmal (XV-XVI bb-0b 80k bs) dmBsmBmgdsl2.

Bombgmo (gomomda: 110X54 13, acoxgdgdolb dmds: 6L3 - 2,503; JoGoads 3m-
B0bMbGomm@o dmgmyg gemszboma babos, asbzggmommdol bodsbo — bLodo ByMEo-
m0; (333990 dbmbadbgda dgBosmgdymoas) (3G LEMamMbasbos, dmem 8g(3beg
LEM0gmbo dmRsmBmMgdol d3gs 30YESL gobyymoas, MmaMmoamo 3gM@n oMo BgMos
BombBgmnl dom(3b96s a396M 0.
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J(Emb0)3(mb)bs 35 (1654 6.).

80dm(3985: 3535Lobemnbo, 9MM630bEAL GodM0lb dmbs@mmmdal msmoro, 31-39.

71 agdag, 199.

72 aoamdndg, 630bs 30Bal JoMormmo BoMmbgmgda, 43, bob. 34

73 58 bo@ygob BgmEg aMoggds ,o” BbgMmmmapss sbgMamo.

74 bo®yzs ,0rdz0m godm®mBs 0. Bodababmabl, ®mM3gmbacs gb Bambgms 593 a0dmd3g96gdemn, 3s80s-
LobEobo, 9M®63060lb GsodMal dmbs@memmdal motomn, 32.
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bLs3dma30bab Godsmn. Igma@mb Lsdms3zbgmab Bsmbgms. 1679 6. (Lym. 31)

Lodmagabol gzmagbonlb anddomgszgds LadbEgm-smdmbogmago dymxdg ns@ezo-
36 Lo 3dom domes 3gdomgmdl ygomgm gmbdg mgmmo bamgdsegno babgmMa dz0mb-
&M0gmbosbo sbm3megMyymo bambgms, Hm3gmas bomgmo bamgdsznm dmbsbeym dm-
Rohmgdadns 3md3gmmoa. 30b339mammdob 60365 Ladn Bg@mEoma, bngmm Jofmogdaw
3dmgmg 3mM0dmb@omyMa, 3mms 3bamo babos go3mygbgdememo.
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BombyMoab goggdo, Hm3 Ladmagobol gzmagboolb bLsgyGmbgzgma 1679 Bgmb
(gmembogmbls Geb) dmmbodogl bodmagbgmm g30b3m3mbL dgemn@mbl. smbsobndbs-
300, Gm3 Labgmo dgmoGmbol dmmm dagcgdo 3g339(30m-odoMoadgdmmos, sbg-
39 »M3LbMMO FmbsbYmmds o43b & aMmoggdsl. Godmal AHamm-smdmbogmgm
d9exdg Immegbgdemos dgmeg sbmdmsgMymo bofmbgms, Gmdgmoas nnbygds, Hmd
Lo gmmbgzgmo gogo sdomabm@al 361dsbgdam dmabs@s.

8399m(3985: bmbsdgomo, badmsgabo, 100-104, L. 56, 57.
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L3g@oEbmamab 3smgEMImab ,,3bmzgmo bggEn”. aFogme g Rs336A5L3z0mab
Bombgms. 1678-1688 B6. (Lyym. 32, 33)

L39BOEbM3mAL Godmal 0b@gMng@dn Bgdstg L3gEob (,3bmzgma Lgg@ab)
3o6RG ML mE — LadbMgm-obogmgo ©s badbMgom-smdmbagmagm bgg@dg dogo

bomygdagoom sbgmamas LadbEMombasbn sbmdmsgmmman bombgms. bombgmal 3nm-
390 bEMogdmbo LodbMgm-sobsogmgmn LzgEob abagmamo Babbogowsb 0bygds s
bodbGgom-sdmbagmgo bgg@dg gowawab, sbggge gsbymdomo Bo@bgfmal dgmeg
LEGagmbos, dmmm mGa sbm dgbedg LBGNJMbDgs gobmogbgdmma. Jofogds dmEon-
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BmbGomm@o Imimg 3mazboemn babos, aob3zgmommdol 6adsbo m&a BgMm@Goamos.
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BombBgmo 30mmemn3mb bogmmmD sdomabm®al Dgmdao (1678-1688 66.) momommgds.

3odm399s: bgfndyg, 3bgmal gosomgomamal “bgg@o (3bmggma”, 141-142.
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39%060b 535mmq3ab 53mabaab BsmBg@ms. XVI-XVII LL.

39%0600L g3mgboal LadbGgm 3ggmby no@o30owsb 130 Ld-ab Lodswmgbdy, Imbe-
Gmmdob Mga0bEMgdol g5dgman Bomgmo bobob dggzom mgmo bamgdsgom dgbe-
m9dmo dmogf obosbgdamo ghmbEmngdmbosbo sbmdmsgMyma bombgmss, Mm-
dgmda(s, LagoMmoyome, 3bs@ 350 Labgmgdmema.

SBL: Y1 HTETD:
.6l do... M85DL.

75 aoamdndg a., 630600 3060l Joormma Bombg@gda, 60, 61.
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L. 1. badgmggdal 8mbab@®ab I gzmabos. AMmammgma 3gmgmo. 3bs@zmal Bombgmos. IX L.

Sabereeby Monastery. Church III. North wall. Inscription of the painter. 9th c.

L. 2. LadgMggdal BmbabB Mol VII gzemgbos. sm8mbogmama 3ggmo. Abs@zcab bombgms. X b.

Sabereeby Monastery. Church VII. East wall. Inscription of the painter. 10th c.
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- _fé:-i,'_.
L. 3. LadgMggdal 8mbabB®ab VIII g3mgbos.

Lo 3Hnbggmab sg3bowal 3mbdn. 3bs@gmab Bombgmas. X L.
Sabereeby Monastery. Church VIII. Sanctuary conch. Inscription of the painter. 10th c.

L. 4. bgdambob dosbmgMob g3mabos. bagd@o@mmm BambBgms. pg@oma. X b.

Nezguni. Church of the Saviour. Sanctuary apse. Donor inscription. Detail. 10th c.
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LY. 5. og@oMmanl Fomogamsebagmmbms gzmgbos. 3o63gma. bagd@o@mmm bombgms. 10966.

Iprari. Church of the Holy Archangels. Chancel barrier. Donor inscription. 1096.
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Ly, 6. mogmgs. obagmgmn 3gegmo. bag@&o@mem bomBgms. 1111 6.
Kala. Lagurka. (Church of Sts. Cyriacus and Julita). West wall. Donor inscription. 1111.

L. 7. bagogomal B3. gnm@aob ggmabos. 3obzgmo. bagd@o@mmm Bombgmos. 1130 b.

Nakipari. Church of St. George. Chancel barrier. Donor inscription. 1130.
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L. 8. o(3b306080b ogbmzmals g3emagbos. BBommgmo 3g9@gma.

dngdogm docms 3gmol BamBgmes. 1140 6.
Matskhvarishi. Church of the Saviour. North wall. Inscription of Michael Maghlakeili. 1140.
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L. 9. godnob 300L3IMImal Bndabgdals Godata. bsznEombggmal sgbowo.
300630 oMol Bambgma. XII L.

Vardzia. Church of the Dormition. Sanctuary apse. Inscription of Giorgi Jari. 12th c.

L. 10. dgmobonb 05300b33Mdrol mdal Godsta. bs gnmmbggmal sggbown. ©gdg@Malb BombBgmes. XII b.

Betania. Church of the Nativity of the Virgin. Inscription of Demetre. 12th c.
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L@, 11, mDBssbob sdamemygdols
93gbos. by gnGmbgzmal sgbogo.
3ngdogmal BamBgms. XII-XII L.
Ozaani. Church of the Ascension.
Sanctuary apse. Inscription of Michael.
12th-13th cc.



L. 12. gmbymeab 3o3bmgal g3mabos. obagmgmo 3gegmo. bagamob Bambacs. XII L.

Jokhuldi. Church of the Saviour. West wall. Inscription of Saghir. 13th c.
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L. 13. Loggaal B8. Lodab GadoMa. LadbMgmn 3ggmo. MmgmEMEgE b Bombgms. XIV L.
Sapara. Church of St. Sabas. South wall. Inscription of Theodoret. 14th c.

L. 14, 93abob 68. gomEgob gzmgbos. bagamombggmol momn. 3g@sbadgb Bombgs. XIV L.

Ubisi. Church of St. George. Sanctuary arch. Inscription of Gerasime. 14th c.
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L. 15, gemgl 63. gomGaol gzmgbos. BHormm-sbsgmgma da@xo. sGbgbolb BamBgms. 1381 6.
Jule. Church of St. George. North-west pier. Inscription of Arseni. 1381.
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L. 16. Bommagbygabob 3o(3bmgMab g3mgbos. L. 17. Bomgbyabob 8s3bmzMab g3emgbos.

LodbAgo-obogmgmn dMxa. Jobyygem BMomm-©sbogmama dnmxoa. Jgodsmasl
9339603mbob Bo@Bao. 1384-1396 66. o godabymogol BoMmbgms. 1384-1396 B6.
Tsalenjikha. Church of the Saviour. South-west Tsalenjikha. Church of the Saviour. North-west

pier. Inscription of Manuel Eugenikos. 1384-1396.
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pier. Inscription of Kvabalia and Gabisulava.

1384-1396.



L. 18. ggmomal 0g30abddmdmal 3mdal Godotia. anddsma. bodgmbal Bombgms. 1520-0560 66.
Gelati. Church of the Nativity of the Virgin. Dome. Inscription of Simeon. 1520-s.

_ne” AN Qs s = i Wy o
L. 19. ggmemol 0m300L3IMdmal Imdal Godota. gmddemo. mgmomEgl Bombg@s. 1520-0560 66.
Gelati. Church of the Nativity of the Virgin. Dome. Inscription of Theodore. 1520-s.

241



Ly, 20. ggmemab 0300b3IM3mal mdal Godota. anddsma. bLodgmbal Bombg@s. 1520-0560 BE.
Gelati. Church of the Nativity of the Virgin. Dome. Inscription of Simeon. 1520-s.

L. 21. ggmemab 0300L3IM3mal mdal Godotn. anddama. dbso@3Mab Bombg@s. 1520-0560 66.
Gelati. Church of the Nativity of the Virgin. Dome. Inscription of the painter. 1520-s.
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L. 22. ggmemab 03cabddmmal 3mdal Godama.

obogmygmo 39@gmo. grmoslb Bambg@s. 1650-0560 66.
Gelati. Church of the Nativity of the Virgin. West wall. Inscription of Elias. 1550-s.
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L. 23. Boogmbggal 63. gomGanl gzmgbos. bsgnGmobgzmal sgbowo.
30m630 xMbG™3gHadal Bo@bgms. XVI L.
Tsitelkhevi. Church of St. George. Sanctuary apse. Inscription of Giorgi Jokhtoberidze. 16th c.

L. 24. ggmomal B3. gemasl ggmagbos. obagmgmo 3gegemo.
a0mMg0 xmb@mdgmadal Bombgms. XVI L.

Gelati. Church of St. Elias. West wall. Inscription of Giorgi Jokhtoberidze. 16th c.
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L. 25. mdRab B3. gomMaab gimabne. badbMgma 3ggmo. gomMgn xmb@mdg@odal Bambg@s. XVI L.
Obcha. Church of St. George. South wall. Inscription of Giorgi Jokhtoberidze. 16th c.

Nk % > - T .4.

by 26. gomon@o b3. gommManb g3mgbos. RMoommgomn 3ggmo. 3bs@zomms Bambgmas. XVI L.
Kalauri. Church of St. George. North wall. Inscription of the painters. 16th c.
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L. 27. 6o gmEE30bwol 63. 6ogmmmmbob Godomo. obagmama 3oG0dgy. 3og0ddges 3ggmmadabs
5 0mobg gogobadalb Bambygms XVI L.
Nikortsminda. Church of St. Nickolas. West porch. Inscription of Vazhisbeda Kekuladze and
loane Javakhadze. 16th c.

L. 28. oM@ g0mab gomgoMama. badbMgomn 83maga. gomManl BomBgms. XVI .

Martvili. Cathedral. South apse. Inscription of Giorgi. 16th c.
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L. 29. Bbatial 63. gom@anl g3magbos. bs3n@mbggmal sggbooa. gfogmmab Batmbgms. XVI L.
Chkhari. Church of St. George. Sanctuary apse. Inscription of Grigoli. 16th c.
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by, 30. gFc0680bnls 63. 93bG9@ gL BodaMa. sedmbagmama 3ggmo. bad@admmm bambgos. 1654 6.

Ertatsminda. Church of St. Eustathius. East wall. Donor inscription. 1654.
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L. 31. Lodmagabal Godoma. AMmomm-smdmbagmagmn da@mxo.
39m0@mb Lodmogbgmab BamBgms. 1679 b.

Samtavisi. Cathedral. North-east pier. Inscription of Bishop Meliton. 1679.
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L. 32. bzgBoEbmamob jomgoMamo. ,sbmggmoa big@e®.
afogme gaegogomabdgamal BambBgms. pg@omo. 1678-1688 66.

Mitskheta. Svetitskhoveli Cathedral. Inscription of Grigol Guljavarasshvili on the ‘Life-Giving Pilar’. 1678-1688.
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L. 33. bgg&oEbmgmab jomgoamo. ,3bmgmo bgg@o®.
a®oamen gmmiszomabdgomol bombgms. pg@omn. 1678-1688 66.

Mtskheta. Svetitskhoveli Cathedral. Inscription of Grigol Guljavarasshvili on the ‘Life-Giving Pilar’. 1678-1688.
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1
3360 d6IT() 6OMEBIMIBN

3o Lo 3Mbggdol JoMomm 3gomob dbs@zmmdada gdzbo d9Mdbymgbmagsabo

BombBgmos dg3m@hgbaemn, Mmdgmdn(3 8bsG 360 561056 LB gdmmba. baba Lbgs

3q9dbyem BBy gdmeb gMmom gbosdgb@nmom ofal gs8mozzmanmo mnbsmnb

gobhodgomob 80gM. od BoM3moaqboemn Bambgmagdo (33 gma© 3magysgl dobo dm-
bma@ox00@sb (bogommggenmb Sg@mdbmmao bsmbymgdal 3m@m3abo, mdoemabo, 2009),
boa(z mnmmgyyma dsmasbals bBnmo om3ndgbGssns, &gdbognda dmbs3gdgda, 3o-
gmafogommn s mobazabdnnmo dobsbosmgdmgdos 8m3gdmmo.!

1

Bomgbxgobab 3s3bmgMab g3mgboas. 3569gm 9339603mbab Bos@BgMs.
1384-1396 €6. (byye.1).

3MbLES6GNbM3mmgmao bs@ 3ol dobygem g339603mboL Mby®3gGLEMndmbosba

BombygmMs dmmagLgdymoas §odMab Ladbmgm-abagmgmn dMxal sbagmgm bobbog-

bg. 3gbEnmgdymos dogo Lamgdsgnm mgme gmbdy.

F[Aléncig tod] dovAov ToD O[eo]d kai | apaptorod Mavouni tod Evyevi] | kod xai
Coypbéepov tod ot[opnoav] | Tog Tov vaov etodtlov kai] | EABOvTog ame v [Kovotav]|
mvomoAv fiy[ovv ... po] | vayovg €otethe ... | T0D KOGHOL €[veka O ... | Bapek ovopoatt
T@V[¢ povoy@v] | Ta ovouara tadto: Ko[maAiag] | 6 Mayapepéing kot Av[opovi] | kog 6
Komoovrag xat 0 [PAénmv] | mv ypaenv tavty doegve[oat] | pod tod apoaptwrod mfav] |
TV 1OV Xprotov[dv]. [aunv].
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Preface and Acknowledgements

Historians of medieval art are facing the challenge of information scarcity when
dealing with issues concerning the medieval painters. Unfortunately, very little information
is known on the artists that are the subject of their research; there are practically no narrative
resources available, such as, for example, Giorgio Vasari’s famous book on artists of the
Italian Renaissance. Indeed, we have no biographies of medieval painters or other artists,
and virtually no factual biographical notes, not even in the form of some scarce personal
data, nor their own accounts or records, nor those of any of their contemporaries. Even
the names of the artists remain unknown, since painters rarely signed their works. In this
context, some important questions arise, such as who these medieval painters were, in
which environment they lived and worked, or where and how they were educated and how
they produced their works of art. Further questions may be posed, as to which status and
position painters had in medieval society; what kind of relationship they had with their
commissioners; how they regarded their own works of art, and how much freedom they
enjoyed in their creative activities. Finally, it would be of utmost importance to clarify
how the artists and their works were perceived by their contemporaries, above all, by their
commissioners.

The investigation of the above-mentioned issues was the object of our research project
— Medieval Painters in Georgia —, supported by the Shota Rustaveli National Science
Foundation of Georgia, based and implemented at the George Chubinashvili National
Research Centre for Georgian Art History and Heritage Preservation. The present
publication, in the form of a collected volume with individual contributions, is the result of
this joint project.

The social position and status of medieval artists, the interaction and especially the
working relationship between artists/painters and their commissioners/donors have been
thoroughly investigated for decades, in the field of Byzantine studies. In recent years this
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topic has increasingly drawn the attention also of Georgian scholars. Noteworthy in this
regard is the publication by D. Khoshtaria, N. Natsvlishvili, D. Tumanishvili, Master
Builders in Medieval Georgia, Thilisi, 2012. Here the social position and status of medieval
master builders or architects, the role of the commissioners and that of the master builders,
the issues regarding the building process in particular, etc., are addressed. This study was
an important source of inspiration for our research, the goal of which was to have a closer
look at similar processes with regard to medieval painters. Our research, however, has been
limited specifically to the painters of church murals.

By contrast with medieval master builders, scribes, or manuscript illuminators (V.
Beridze, Old Georgian Master Builders, Tbilisi, 1956; D. Khoshtaria, N. Natsvlishvili, D.
Tumanishvili, Master Builders in Medieval Georgia, E. Machavariani, 1. Gachechiladze,
K. Tatishvili, N. Khizanishvili, The Work of Painters of the Georgian Manuscript Book,
Thilisi, 2022), no systematic study of information about medieval painters had been made.
It was this lacuna that our project sought to fill, with the aim of systematizing and analysing
the existing materials. What has resulted from these endeavours is a collection of the several
individual contributions presented here.

The greatest challenge was a lack of evidence on medieval artists. In this regard, it
is the inscriptions on Georgian church murals mentioning painters that serve as the most
significant witness and invaluable source of information. Thus, the inscriptions, their content
and function came to have a prominent place in this investigation (K. Mikeladze, Medieval
Painters’ Inscriptions). A special study is dedicated to the information about painters
according to inscriptions (K. Mikeladze) as well as evidenced in historical documents and
narrative sources (T. Khosroshvili). The volume covers a range of topics, such as the status
and position of painters in medieval society (K. Mikeladze, Painters’ Social Status and
Position in Medieval Georgia), as well as those regarding the painters’ creative freedom
(M. Didebulidze, Medieval Painters’ Artistic Freedom), or the role of the commissioners
and painters in the process of creating and producing the works of art (M. Didebulidze,
Painters and Their Commissioners). These issues are connected with questions such as the
role and function of medieval art, Church canonicity, importance of the prototype, etc. (M.
Didebulidze, “Preaching Through Colours and Lines”).

A catalogue of inscriptions is provided in the Appendix. Georgian inscriptions are
prepared for publication by Giorgi Gagoshidze; the Greek inscriptions mentioning
painters, preserved in Georgian wall paintings, are cited according to the edition by Tinatin
Quakhchishvili (The Corpus of Greek Inscriptions in Georgia, Thilisi, 2009).
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Finally, we owe a great debt to all those who have been supportive of this project in one
way or another, thus making our task much easier. We would like to take the opportunity
to thank them all. For valuable comments and useful advice we would like to express
our sincere gratitude to Mzia Janjalia, researcher at the George Chubinashvili National
Research Centre; special thanks to the researcher of the same institution, Natalia Chitishvili,
for supplying vital bibliography and visual materials over the timespan of the project. For
photo materials we are very thankful to the Head of photo laboratory, Marina Pantskhava.
Also to Zura Tsertsvadze we are especially indebted for providing photographs, and for
his great support during fieldworks. Finally, we also wish to thank Nino Sakvarelidze for

helpful suggestions and for the English translation.
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Ketevan Mikeladze

Medieval Painters’ Inscriptions

In Georgian narrative sources and hagiographic literature, there are practically no
references to medieval painters. Although information about painters can be found in
historical documents of the Late Middle Ages (from the 16™ to the 17" century), only a
small number of such sources is preserved. Thus, it is the inscriptions of medieval painters
on Georgian church murals that serve as the most significant witness and invaluable source
of information regarding the painters in general.

A considerable number of inscriptions with painters’ names have been thoroughly
investigated as epigraphic, historical and historiographical sources.

Painters’ inscriptions are of particular interest in our research, because they provide
important information about medieval painters in general.

As is well known, inscriptions mentioning the painters’ names were spread
predominantly in the late Byzantine and the post-Byzantine period. Indeed, a considerable
number of inscriptions is preserved from this period. Yet, as is evidenced in epigraphic
sources, painters used to leave their ‘signatures’ also in earlier times (in the 9" and the 10™
century); the latter are mentioned by their commissioners as well. Remarkable examples of
this are found in church murals in Cappadocia, South Italy and Georgia. It should be noted
that inscriptions including the names and ‘signatures’ of architects, goldsmiths, scribes and
manuscript illuminators are attested in Georgia from the 10" century onwards.

Our research, however, is limited to painters’ inscriptions in Georgian murals, the
earliest examples of which are preserved in the monastery complex in Sabereebi (churches
I, TV, VII, VIII). The wall paintings of Sabereebi are dated to the 9™ and the 10% century.

The inscriptions in question cover a wide chronological span from the 9 through the
17" century. Among the inscriptions of Georgian wall paintings mentioning the painters,
there is a group of Greek inscriptions by foreign artists who were active in medieval

Georgia. They are here conventionally referred to as Greeks.

264



Typology of Inscriptions

Medieval painters are usually mentioned either in donor inscriptions or painters’
inscriptions; to the latter the term painters’ ‘signatures’ is here applied. Painters’ names are
mostly preserved in their ‘signatures.” Commissioners mention them much less frequently.

The earliest surviving donor inscription to include the painter’s name is found in the
10th-century murals of the sanctuary apse in the Church of the Saviour in Nezguni. Of
special significance are donor inscriptions in the church murals in Upper Svaneti: in the
Church of the Holy Archangels in Iprari (1096), in the Church of St. Cyriacus and St. Julitta
(Lagurka) in Kala (1111), and in St. George’s Church in Nakipari (1130), since all the three
inscriptions name the painter as a ‘King’s Painter’ (Royal Painter) (“...painted by the hand
of Thevdore, the King s Painter.”’). Donor inscriptions with painters’ names are also found
in the later period, such as those in Gremi (1577) and Ertatsmida (1654).

One of the most widespread types of painters’ ‘signatures’ is represented by short and
laconic invocatory inscriptions which contain painters’ names and invocatory formulae,
including the indication of the artists’ profession. Some remarkable examples are found in
the 10th -century murals in the monastery churches (VII, VIII) in Sabereebi. For example:

’

“Have mercy, o God, on the poor scribe ...”. It is of special note that the term “scribe”
(in Georgian: mtserali) apparently is treated here as a synonym for the term “painter.”
Painters’ short invocatory inscriptions can be seen in the later period as well, for example:
“Holy Virgin, have mercy on Giorgi the painter” (Martvili (16™ c.), see also the inscription
in Mkheri (14" ¢.), or inscriptions of the painter Giorgi Jokhtoberidze (16™ c.)). There
are also extended inscriptions, extended not by providing information about the painters
themselves, but by naming a commissioner or indicating the date. For example, the creator
of the murals of the ‘Life-Giving Pillar’ in the Cathedral of Svetitskhoveli in Mtskheta,
Grigol Guljavarasshvili, mentions his commissioner, Catholicos Nikoloz (Amilakhvari,
1678-1688; 1692—1695), whereas Bishop Meliton who executed the murals in the sanctuary
apse of the Samtavisi Church indicates in his inscription the exact date (1679), etc.
Another group is represented by short invocatory inscriptions, in which the author’s
profession is not mentioned at all, yet they are all ascribed to painters. These are, for
example, painters’ inscriptions in Betania (“Christ, have mercy on Demetre. Amen!” (12"
c.), or in Ozaani (“Christ, o God, have mercy on Michael. Amen!” (12—13™ ¢.), in the
Church of the Nativity of the Holy Virgin in Gelati (“Christ, have mercy upon the soul of

Elias” (1550s), etc. The attribution of these inscriptions is determined not by content, but
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rather by the location, the date of execution, relation to the murals’ layer, paleographic
characteristics, etc. The inscriptions of the murals, placed in the sanctuary apse in the
churches in Betania and Ozaani, are of the same layer as that of the wall paintings in the
apse. The inscription in the upper register of the west wall in Gelati is inscribed in the scene
of the Agony in Gethsemane. It can be assumed that all these inscriptions were done by the

same painters who executed the murals.

One of the depictions of the donor portraits in St. Sabas Church in Sapara bears the
painter’s “signature,” accompanying specifically the fourth male figure of the representation
of the Atabags (rulers) of Samtskhe, from the house of Jageli (13th-14th). The person
depicted here seems to be a member of the Jaqeli house, and is added later. The proper
name Theodoret is written on the edge of his white shirt. It is very similar to signatures
preserved in historical documents. The graphemes are “interlaced” in such a manner that
they may be perceived as an ornament.

Now and then, Medieval painters placed their names or initials on the figures of the
saints, too. Byzantine painters Michael and Eutychius Astrapas may be mentioned in this
context. Yet, there is a remarkable difference between the Greek artists and the painter of
the Sapara church murals. Greek painters usually left their signatures on the representations
of saints, thus addressing their supplications directly to the latter, as noted by B. Todic. The
Sapara inscription could not have such a function, since it is found on the representation of
a layman, and this makes it truly an autograph.

Our knowledge about Greek painters active in Georgia can be gleaned primarily from
their own ‘signatures’, as is our knowledge about local artists. Among donor inscriptions,
that of the murals in the Church of the Holy Archangels in Gremi (1577) is almost unique.

All inscriptions by Greek painters are written in Greek, with the exception of the murals
in the dome of the Church of the Nativity of the Holy Virgin at the Gelati Monastery. Here
the inscriptions (1520s) in Georgian asomtavruli script are preserved.

Among Greek painters’ “signatures” one can find short and laconic inscriptions, such
as the one accompanying the murals in the Church of the Nativity of the Holy Virgin at the
Gelati Monastery (“Painted by the hand of humble and sinful Timotheus™) (1550s), or the
inscription executed on the murals in the Church of St. John the Evangelist at Bobnevi (1683).

Some extended inscriptions are preserved as well, in which the commissioners are
mentioned, such as the painter’s inscription in the 16th-century murals in the south-western
chapel of the Bijvinta domed church. Here the Catholicos of West Georgia, Apkhazia,
Evdemon I (1557-1578) is mentioned as the commissioner.
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There are some unusual or non-traditional inscriptions, for example, the Greek
inscription by the Constantinopolitan painter Manuel Eugenikos in the murals (1384—1396)
of the Church of the Saviour in Tsalenjikha. The inscription by Apostole (Apostolos),
the painter of the murals on the chancel barrier of the Maghalaant Church, may also be
attributed to the same type.

In Tsalenjikha, Manuel Eugenikos is mentioned in three inscriptions. One of them
belongs to the hieromonks Makharebeli Kvabalia and Andronike Gabisulava, who were
sent by Grand Duke Vameq Dadiani to Constantinople to bring painters to Georgia. The
Greek and Georgian inscriptions by Eugenikos are located side by side on the south-west
pier of the church, conveying more or less the same message — that Eugenikos arrived
from Constantinople to decorate the church upon the invitation from Vameq Dadiani
(1384-1396). However, unlike the Georgian text, the Greek one also says that Vameq had
sent monks Kvabalia and Gabisulava to Constantinople to bring Eugenikos. There was no
need to mention this fact in the Georgian inscription, since it was noted in Kvabalia and
Gabisulava’s inscription on the north-west pier. The Greek inscription by Eugenikos is far
from being a medieval painter’s traditional “signature,” usually consisting of the painter’s
name and supplication. Eugenikos not only included the name of the donor but also
provided a detailed account of his arrival in Georgia. Painters’ inscriptions are not usually
characterized by such long narratives. It is rather donor inscriptions that bear narrative
features of this kind. Thus, it seems plausible that the inscriptions might have been executed
on the initiative of Vameq Dadiani. It would have been of crucial importance to Vameq to
have invited a painter from Constantinople, because having Constantinopolitan paintings in
his church would have been regarded as a matter of pride and reputation.

The inscription of the murals on the chancel barrier in Tsinarekhi is remarkable for the
artist’s free spirit: the murals of the chancel barrier (end of the 1680s) were commissioned
by Nikoloz Maghaladze, a preacher at the Svetitskhoveli Cathedral in Mtskheta. This
inscription accompanies a memorial portrait of Helena, mother of the commissioner,
and has a commemorative function: it is actually an epitaph for Helena Maghaladze.
Incorporating the painter’s supplication into the text is a bold statement on the part of the
medieval painter, a sign of somewhat excessive familiarity towards a noblewoman. It is no
doubt that the text was composed by the painter Apostolos himself.

The inscriptions preserved in Georgian murals allow us to assume that the tradition of
painters’ “signatures” originated in the 9" and the 10™ century. With regard to their content

and form, these inscriptions underwent throughout the centuries neither significant changes
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nor essential transformation. Preference was given to short and laconic supplicatory

inscriptions. Painters are rarely mentioned in donor inscriptions.

The Function and the Location of the Inscriptions in the Church Space

In order better to understand the function and significance of inscriptions, it is first
necessary to look at the space for which they are meant. Along with the content, the location
of the inscriptions, their size, arrangement and artistic solution, as well as interaction
between inscriptions and murals/images are all of special significance.

As is well known, medieval painters rarely signed their works and, for this reason,
Medieval art is commonly regarded as impersonal and anonymous. On the one hand, this is
due to the function of this art. On the other hand, it has to do with the commissioners’ role
as well as the artists’ attitude towards their works of art, and, finally, the special function
of inscriptions.

As is well known, churches in the Middle Ages were meant to be built and adorned
according to God’s will in order primarily to serve God. They were created, above all, for
liturgical celebration. As for the form of church and religious art, it was Holy Scripture,
patristic works and ecclesial tradition that served as its foundation. The commissioner, in
modern terms the sponsor, the person who sponsored the work, was believed to be the one
who commissioned the erection and decoration of the church according to God’s will.

According to the decrees of the 7" Ecumenical Council (787), the concept of icons went
back to the Church Fathers and their dogmatic content was rooted entirely in ecclesiastical
tradition, while their manifestation in visible forms, that is to say, the production of
holy images, seems to have been exclusively the task of artists. In other terms, painters
artistically and technically bring to bear, through colours and lines, the concepts elaborated
by theologians, thus making their God-given gift manifest. This is witnessed also by painters
themselves. For example, artistic knowledge, the artists’ professional skills are considered
as God’s grace by the 14th-century calligrapher and painter, Avgaroz Bandaisdze: “By the
grace of God I am granted these artistic skills, without ever having any tutor.” All skills are
listed and among them, the “painting skill.” The same message is found in the inscription
(1322-1324) by the painter in St. Demetrius’ Church in Pec¢: “God-given gift from the hand
of John.”

Thus, the artistic activity of the medieval painter is treated by the painter himself as

a holy action, a holy task that was to be carried out by God’s grace and His will, as well
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as by the artist’s God-given talent and with the support of a commissioner, and, finally, in
full accordance with Church canons. From this perspective, the painter is regarded not as
an author or a creator per se, but rather the one who could adequately carry out his task
and thus realize God’s will. Similarly, the painter’s work seems to be considered by the
painter himself not as his own creative work, neither his inscription as his “own, authentic
signature,” his own autograph.

Itis not by chance that the medieval painters’ inscriptions include a supplicatory formula.
As noted by Todic, these inscriptions might be described as a painter’s private supplication.
Painters’ inscriptions primarily had a private function — these were supplications addressed
(“written”) to God and to Saints. Thus, the medieval painters’ inscription could not be
regarded as a true “signature.”

Painters’ and donors’ inscriptions have, to some extent, a common function. Medieval
commissioners believed that by their donation for building and decorating of churches they
would earn redemption of sins and a place in heaven. The donors asserted their contribution
to the church via inscriptions, and in return expected well-being and blessing. In addition
to that, the inscriptions boosted their reputation in medieval society. That is why they
indicated their social status and titles/insignia. Painters’ inscriptions are usually limited
to a very short and humble supplication. Yet, willingly or unwillingly they also convey a
message about painters’ own contribution, as stated in a form of the following formula:
“I painted this church.” The painter serves the Church through his own work, which may
be considered as his own donation, a contribution on his part. Apparently, it was not the
worldly fame that the painter was striving for. As we learn from the colophon of Avgaroz
Bandaisdze (14" ¢.), “the work remains, and the ‘worker’ (creator, painter) passes”.

Thus, for both the medieval commissioners and the painters, the most important task
was to adorn the church with painting. Less important was the question of who would carry
out this task. For this reason, painters rarely signed their works, and also commissioners
mention them less frequently in their inscriptions. The anonymity of the medieval art is
thus connected to its function, as well as to the attitudes of both the commissioner and the
artist towards their respective roles.

The dearth of information about painters seems to be due to this very function of the
painters’ “signatures.” Medieval painters delivered in their inscriptions just the information
they considered necessary for themselves and for the readers of their inscriptions. In
this regard, the question arises as to who were the potential readers of the inscriptions.

Inscriptions by all means had an audience in that very environment in which they emerged
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and in which they continue to exist, that is to say, in churches and monasteries. Even a
simple village priest was literate. The ‘potential readers’ may have included laymen as
well. Yet not everyone would have been able to read.

It is of special note that it would not have been easy at all to read and understand a
donor inscription, especially of some of them with a somewhat complex content. Yet, it
seems to be much easier to recognize the painter’s “signature,” since it usually contained a
short and laconic supplication formula, well known to everybody (“O Saviour, have mercy
upon me, O Saviour, grant your support to...”).

The supplication displayed on church walls might have been of special significance to
the mentioned person, since this person was aware of the fact that each time his inscription-
supplication would be read, the reader would pray for him.

The significance and function of inscriptions, as well as the potential readers of
inscriptions are, to a certain extent, defined by the place they are assigned in the church.

There is no consistency and homogeneity to be observed in the arrangement of historical
inscriptions within the church space and its walls. Painters’ “signatures” did not have an
established place. More rigidity in terms of the location can be seen in the case of donors’
inscriptions, though they also had no set place; the most traditional location is above the
entrance to the church or nearby. Painters’ inscriptions can be found practically anywhere,
whereas donor inscriptions are usually in visible areas of churches, where they could be
seen easily and not missed. Donors’ inscriptions also stand out for their solemn appearance.
It should be noted that painters mostly signed deliberately in their chosen areas.

The inscriptions in less visible areas of the church, or inscribed in ornaments primarily
had a private intent and were mainly invocations to the Lord. The inscriptions of painters
in the murals of the sanctuary apse of the churches in Vardzia and Betania, written quite
small and inscribed in ornaments, might have remained unnoticed even by the celebrants
of liturgy. Yet, these would be seen by God. It was the placing of their “signatures” in
the sanctuary apse that appears to have been of crucial importance to the painters. Thus,
medieval painters quite often left their inscriptions in the apse. In Georgian monumental
painting the earliest evidence of painters’ inscriptions set in the sanctuary apse can be found
from the 9" and 10" century, in the church murals in Sabereebi (churches IV and VIII), in
the 12th- and 13th-century paintings (Vardzia, Betania and Ozaani); and later (Bijvinta,
Tsitelkhevi, Kalauri, all dated to the 16th century). Placing painters’ inscriptions in the

sanctuary apse was widespread in Byzantine and post-Byzantine church murals, too.
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Potential readers of the inscriptions displayed on the walls of the sanctuary apse might
have also been clergy. The painters and commissioners mentioned in these inscriptions
would have been remembered in prayers.

There is no doubt that the inscription placed at the viewer’s eye level in the apse of
Ozaani Church by the painter Michael (12"-13™ ¢.) was meant to be read as well. It is
almost impossible to pass by without noticing the “signature” of Giorgi Jokhtoberidze, in
the sanctuary apse of St. George’s Church in Tsitelkhevi: it is located in the lower register
of the murals (16™ ¢.), above the image of the Man of the Sorrow that is depicted between
the representation of the Church Fathers, and would be perceived within this entire context.
Due to the location, this image would willingly or unwillingly remind the celebrant to pray
for Jokhtoberidze. Of no less importance is the fact that this inscription is related to the
image of the Man of the Sorrow and integrated into the whole liturgical scene. It is beyond
doubt that Jokhtoberidze may intentionally have chosen this very place for his invocatory
inscription: “May God have mercy on Giorgi Jokhtoberidze the painter.”

As for the inscriptions placed in the most visible areas, they were meant both for
heavenly and earthly readers. For example, the painter’s inscription in the church (III) in
Sabereebi seems to be oriented towards the church entrance while arranged on the north
wall of the church, opposite the entrance.

Also, the inscription in the murals (10% ¢.) of the conch of the sanctuary apse in the
church VIII in Sabereebi would immediately capture the viewer’s attention: it is integrated
into the composition of the Christ in Majesty.

It is typical for inscriptions by painters in the Late Middle Ages to be arranged in the
most visible areas of the church. It is especially found in the so-called ‘vernacular’ murals:
these artists seem to experience more freedom and boldness, such as is observed in the
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examples of the Giorgi Jokhtoberidze’s “signature” in St. Elias Church at Gelati, or in the
painter’s inscription in Martvili (16" ¢.). The painters of the earlier period usually appear to
show more delicacy, humbleness and humility.

One of the most important questions that may be asked when dealing with Greek
inscriptions is the following: Who were the potential readers of Greek inscriptions in
Georgia? Greek was certainly known in Orthodox Georgia, primarily by ecclesiastical
authorities, as well as by some laymen (mostly by a few learned individuals), yet this
was a limited circle. Greek inscriptions by all means had an audience at Gelati, one of the

most significant monastic, cultural and educational centres in medieval Georgia, as well
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as at the Bijvinta Monastery and in Gremi. Yet, not everyone, either in the clergy or in the
community, or among occasional visitors, would always be able to read the Greek.

It is obvious that Greek painters “signed” their works in their mother tongue and, since
their “signatures” were addressed primarily to God, the language would matter less. Yet,
what was the need of having a donor inscription in Greek at Gremi? It is worth noting that
the inscriptions accompanying the compositions and the figures featured in the murals are
written in Georgian. A similar question arises regarding Tsalenjikha: Why was it necessary
to have a Greek inscription at Tsalenjikha, if there were Georgian inscriptions in the church
that carried the same message? It is to be noted that the local beholder could easily recognize
one of the most important messages — the personality of the donor — without reading the
Greek inscriptions — either through a Georgian inscription or a donor’s portrait displayed on
a church wall, or both. Without a doubt, that was the very purpose of Eugenikos’ Georgian
inscription at Tsalenjikha.

Of special note is that in Tsalenjikha a donor inscription (of Vameq Dadiani) is missing,
although his portrait is preserved. Thus, it can be suggested that inscriptions by the painter
Eugenikos were to reveal the function of the donor inscriptions. Through their monumental
and solemn character as well as their location, these inscriptions gained great importance
that makes them as much prominent as the donor inscriptions are. One can rarely find
an inscription that could capture the viewer’s attention as do the Tsalenjikha inscriptions.
Upon entering the church through the main western door, the inscriptions located in the
lower zone of the western piers draw the beholder’s eye to them. Most distinguished here
is the Greek inscription, which is displayed on a broad surface of the pier.

It is not excluded that the murals of the Church of the Holy Virgin in Gelati may also
bear bilingual inscriptions, yet, due to the lack of evidence this may be merely assumed.
Placed on the south-west pier, alongside the painter Timotheos’ inscription, another Greek
inscription is depicted, which names King Bagrat III of Imereti as a commissioner of
the church murals. Aligned to the inscriptions on the north-west pier are two Georgian
inscriptions, one of which also mentions Bagrat III of Imereti. Almost nothing remains of
the second Georgian inscription, but it is not excluded that it may have included the name
of the painter. The key message of the Greek donor inscription at Gremi is rendered through
an image, i.e. the donor portrait of King Levan of Kakheti (1518-1574). At Bobnevi, the
portrait of loseb Tpileli, the commissioner of the murals, is accompanied by the Georgian

inscription concerning the decoration of the church. This damaged inscription may have
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contained a reference to Daniel, a painter from Mount Athos, whose Greek “signature” can
be seen on the north wall.

It can be suggested that the Georgian inscriptions were meant for the local communities,
whereas their Greek counterparts would have been important to local donors, and might
have been written even according to the commissioners’ wish. They were convincing
proof of the painter’s provenance, had the power of an “autograph” and seemed to serve
as Constantinopolitan, Athonite, Thessalonian “stamps” on the murals (according to the
Bobnevi inscription, the painter Daniel, the hieromonk, came from Mount Athos while the
inscription in Gremi mentions the painter of Thessalonian origin). Another plausible reason
donors may have appreciated the Greek inscriptions is that they apparently wished that any
Greek visitor or any beholder with some knowledge of Greek would know that it was a
Greek painter who was responsible for the murals.

Due to their location in visible areas of churches, the examples of which can be seen
in the churches of Tsalenjikha, Gelati and Gremi, as well as on the chancel barrier of the
Maghalaant Church in Tsinarekhi, inscriptions stayed within the broad audience’s field of
vision. In certain cases, they attracted attention thanks to their large size, but above all,
perhaps, owing to their unfamiliar and “bizarre” foreign lettering. It seems highly probable
that, as suggested by scholars, medieval inscriptions made a visual impact on the viewer
even without being read, or even if the latter was unable to read and understand the verbal
meaning of the texts: however, they would serve as “textual images”, “textual icons”. The
bilingual inscriptions in Tsalenjikha, especially the Greek one, might be mostly associated
with the “textual icons”. Thus, although Greek inscriptions remained undecipherable to
most, they were most probably perceived as bearers of significant information.

It is hard to judge why the Greek painters responsible for the decoration of the dome
of the Gelati Church of the Nativity of the Holy Virgin were so enthusiastic about leaving
Georgian “signatures”. It may be assumed that these inscriptions were meant primarily
for the local clergy, the local monastic and lay communities. It was the locals who seem
to be addressed in the Georgian inscriptions by Greek artists. Featured on church walls,
the inscriptions would have ensured the painters’ commemoration in the prayers. The
inscriptions could not remain unnoticed despite their location higher in the drum of the
dome. They would be seen and read effortlessly from afar, not only thanks to the fairly
large white graphemes creating a sharp contrast against the dark blue background, but also

due to the strong light the interior received.
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In some cases, medieval painters’ inscriptions appear to be related to certain images.
The painter of the church (VIII) murals in Sabereebi (10" c.) integrated his “signature”
into the iconographic composition of the Christ in Majesty, depicted in the conch of the
sanctuary apse. The “signature” is placed at Christ’s feet. In this manner, the painter pleads
directly with Christ to save his soul, thus putting his supplication verbally in the following
wording: “O Saviour, have mercy on Your servant, the scribe ...”. Both image and text
represent here a single harmonious unity.

The inscription of the wall paintings (1500s) in the Church of the Nativity of the Holy
Virgin in Gelati is inscribed in the scene of the Agony in Gethsemane. The painter seems to
have chosen this concrete place for his inscription almost intentionally, relating it directly
to the figure of Christ: his supplication is set behind the Lord’s back, while the latter (Jesus
Christ), is praying in a kneeling position in Gethsemane.

The painter of the murals in Sori (14" c.), for example, placed his inscription at the
feet of St. George, the patron of this church. The supplicatory inscription of the painter
Demetre can be viewed in the sanctuary apse in the Church at Betania, in close proximity
to the Golgotha Cross; at the same time, the inscription is arranged in the very centre of the
liturgical scene, with Church Fathers on both sides. The murals in Betania seem to convey
the same message as those in Tsitelkhevi (16™ c.), or the wall paintings of the south-western
chapel of the Church of the Holy Virgin in Bijvinta (16" ¢.), and other church murals, in
which the inscriptions are placed in the sanctuary apse, alongside the representations of
Church Fathers. By placing their names in the lower register of the sanctuary apse, which
features liturgical scenes, the painters were supposed to become an integral part of the
eucharistic community.

As mentioned above, the donor inscriptions stand out for their festal character and
remarkable location.

In the churches of Upper Svaneti, in the Church of the Holy Archangels in Iprari as
well as in St. George’s Church in Nakipari, the chancel barriers are chosen for the donor
inscriptions by the “King’s Painter” Thevdore.

In the churches that are in general poorly lit, this is, above all, the chancel barrier that
is mostly lit with the rays coming through the west door opening and the window. Upon
entering both churches, the monumental composition of Deesis, located in the apse conch,
together with the painted stone chancels, and the inscriptions alongside the cornices, would

immediately draw the viewer’s attention to them. The arrangement of the inscriptions on
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the chancel barrier would ensure that the inscriptions would be read, and their authors
commemorated.

For the donor inscription in Lagurka (Church of St. Cyriacus and St. Julitta), the painter
Thevdore chose the west church wall, although the chancel barrier is also found here. The
inscription located on the western wall, is less festal by contrast with the inscriptions on the
chancel barrier. Nevertheless, it remains significant. Upon leaving the church building, one
can find an inscription above the door opening, comprising three lines, in white lettering
against the background in green.

Donor inscriptions in the Church of the Holy Archangels in Gremi (1577), and
especially those in St. Eustatius’ Church in Ertatsmida (1654), stand out for their solemn
character. It is worth noting that the inscription in Ertatsmida is set into a decorative frame.

To sum up, the location for the inscriptions is usually not chosen haphazardly: the
medieval painters tended to choose intentionally not only certain places within the church
space, but respective iconographic images and scenes as well. The same tradition may be
observed in Byzantine and post-Byzantine wall paintings. By contrast with the painters’
“signatures,” the donor inscriptions with their representativeness definitely dominated the

entire church space.
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Ketevan Mikeladze

Information About Medieval Painters

(According to Inscriptions in Georgian Murals)

Historical inscriptions mentioning painters in 9th-17th-century Georgian church murals
seem to have one common feature: probably due to their function, they provide only scarce
information about medieval painters, who are mentioned either in donor inscriptions or in

LT3

painters’ “signatures.” Yet they include some important data, thus serving as a valuable
source of information regarding the painters in general.

Among the inscriptions including painter’s names, significant information is found
about a certain Theodore. From donor inscriptions, it is evident that three church murals
in Upper Svaneti (Church of the Holy Archangels in Iprari, 1096, Church of St. Cyriacus
and St. Julitta (Lagurka) in Kala, 1111, and St. George’s Church in Nakipari, 1130) were
painted by this same Theodore. The exact date as well as the commissioners — the local
nobility (aznauri, the local ‘lower feudals’) and the whole community of the Valley (Khevi)
— are preserved. Of special note is that in all the three inscriptions, not only the painter’s
name Theodore, but also his title, ‘King’s Painter’ (‘Royal Painter’), is mentioned. This is
a unique witness to the painter’s title ‘Royal Painter’ in medieval Georgia.

The inscription accompanying the wall paintings (1678—1688) of the ‘Life-Giving
Pillar' in the cathedral at Mtskheta (Svetitskhoveli), gives the name of the painter Grigol
Guljavarasshvili along with the title ‘citizen’ (mokalake in Georgian), indicating his social
status (‘... painted by the citizen Guljavarasshvili Grigol ...”). In the Late Middle Ages
(16™—17" century), the title ‘citizen’ was granted, at the king’s command, to a certain social
group in Thilisi, mostly artisans, craftsmen, and merchants. The requirement for granting
this title was a permanent residence and real property in Tbilisi, as well as payment of
taxes. Thus, it may be assumed that Grigol Guljavarasshvili was a citizen of Tbilisi who
owned property and paid taxes there.

In some 16th- to 17th-century inscriptions, highly ranking clergymen referred to as

painters, for example, Bishop Meliton in the Samtavisi Church, or a certain Meletius,
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the Hegoumenos of the Holy Cross Monastery in Jerusalem in St. Eusthatius’ Church
at Ertatsmida, or Protosynkellos Zacharias from Thessaloniki, in the Church of Holy
Archangels in Gremi.

Among the inscriptions in Georgian wall paintings, including painter’s names, there is
a group of inscriptions that attest to the presence and activity of Greek painters in medieval
Georgia. The murals of the Church of the Saviour in Tsalenjikha (1384-1396), or those of
the south-western chapel of the Church of the Holy Virgin in Bijvinta (1557-1578) as well
as the wall paintings in the Holy Archangels Church at Gremi (1577), in the Church of St.
John the Evangelist at Bobnevi (1683), and those of the chancel barrier of the Maghalaant
Eklesia (the Maghaladze Church) in Tsinarekhi (1680s), are the work of Greek painters;
the latter were involved in the execution of the murals (dated to 1520s and 1550s) in the
Church of the Nativity of the Holy Virgin in Gelati.

Some of the inscriptions indicate the artist’s place of origin, for example, Manuel
Eugenikos from Constantinople (in Tsalenjikha), Zacharias from Thessaloniki (in Gremi),
and a certain Daniel, a hieromonk at Mount Athos (in Bobnevi).

Greek painters usually mentioned their provenance in their ‘signatures’ when working
outside their home country, far from their homeland. The same is true also for Georgian
painters working abroad, for example, John Iberopoulos, at the Petritsoni Monastery/
Bachkovo/ or a certain Markos the Iberian (16" century), a hieromonk and the painter of the
Catholicon of the Iviron Monastery at Mount Athos. Remarkably, none of the inscriptions
left by local painters includes their place of origin or any other toponym.

Inscriptions by Greek painters mentioning their place of origin may serve as proof
of the presence of painters from the most advanced religious and cultural centres of the
Christian East in medieval Georgia.

Inscriptions of Greek painters attest to the fact that most intensive migration of Greek
artists to Georgia took place in the post-Byzantine era, in the 16" to 17" century.

From the Tsalenjikha inscriptions alone, we learn that Hieromonks Kvabalia and
Gabisulava were sent by Grand Duke Vameq Dadiani (1384—1396), chief of internal affairs
at the Royal Court (mandaturtukhucesi) and the ruler of Odishi, to summon the painter
from Constantinople. However, other local commissioners, too, could easily have afforded
bringing in painters from abroad: for example, King Levan of Kakheti (1518-1574) or
his son Alexander II (1574-1578), could have done so for the commission of the Gremi
murals; or Catholicos Evdemon I (1557—1578), for that of the wall paintings of the south-
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western chapel of the Church of the Holy Virgin in Bijvinta; the same may be assumed with
respect to Nikoloz Maghaladze, the preacher of the Svetitskhoveli Cathedral in Mtskheta,
for commissioning the chancel barrier (1680s) of the Maghalaant Church; or loseb Tbileli,
Bishop of Thilisi, for that of the church murals (1683) of Bobnevi.

It should be noted that the painters’ inscriptions accompanying the murals include
some ‘indirect evidence’ as well. For example, there is a remarkable note preserved in
the painters’ ‘signatures’ of 10" century in the churches VII and VIII at the Sabereebi
Monastery: here the term mtserali, literally ‘scribe’, is treated as a synonym for the term
‘painter’.

Among the inscriptions in Georgian church murals, the donor inscription (10" c.) in
the Church of the Saviour in Nezguni represents an almost unique example, witnessing to
fees paid to painters: in the words of a certain Beshken, the commissioner, the sanctuary
apse of the church was painted ‘through his bread and at his costs’.

Remarkably, painters usually mention their commissioners, and no-one else, in their
inscriptions. Few exceptions can be found in the inscriptions in Sori (14" century) and
Ubisi (14" century), as well as in those (dated to 1520s) of the dome of the Gelati Cathedral.

Scarce yet important information about painters can thus be gathered from inscriptions
preserved in 9th—17th-century Georgian wall paintings, enriching our knowledge of not
only local artists’ activity, but of that of medieval painters of the Christian East in general,
as well.
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Tamar Khosroshvili

Information About Medieval Painters

According to Historical Documents and Narrative Sources

Information about painters is to be found mainly in Georgian historical documents
and narrative sources of the Late Middle Ages (16™ to 17" century). Yet only few such
sources are preserved. For example, St. Eusthatius Church in Ertatsmida was painted,
according to the donor’s inscription, in 1654 by a certain Meletius (Meleti), the Abbot
of Holy Cross Monastery in Jerusalem. As is known from the historical documents, this
Meletius was supposed to have owned property in Tbilisi. He is considered as an unworthy
person, since he was said to have spent the entire donation for the Holy Cross Monastery
in Jerusalem. This donation had been a benefaction collected in Georgia. During Ottoman
rule in Jerusalem, he appears to have been imprisoned. We know almost nothing about
other works by Meletius, except for the Ertatsmida wall paintings.

The Greek painter of the murals (1680s) on the chancel barrier of Magalaant Church,
Apostole, may be identified with a certain Abistole mentioned in one of these documents.
According to this source, he lived in Mtshkheta and owned property there. He thus seems
to have had a residence in Mtskheta, at least for a time.

16th- and 17th-century sources provide a considerable amount of information about
Russian painters active in the Kingdom of Kakheti. Political and diplomatic relations
between Russia and Kakheti might have started the trend of bringing Russian painters to
Georgia. They were brought by Muscovite diplomatic missions and this fact is witnessed
by the reports of diplomatic personnel. These reports attest to the artistic activities of the
Muscovite painters in Georgia, during the reign of Kings Alexander II (1574-1605) and
Teimuraz I (1606—1648) of Kakheti. They are even mentioned by their proper names. Four
church murals are mentioned that are said to be the product of their artistic work. These
are Togha, Zagemi, a church on the site of the royal palace of King Teimuraz I in Gremi,
and one in Alaverdi. As for St. George’s Cathedral in Alaverdi, it seems highly probable

that Russian painters had a hand in decorating this church (namely, in executing the murals
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in the south apse), but it is still unclear exactly which painters were active in creating the
Alaverdi murals, since no ‘signature’ is preserved here.

From the 17" century onward, an increased interest in European culture can be
observed in Georgia, as well. This was largely influenced by the activities of Catholic
missionaries’ in Georgia around this time. Some missionaries appear to have been painters
as well. It should be noted that European culture and art attracted a great deal of attention,
above all among the Georgian aristocracy and royal authorities. In this context, one of the
most remarkable figures is Levan II Dadiani of Samegrelo (1611-1657). He was said to
have made frequent commissions of European missionaries residing in Samegrelo, yet,
unfortunately, none of these works have survived.

The reports of the Russian diplomatic authorities differ greatly from the notes and
records of European missionaries, yet they have one thing in common: according to the
records of European missionaries and travellers, as well as Muscovite diplomatic missions
of that time, Georgian royal authorities and noblemen complained about the lack of painters
and asked for assistance. However, commissioning foreign artists to decorate churches in
Georgia came about not only due to the shortage of local painters, but rather, more likely,
because donors were searching for fresh ideas.

The reports of the Russian diplomatic missions tell us almost nothing about the attitude
of the rulers of Kakheti towards the works of art by Muscovite painters, whereas according
to the records of European missionaries — for example, those by Castelli or Guiseppe
Guidiche from Milan — it becomes evident that Levan Dadiani or King Alexander II of
Imereti (1639—-1660) were thrilled about the European artists’ work. From the 18" century
onward, interest in European painting increased even more. By contrast with the earlier

period, 18th-century historical charters contain more information about artists.
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Ketevan Mikeladze

Painters’ Social Status and Position in Medieval Georgia

The social position and status of painters and, in a broader sense, of artists in medieval
Georgia are not in any way documented in Georgian historical sources. We have almost
no information on the interaction and, especially, on the working relationship between
artists/painters and their commissioners/donors; virtually nothing is known about
whether a hierarchy among the painters existed, or about the criteria according to which
painters were chosen by the commissioners; we know nearly nothing about the attitude
of the commissioners towards the work of the painters, nor about the exact format of the
commission, the commission agreement, and the duties and obligations of the parties.

Information is scarce within the Byzantine tradition as well, although here more
information can be found, such as for example, agreements between commissioners and
artists. Due to the scarcity of resources and the lack of the documented evidence, we have
to limit our research and analysis to some indirect witnesses. In this regard, painters’ and
donor inscriptions are of special importance.

In the Middle Ages, painting was probably considered a professional skill in itself. For
example, in the marginal gloss found in the Largvisi Parakletikon (A575), ten professional
skills are listed, including that of painting. It is especially noteworthy that the author of
this colophon, the 14th-century calligrapher and painter Avgaroz Bandaisdze, possesses
multiple professional skills. It can be assumed that there was a number of multi-skilled
professionals like Avgaroz who were engaged to produce works of art.

With regard to the social status of the painters, the donor inscriptions of the church
murals in Iprari (1096), Lagurka (1111), and Nakipari (1130), in which the King s Painter
Thevdore is mentioned, are of crucial significance.

Among historical sources, this is a unique witness to the existence of a painter’s royal
title or position in medieval Georgia. However, Thevdore’s inscriptions allow us to assume

that this kind of title certainly existed, at least in the period of Thevdore’s professional
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career (1096-1130), during the reign of King David the Builder (1089-1125) and King
Demetre [ (1225-1256). Otherwise, Thevdore would not have felt free to refer to himself
as the King s Painter.

In the Church of the Dormition in Zarzma, the inscription accompanying the portrait of
the Atabag (ruler) of Samtskhe, Sargis I1Jageli (1308—1334) reads as follows: “Sargil Spasalar
(local commander) of Samtskhe, and mkhatvartukhuces.” The term mkhatvartukhucesi
‘chief of painters’ is not found in any historical sources. In Zarzma, there are no surviving
wall paintings from the Jageli era (14™ century). The surviving murals are dated to the 16™
century, with some pieces restored in the beginning of the 20" century. It may be assumed
that during the renovation of the murals the term mandaturtukhucesi (‘chief of internal
affairs’) might have been erroneously written as mkhatvartukhucesi (‘chief of painters’).
According to the inscription of Anchis khati, icon from Ancha, Sargis II held the position
of mandaturtukhucesi. We cannot exclude the possibility that his portrait in Zarzma may
initially have included exactly this title (‘mandaturtukhucesi’).

As for the position of mkhatvartukhucesi, it can be suggested that this certainly existed
in Georgia, at least in the Late Middle Ages. The renovator of the Zarzma murals could not
have ‘misspelled’ the term, replacing, even erroneously, one term with another, if he had
never heard of this notion before.

The ‘chief of painters’ from Zarzma obviously reminds us of the ancient Kingdom of
Iberia: the Greek inscriptions on the tomb steles, discovered in the necropolis in Mtskheta
and Samtavro (dated to the 4™ - 5 century) mention a ‘chief of painters’ (“‘ Aurelios Acholios,
the chief of painters and architect™). Yet, these inscriptions were created in a rather different
historical context, so they cannot be easily related to the Zarzma inscription. Besides,
the Greek term agyilwyoagoc literally ‘chief painter’, was rendered into Georgian by
Tinatin Qaukhchishvili as mkhatvartukhucesi (‘chief of painters’). The term might not
exactly correspond to mkhatvartukhucesi as a position. As noted by the above-mentioned
scholar, the Greek aox1lawyoa@og is rarely used in Greek written sources.

The creator of the wall paintings of the ‘Life-Giving Pillar’ in Svetitskhoveli Cathedral
in Mtskheta, Grigol Guljavarasshvili, refers to himself as a ‘citizen’ (mokalake in Georgian)
in his inscription (dated to 1678—1688), thus emphasizing his upstanding social status. In
the Late Middle Ages, ‘citizens’ were a privileged urban social group in the capital city
(Thilisi).
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Based on the factual information presented above, we may suggest that there might
have been a certain hierarchy among the painters, thus some of them being, for example,
a ‘royal painter’, while the others were ‘citizens’, etc. This would make this social group
somehow special, endowed with a special status different from that of other ordinary artists.

It is well known that medieval painters who were engaged in executing the church
murals could be either clergy or laymen; this is also true for master builders and other artists.
The absence of these data in a number of inscriptions makes it hard indeed to ascertain to
which group the painter belonged. Nevertheless, certain suggestions may be put forward
in this regard. For example, the painters of the murals at the monastery in Sabereebi would
have certainly been the local monks. Demetre, the painter of Betania (12 th c.), was most
probably also a monk: this assumption is based especially on one of his inscriptions. The
painter of the Ubisi church murals (14 th c.), Gerasime, is likewise assumed to have been a
monk. As for the King s Painter Thevdore, or Michael Maghlakeli (Matskhvarishi, 1140),
Giorgi Jokhtoberidze (Tsitekhevi, Ilemi, Obcha, Church of St. Elias in Gelati), and others,
appear to have been laymen. As is witnessed by the inscriptions in the 16th- and 17th-
century church murals, the profession of a painter was not unknown among high-ranking
clergymen, among them a bishop (in Samtavisi Church), hegoumenos (in Ertatsmida), or
protosynkellos (in Gremi).

Unfortunately, nothing is known about the workshops and guilds of medieval painters;
we have not any information on the pattern of the organization of artists’ work, either.

We know almost nothing about the fees paid to painters in medieval Georgia. The
economic factor would have, to a certain extent, determined their social status. Some
painters may have been considered to have been basically wealthy. Examples are the 17th-
century painters, such as Grigol Guljavarasshvili (mentioned above) and the Greek painter
Apostole, the painter of the chancel barrier in Maghalaant Church, who, according to a
surviving document, owned two houses in Mtskheta. We may suggest that Thevdore was
better paid as a Kings Painter than were other, ordinary painters; this is true also for the
painter Eugenikos, who was specially brought in from Constantinople.

As is well known, commissions in the Middle Ages, either of church buildings or
church decoration, were governed by high-ranking secular and ecclesiastical authorities.
This is true both for medieval Georgia in particular, and for the Christian East and West
in general. Commissioners were also to be found among the ordinary population, in the

community, or in a village, among simple peasants, etc. Thus, the social group of the art
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commissioners in the Middle Ages covers a broad range, and consequently, the painters had
to communicate with diverse social strata.

By contrast with painters, much more information is available concerning the donors.
Many of them are known from narrative sources and other written documents. Yet the
information found in these sources refers primarily to their political and social life, whereas
the information regarding their activity as commissioners is vague, the primary aim being
to demonstrate the commissioners’ merits. Some knowledge about the activity of the donors
as well as the volume and the quality of their commissions, may be gained from epigraphic
evidence and donor portraits. Donor inscriptions usually contain more information:
references are made to the donors’ social status, insignia, the amount of donation, etc.

The identity of the commissioner is not always known. For example, we do not know
who commissioned the murals of monastery complex in Sabereebi. The donor portrait is
supposed to be depicted in the southern chapel of the church VIII (10" c.). Because of
damage to the murals, it was not possible to identify the ecclesiastical figure depicted here.
It should be a local monk, who might be also a painter. It cannot be excluded that the
monastic community in Sabereebi adorned churches with murals of their own.

In some cases, we know practically nothing about the donor, except for his proper
name. This probably will not be of much help. For example, who was the donor of the 10th-
century murals in the sanctuary apse in the Church of the Saviour in Nezguni, of whom
we know nearly nothing except for his name, Beshken? According to the inscriptions, all
three murals by the King s Painter Thevdore were a collective patronage; they were carried
out on the initiative of the local aznauri (‘lower feudals’) and the community of the Valley
(Khevi); a collective patronage was not rare in the Middle Ages. We do not know what the
reason was for a whole community to take part in decorating the small churches in Svaneti.
It is likely that the fees for the commission were shared, with their contribution to the
decoration of the church ensuring that their souls were commemorated.

Thevdore’s inscriptions are remarkable in many ways. Specifically, the Kings Painter
worked on commission of the local feudals and the community of Khevi, in the peripheral
region, far away from the central part of the country. Although no royal commission done
by Thevdore is preserved, there is no doubt that he might have worked at the royal court.
He would have certainly worked for what was commissioned by the king, and at the same
time, he also served the lower feudals and the community of the village. It is evident that
he was working for all different social classes, and that his title or position would not have

prevented him from getting commissions from the simple commissioners, too. Besides, it

284



is not excluded that he moved to Svaneti due to certain circumstances. These questions still
remain unsolved.

It is worth noting that Thevdore’s title the Kings Painter is mentioned in donor
inscriptions that would obviously stress the commissioner’s ambition: to donors,
commissioning the Kings Painter would have been a matter of honour and pride, though it
cannot be excluded that Thevdore indicated his title on his own initiative, since he would
have considered it a privilege to hold this special title.

As is commonly acknowledged in the field of Byzantine Studies, medieval painters had
a lower social status and were regarded as simple craftsmen. Although both a painter and
a craftsman would certainly represent the same social group, according to the hierarchical
structure of the medieval society, both were of lower social status, this might not even
be applicable to all of them. Painters neither all had the same position in society, nor did
society show the same attitude towards all painters without exception. It is hard to imagine
that, for example, a royal painter and a simple craftsman would both have experienced the
same social status.

The assumption that medieval artists might have generally enjoyed respect can be
witnessed by some notes scattered in hagiographic literature. For example, in the Vita of
St. Serapion of Zarzma, one finds the following remark: “A person famous for his art was
invited to build the church of Zarzma.” Meanwhile, according to Giorgi Merchule (10™
c.), St. George’s “new” church in Khandzta was completed by the master builder Amona,
owing to his full wisdom. As noted by D. Tumanishvili, “such definitions in the vitae of holy
Monks would indicate the existence of certain attitude and perception rooted in tradition.”

A certain attitude towards artists can be observed in a marginal note of the Ancha
Gospel, which reads as follows: “I have commissioned the God-blessed worthy goldsmith
Beka to create this repoussé icon.” Although we do not possess similar notes regarding the
painters proper, it can be suggested that this kind of attitude and perception was common
in those days, referring to all categories of artists. However, in the Middle Ages, master
builders as well as scribes might have definitely enjoyed a privilege, by contrast with
painters of murals. They would have probably had a higher social status.

Even the scarce information which we possess allows us to assume that not all painters
were of equal social status. Among them, one can find simple artisans, craftsmen, and
real artists. This sort of differentiation is reflected in the differentiated attitude of the

commissioners towards the artists, too.
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In this regard, remarkable material can be found in Byzantine written sources and
epigraphic evidence. Theodoros Prodromos mentions the 12th-century artists Eulalios and
Chenaros and names them as famous painters. In the inscription accompanying the murals
of the Church of the Saviour from Veroia (1314—-1315), the painter Kallierges is named
as “the best painter in all Thessaly” while Michael Proeleusis is celebrated as the most
“honorable and venerable painter.”

Praise for painters is not attested in Georgian epigraphic and literary sources, yet it
is beyond doubt that, for example, Thevdore, as the King s Painter, would have definitely
enjoyed the higher social status than other artists. It is obvious that Manuel Eugenikos
could not have been regarded as a simple artisan, since he was specially brought from
the capital of Byzantium, and this very special attitude towards him may be found in the
Georgian inscriptions in Tsalenjikha, in which his proper name Manuel is accompanied
by the title Kyr (Kyrmanuel). The painter’s name is thus preceded by the Greek word Kyr,
meaning ‘Lord’ or ‘Master’, a term commonly applied to aristocracy in Byzantium — yet
Kyr was also applied to the middle and lower classes, including famous painters, as a sign
of respect, especially in the Late Byzantine period. It is in this sense that the word is used
at Tsalenjikha, where Eugenikos was most probably addressed as Kyr Manuel.

Another piece of information provided in the inscriptions is related to the social status
of certain Greek painters. The origin of Greek painters such as protosynkellos Zacharias
from Thessaloniki, who had a royal commission to decorate Gremi Church (1577), or
hieromonk Daniel, who arrived from Mount Athos to execute the wall paintings in Bobnevi
(1683), is explicitly indicated. This seems to emphasize the importance of their work even
more. They might have been highly esteemed in local society.

It may thus be assumed that the above-mentioned painters held a privileged position in
contemporary society: their social status was higher than that of the simple craftsmen, and
many others. The latter would not have been praised with venerable epithets as Kallierges
or Proeleusis were, or addressed with the title Kyr as in the case with Manuel Eugenikos.
The title and position of the Kings Painter Thevdore would have put him in a privileged
position by contrast with other artisans. The same is true of the title citizen which was
granted to Grigol Guljavarasshvili. Details such as the titles discussed above (the King's
Painter, citizen), the origin of the painters, or their ecclesiastical rank, etc., may therefore
be regarded as signs of the painters’ identity, that is to say, their own ‘signature’ that marked

their identity as painters.
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According to Kallopisi-Verti, the painter’s name is attested in donor or dedicatory
inscriptions only when the painter himself is the commissioner, or when the social status of
the painter is equal to that of the donor who commissioned him: this was common especially
in provincial churches. The fact that painters are not mentioned in the inscriptions of
highranking donors of the Late Byzantine period may be explained, as noted by Kallopisi-
Verti, in terms of their lower social status or a substantial difference between the status of
the commissioner and that of the painter.

As some exceptions from this rule, Kallopisi-Verti refers to the inscription in
the Church of Veroia identifying the painter Georgios Kallierges as the “best painter
of all Thessaly” as well as to the inscriptions of Tsalenjikha murals mentioning the
Constantinopolitan painter Manuel Eugenikos. As Kallopisi-Verti states, the donors
would have regarded this as a matter of prestige. We agree with this on the whole, though
it should be noted that the Tsalenjikha murals are no exception in the wall paintings of
medieval Georgia.

Georgian architecture, wall painting, and fine arts in general are grounded in a different
context, reflecting a completely different reality. Here, painters and artists are mentioned
by high-ranking commissioners, as well; they are even mentioned together with the donors.
The painters even ‘signed’ their works which were commissioned by high-ranking officials,
etc. The earliest examples (10" and 11" century) are found in a number of inscriptions in
which master builders and goldsmiths are mentioned, while later witnesses are preserved in
16th—17th-century wall paintings. The dedicatory inscription of the King Levan of Kakheti
(1518-1574) at Gremi names the painter Zacharia, while the painter Meletios is mentioned
along with King Rostom (1633—1658) in the inscription of the murals in the Church of St.
Eustathius at Ertatsminda.

The painters’ ‘signatures’ accompany the church murals commissioned by the king
Bagrat of Imereti (1510-1565) in Gelati and the high feudals and officials, such as, for
example, Vameq Dadiani (1384-1396) in Tsalenjikha and Givi Amilakhvari in Samtavisi
(1679). Similarly, church paintings accompanied by painters’ inscriptions, the donors of
which were the high-ranking ecclesiastical authorities, are found, for example, in Bijvinta
in the south-western chapel of the Church of the Holy Virgin (commissioned by the
Catholicos of West Georgia, Evdemon (1557-1568)); in Bobnevi (by Bishop of Tbilisi loseb
(1620—1688)), or in Mtskheta, on the “Life-Giving Pillar” in the Cathedral of Svetitskhoveli
(by Catholicos Nikoloz Amilakhvari (1678-1688)). Thus, painters in medieval Georgia are
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mentioned in donor inscriptions of the high secular and ecclesiastical hierarchy, and they
signed works commissioned by the latter, too.

The fact that the donors would rarely mention the painters in their inscriptions may
be explained, above all, by their attitude towards and perception of a commission. There
was no need to mention the author of the work; to the donor, it appears to be of utmost
importance to donate to church and above all, to the Lord. Who carried out the task was
regarded as secondary. This might have been the reason for not mentioning the painters,
and not that the painters were considered as being of lower status or as equal to simple
craftsmen.

We cannot agree with the view that painters did not ‘present’ themselves in the murals
commissioned by high-ranking donors, and that in such cases they merely signed their
works with simple, supplicatory “signatures” in invisible parts of the church. Murals
executed under the patronage of Queen Tamar (1184—1213) in the churches of Betania and
Vardzia — namely, the inscriptions by Giorgi Jari and Demetre inscribed into the ornamental
segments of the sanctuary apse — do not allow us to conclude that the painters are reserved
about presenting themselves at the side of the Queen Tamar (whose portraits are found in
both churches). Neither does it seem plausible that there should have been any restriction on
the painter’s signature. In an inscription on the frame of the Ancha icon executed at Queen
Tamar’s “command and donation”, the Bishop of Ancha freely mentions the goldsmith
Beka along with Queen Tamar. The inscriptions of Giorgi Jari and Demetre were primarily
meant for the Lord and not for demonstrating the artists.

That donors were not opposed to painters leaving their ‘signatures’, is also attested
by the location of the inscriptions within the space of church: the painter’s ‘signatures’ are
often presented in areas where they would be easily seen and not missed.

Certainly, the content of the donor’s inscription was not determined by the painter: the
painter was merely the one who carried out the task. He would not have placed his name on
his own initiative, but at the commissioner’s wish. Mentioning a painter in an inscription
may be regarded as a way for donors to show their appreciation for and recognition of
the painter. The commissioners had their preferences when choosing the artist. This is
witnessed by the fact that, as a rule, they mention only one painter in their inscriptions.
This holds true at least for Georgian wall paintings. Even when the murals were executed
by several painters, only one painter is mentioned. The commissioner would thus have
given preference to a certain painter. Yet we do not know by which criteria exactly donors’

preferences were determined. The donor might well have mentioned the chief painter or
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some famous painter who, in his opinion, was distinguished for his mastery or whom he
had commissioned. Still, especially when this information is lacking, it cannot be proved
with certainty that the painter’s professional skills or his reputation would have been a
condition for being mentioned in donor inscription. For example, it is hard to judge the
criteria according to which painters were chosen by the King Bagrat III of Imereti for the
Church of the Holy Virgin in Gelati. The dome murals of Greek painters (1520s) do not
stand out with their high quality, whereas the layer of wall paintings dated to the 1550s
reveals the far more professional level of post-Byzantine paintings. The commissioner of
both was Bagrat III. Both murals are accompanied by the painters’ ‘signatures’. Bagrat 111
seems to have chosen the painters for reasons other than their professional qualities. But
this is merely our modern approach. Are we sure that our way of assessing is the same as
that of the medieval donors; or can we assert with certainty that Bagrat’s main criterion for
selecting a painter was the artist’s professional level?

It should be noted that for the painters, being mentioned in donor inscriptions, especially
if the commissioners were high-ranking secular or ecclesiastical authorities, would have

certainly been a matter of honour. Additionally, it would have increased their self-esteem.
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Mariam Didebulidze

“Preaching Through Colours and Lines”

The nature and function of works of art and how they were perceived by their
contemporary society are issues of particular interest in the study of medieval painters’
work in general.

As is well known, visual representation (image) had a vastly important place in social
and cultural life during the Middle Ages. Indeed, it became an almost inseparable part of
medieval society. The icon was understood as a path leading from this earthly and sinful
world to heaven, to the divine realm, to God; it was regarded as the space in which body
and soul are inseparably united, and above all, as the realm of communication with God,
that is to say, of living participation in God and in the Divine. Art was never considered as
having a purely artistic, aesthetic, or, decorative function, but primarily as an integral part
of the entire universal, cosmic order and harmony.

Image was not only narrative, but also had an implied interpretive and iconological
meaning. That is why it may be called “Preaching through Colours and Lines.” Art had an
educative function as well: according to Church Fathers, it would serve as Holy Scripture
for the non-literate. The icon is recognized, above all, as an image and representation
of the archetype, and a bearer of the energy and power of the latter, although these two
components, the image and archetype or prototype, are by no means identical according
to their essence. Visual representation thus has a dogmatic dimension as well, serving
as witness to the mystery of the Incarnation which is the foundation for our salvation. It
is of special note that within the context of this relationship between the image and the
archetype, the honour, the veneration, paid to the image belongs primarily to the archetype
as the source of the image: this archetype or prototype is unigenitus (‘only-begotten’) or
primogenitus (‘firstborn’), as is attested in ancient written sources, among them ones in
Georgian tradition (the corresponding Georgian term is pirmshoy khati). In St. Basil the
Great’s words, for example, the honour, the veneration of the image is transferred to its
prototype.
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According to a canon of the Seventh Ecumenical Council, icons are to be interpreted
as a legacy of the Incarnation, and are open to theological speculation owing to the Divine
Word becoming incarnate.

The rich patristic heritage serves as the most important source for our understanding
of the conceptual aspect of medieval art. One of the most influential works in this context
is St. John Damascene’s Three Sermons on Holy Images. Yet, in this work, no references to
artists nor concrete requirements toward painters are to be found.

Similarly, within the whole Georgian tradition, much attention was paid to the special
theological and dogmatic significance of icons. Theological premises of veneration of holy
images are addressed in St. Euthymius Hagiorites’ famous work, The Lesser Nomokanon.

A considerable amount of information concerning building initiatives of Georgian
rulers, both of ecclesiastical and secular authorities, is to be found in Georgian historical
and historiographical sources. Unfortunately, the chronicles show far less interest in the
donors/commissioners of wall paintings and artists/painters who were involved in this
process.

Knowledge of the concept of medieval art in general, may, to some extent, be gained
from the canons and decrees of the Ecumenical Councils. The legislative and authoritative
nature of the latter surely enhanced the prestige and significance of medieval art, but here,
too, special issues concerning the creative process of producing works of art as well as
painters’ function and role received less attention.

Important issues concerning religious art were addressed at the so-called Quinisext
Council, 1.e. the Fifth-Sixth Council/Penthekte Synod, also known as the Council in Trullo,
held in 692 at Constantinople (as is attested in written sources, “in the dome (tTQovA0g
[troullos]),” that is to say, in the Domed Hall of the Imperial Palace). The council was
convoked in the period prior to the official prohibition of the veneration of images, reflecting
long-standing debates and controversies about the nature and the function of the image. This
seems to be necessarily related to artistic aspects, as well. This assembly did not have the
canonical status of an Ecumenical Council, although it was intended to be a continuation
of, and thus complementary to, the Fifth (553) and Sixth (680/681) Ecumenical Councils.
It issued 102 disciplinary canons, among which Canon 82 is of particular interest, since it
represents the first canonical norm on the manner of the depiction of Jesus Christ.

It is noteworthy that this canon did not merely place a restriction on a specific image
(the symbolic representation of Christ as a Lamb), but rather elaborated on the theological

aspects of this topic. It is intended to ensure that He who is depicted is the Word of God,
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Son of Man, Jesus Christ — the Word truly made flesh, who truly lived among men,
preaching and teaching, and was truly crucified and died. After this, there is no longer any
need for visible symbols. Christ may be depicted in the form in which he made himself
visible. Canon 82 attempts to give a dogmatic argument for this, thus offering the first
Christological basis for the image. It is also related to purely artistic issues, namely how our
Lord and Saviour should be depicted in such a manner that would unite both his human and
divine natures in the single hypostasis of the God-Man, Who is truly both God and Man,
maintaining a balance between two whole realities, between the visible and the invisible,
between the human image and the divine prototype which is the divine glory of Christ. The
image thus represents the single person of the divine Word Incarnate, in which both of these
natures are united while remaining intact. This Christological foundation paves the way for
a Soteriology, and in the context of images, it means that the icon reveals the concept of the
transformation of the body to the divinized and spiritual body.

The theological elaboration of these Christological themes achieved its culmination
at the Seventh Ecumenical Council, held in Nicaea in 787, with regard to holy images as
well. We venerate holy images, but the honour paid to the images belongs to the prototypes/
archetypes.

Of particular note is one of the decrees/canons of this Council concerning painters,
painting and the function thereof. The true creator of religious works of art is believed by
Church Fathers to be, in the first instance, the theologian, while artists/painters artistically
and technically bring to bear the concepts elaborated by theologians.

The decrees of the Council tell us almost nothing about specific artistic solutions. This
may have been entirely up to the painter, guaranteeing his artistic freedom. The main goal
was to enhance the place and function of the images even more greatly within the entire
sacred space of a church. It was directed, above all, against iconoclasts, in order to argue
against their heretical views, and by no means intended to impose intentional restrictions
on artists.

Unfortunately, we know almost nothing about the clergymen or theologians who might
have been involved in this process as advisers, and who seem to have been authors of the
initial idea and concept of the commission.

It can only be suggested that the donors and commissioners mentioned in church
inscriptions might have played a certain part in determining the content of their own
commissions. For example, a certain Bishop Anton of Jqondidi, the donor of the murals

in Qincvisi, appears to have intensely involved in the conceptual elaboration of the
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iconographic programme, and it must have been according to his personal wish that a very
elaborated version of the Life Cycle of St. Nicholas as well as specific representations of
Georgian saints are to be found there.

As for painters, concrete material evidence is, to some extent, provided by works of art
produced by these artists: frescoes, icons, etc. Some painters are mentioned by name. But
even if we did not have any specific names, we could probably recognize the respective
painter’s style, milieu, traditions, etc., through his work. This is true also of the painter’s
temperament and taste, artistic thinking and skills, theological education and schooling. All
in all, it is obvious that the painter’s work of art as a product of his creative activity reveals
his own individual handwriting.

One of the most important issues addressed in the canons and decrees of the Seventh
Ecumenical Council is the clear demand for a resemblance (mimesis) to the prototype that
would assure the truth of the representation. The notion of ‘realism’ may also be applicable
to this context, but our modern approach differs completely from that of the medieval
society. In medieval theology, demand for realism would have implied a similarity with
the prototype/archetype, a replication of the true, real model. It was the authenticity of the
image that appears to have been of crucial importance to the theologians. Witnessing to
the same and single truth of the prototype would have thus resulted in repetitiveness and
unchangeability of the images. But this had nothing to do with an intentional pressure on
artists on the part of donors, or with a slavish adherence to prescriptions and noncreativity
on the part of the painters themselves. The desire and even need to create imitations, that is
to say, reproductions of old models in order to guarantee the authenticity of the image seem
to originate from this very attitude.

As is well known, St. Luke is believed to be the first to have depicted Holy Mary
and Infant Jesus Christ. This certainly served to demonstrate the authenticity of the image,
and at the same time, as a witness to the Incarnation. It was of paramount significance to
be able to approach to the image of a saint and recognize its resemblance to the archetype,
since this was seen as a path leading to God or a way of true communication with God.
The ‘realism’ of the image implied the true and real existence of the person depicted in it.
The painter would broadly apply old models and patterns, and often visions, as well, to
achieve a true similarity with the archetype. The existing tradition of representation of the
respective saint served as a foundation for him. In producing his work of art, the artist was

aiming, above all, to make his image recognizable.

The overall approach to the portrayal of images in the Middle Ages differs substantially
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from that in our contemporary society. Medieval viewers were not supposed to seek an
outward illusory resemblance in “portrayals” of saints: rather, they searched for an exact-
ness of definition, which may be formulated as follows: classification of the type of saint,
specifics of dress and colouring, physiognomic characteristics (including age, attributes),
and finally, inscriptions.

These criteria appear to the Byzantines as essential features of the realism of the
portrayal. Some important information was provided by the long-standing tradition of
icons, preserved through ages — such as for example, concerning the appearance of a
saint, whereas the life of a saint would supply some further significant data, regarding the
dress, attributes, etc. Such an approach may, to some extent, clarify why it was absolutely
necessary for medieval artists to use old models: apparently, above all, to avoid errors.

In the Middle Ages, ‘realism’ served as a theological as well as an aesthetic concept,
and, moreover, as a witness to the truth. In the view of Patriarch Nikephoros, for example,
painters could bring the visible and invisible components of the prototype together through
visual means and, in this way, represent them together in unity.

A painter is commonly called upon not to divide and separate, but rather to unite and
harmonize these two realities, these two essences, into a single undivided and inseparable
whole — to harmonize the two in the single person. This is seen as the foundation for
the canonicity of iconography: image and prototype/archetype are one and the same
resemblance and designation, but different according to their essence.

It would definitely go beyond the scope of this short survey to give in-depth insights
into this very complex realm of the theology of images/icons. In order to gain a better
understanding of the topic, it is essential to highlight the great responsibility of painters
and the importance of their duties in medieval times, and what a significant part their works

played in the entire cultural and spiritual life of society at the time.
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Mariam Didebulidze

PAINTERS AND THEIR COMMISSIONERS

The relationship between artists/painters and their commissioners/donors, that is to
say, their close interaction, is one of the most important issues regarding the medieval
artists’ activity in general. It is hard to discuss this topic in depth based merely on the very
little and limited information preserved in Georgian sources, but in certain cases we still
possess some useful data that enable us to proceed to some suggestions and considerations.
Thus, a number of testimonies, such as donor and supplicatory inscriptions, or names and
events mentioned in the documents, as well as iconographic programmes of the works etc.,
permit us to reconstruct some important details of this very complex issue, thus laying a
foundation for further reflections.

It is obvious that donation was often absolutely determinative for medieval artists’
activity, especially in wall paintings: it played a key role in this process of producing works
of art. As donors there were laymen and clergymen of high rank, bishops and abbots as well
as ordinary laity and whole communities. The donors were eager to invite artists of good
reputation, who were to be rewarded in an appropriate way, including financially. Some
donors are depicted in church murals, while others remain almost anonymous and we know
nothing about them whereas the works of painters stil stand out on the walls of churches.

In vast areas of the Christian East, a great number of churches were built, which
of course needed to be adorned, painted, renovated, etc. Icons needed to be painted and
liturgical manuscripts illustrated. Therefore, artists were very much in demand and they
enjoyed great authority, especially the icon painters, since icon painting is believed to be
pleasing to God: it was regarded as a sort of eucharistic mystery, that is to say, the mystery
of transformation.

Donating and commissioning and, consequently, the employment of artists might
suggest economic benefits as well, but investing in art does not necessarily mean financial

or economic benefits. Rather they were for prestige and above all for spiritual enrichment.
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The volume of commissioning depended to a great extent on economic resources of the
commissioner. For example, it is widely known that in Tao-Klarjetien, the Bagrationi royal
family was in charge of major building and painting activities.

The donor, the commissioner, on the one hand, and the advisor, the author (designer)
of the concept and programme, on the other hand, might not necessarily be one and the
same person. The degree and the nature of their participation and contribution with regard
to the final form of the work vary greatly. The commissioner and the theologian played an
important part in developing the concept of the programme, while the artistic (and not only
artistic) realization was entirely the prerogative of the artist himself. It should especially be
noted that great artistic freedom in medieval times is evident, and this is attested by a great
number of masterpieces, each of them revealing strong individual features and thus being
absolutely unique.

It is almost clear that the donor usually intervened in the iconographic concept and the
programme, however, many of his requirements would certainly have reflected the artistic

and cultural needs of his time.

Although we do not possess documents that could cast light on donor-artist relationships,
we may assume some points with regard to the role they play in this process, based on
their works. For example, Georgian sources do not contain any indications regarding the
building and painting of St. Nicholas’ Church in Qincvisi, but they tell us a lot about the
donor of the church, Anton Gnolistavisdze, and also about Catholicos Michael, the son
of Mirian who deposed Anton from his position as Jgondideli and mtsignobartukhutsesi.
Queen Tamar then summoned the former Catholicos Nikoloz Gulaberisdze to intervene in
Anton’s case in favour of the latter. Tamar’s historian calls Nikoloz Gulaberisdze ‘Nicholas
[Nikoloz], like his namesake’. It can be assumed that Anton Gnolistavisdze, wishing to
express his gratitude towards Nikoloz Gulaberisdze, built a church in his name and, as is
observed, the iconographic programme of the church seems to be influenced by Nikoloz
Gulaberisdze’s ideas.

One outstanding example of the donor’s intervention in elaborating the programmes
and concepts is the 12th century painting of Otxta Eklesia in Tao. The painting is supposed
to have been created as a result of the commissioning and direct intervention of Davit
Kuropalates, as a sort of visual testimony to the biblical origin of the Bagrationi-dynasty,
thus showing parallels especially with King Solomon as the builder of the Temple of
Jerusalem. The anachronistic church type of Otxta Eklesia (namely basilica) was chosen

because of its being analogous to Jerusalem’s Sion.
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One of the documented witnesses to the organizing and supervising role of
commissioners in artistic concepts etc. is an inscription in the Church of the Saviour
in Matskhvarishi: “Here is Kvirike mamasakhlisi [the hegoumenos], who toiled at
supervising the painting of this church.” Kvirike’s inscriptions show much love, care
and respect towards painting in general; this allows the assumption that Kvirike himself
would have had authority in the painting programme of the church, although the depiction
of the Coronation of King Demeter | seems to have been according to the wish of those
local Svanetian Eristavi who participated in this ceremony.

An example of the donor’s special intervening and influential role in the artistic
rendering of the church may be seen in the 12th-century main church of the Gelati Monastery:
by contrast with 12th-century Georgian architecture as a whole, which is lavishly adorned
with stone reliefs and rich ornamentation, the facades of the Gelati Church, are bare of
any ornamentation and very puristic in their artistic rendering. In this concept of church
decoration, we can observe how the preachings of St. George the Athonite influenced the
donor, King David the Builder.

It might have been on the initiative of the commissioners, that is to say, of King David
the Builder or Demeter I that the Ecumenical Councils were depicted in the narthex of
the Gelati Church thus representing an almost unique case in that period paintings of the
Christian East. Also, St. Giorgi Jqondideli might have been involved in this process.

Such indirect indications do certainly not suffice to show fully the relationship
between the commissioner and the artist, but it is in this very realm that an artist’s
character, psychology, and sense of self-awareness play an important part. Some
questions arise, such as how harmonious the relationship between the commissioner
and the artist might have been, or whether the commissioner’s wishes and suggestions
would have been taken into consideration, particularly if they were not in accordance
with those of the artist, etc. Clarification of these details would have enabled us somehow
to reconstruct a holistic picture of this interrelation. However, we unfortunately
have very little information on artists of medieval Christian art, since we possess no
biographies of them, nor their accounts or memoirs or diaries, nor those of any of
their contemporaries. Therefore, we have to limit our study and investigation to some
indirect witnesses, in order to get some impression of the painters' self-awareness and
self-identity. These issues belong to the complex realm of psychology, moreover, the
psychology of personalities from the past. Regarding this aspect, it is most important

to explore the artists’ sense of self-awareness, that is to say, their view of how they
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themselves considered their own activities and defined their own place and function in
the process of producing works of art.

There is no doubt that some of these artists, at least the best among them, recognized
their mission and thus it would not be surprising if they had had a high degree of self-
esteem. Besides, their self-image might have been influenced by the example of St. Luke,
who himself was painter and is commonly considered as the patron of painters. By contrast
with modern artists, the creative activities of medieval painters were by no means for their
self-realization, for highlighting their “ego” but seen rather as true service (to God) in the
broadest sense of the word.

As is well known, Byzantine art is commonly regarded as impersonal and anonymous,
but even the very limited information on painters that is available may serve as witness
to some exceptions. For instance, a long list of references to artists is found in the Oxford
Dictionary of Byzantium, which is far from complete and does not comprise the names
of Georgian medieval artists, but which makes it clear that painters did not deliberately
choose to remain anonymous.

Medieval artists are sometimes considered as merely instruments in the hands of God.
Such an attitude towards the painters in general may explain the fact that they are rarely
mentioned by their proper names. However, remaining anonymous did not prevent them
from being great artists and individuals, true artists, each unique and possessing individual
artistic imagination.

The creator of the frame of the repoussé icon from Ancha, Beka Opizari, is praised
by Ioane Ancheli in the marginal glosses of the Ancha Four Gospels (Tetraevangelium):
worthy goldsmith, blessed by God.

It is worth noting that in the painters’ inscriptions a remarkable term, namely painted
by hand of ... is frequently attested. It may be regarded as a sort of self-distancing of the
painters from their own works, as if their hand were led by some other hand, independently
of the painter himself.

Yet, at the same time, some of these inscriptions include painters’ names that highlight
the artists’ leading role and main function in the process of producing works of art, highlights
his participation in this God-blessel activities and passes his name to future generations.

An artist as an instrument in the hands of God, totally obedient to and dependent on
Him, may appear as most humiliating to the artist’s personality, and almost incompatible
with his own artistic creativity, but that would be an attitude from the perspective of our

modern world and life, reflecting our contemporary perceptions and views. As for those
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medieval painters we are dealing with, it seems, rather, to have been a great honour and
a huge responsibility to be so gifted through God’s grace. It would then be their own task
to make this God-given talent manifest, and thus they would worthily realize God’s will.

How did painters react to the perception that God chose precisely this person to realize
His will, this being a special honour and gift for the painter? Some artists were certainly
proud of this, but others tended to humiliate themselves to the extreme, emphasizing their
own unworthiness. This bipolar and contradictory position within artists’ sense of self-
awareness, may be observed in painters’ inscriptions: the commonly used terms such
as sinful, unworthy, humble, etc. do not necessarily mean that the authors of these self-
references had little self-confidence; rather, this may be regarded as showing how they
related to and communicated with God, that is to say, as a sort of sacred ritual.

As for the place of an inscription in a church, this could well indicate what the painter
really felt with regard to his sense of self. For instance, the inscriptions of the ‘King’s
Painter’ Thevdore, appear intentionally in the most visible places in the church: it should
be noted that not only his name, but also the title, King s Painter, is mentioned. Similarly,
the painter Gerasime’s name is set in one of the most noticeable and venerable places in the
Ubisi Church, namely on the altar arch.

Some painters “leave their names” in a less visible place, without even indicating their
role, for example, in Betania the painter Demetre, or in Ozaan the painter Michael. Here the
artists’ completely different sense of self-awareness may be perceived, one that highlights
their main goal: no recognition in this world, but a reward in heaven, through God’s mercy
on them.

One of the most remarkable examples of donor depictions with inscriptions is that
of Toane Tokhabi of Mount Sinai, dated to the turn of the 11" and 12% centuries. Both the
depiction of loane and his inscription, are preserved: loane the monk was not only a donor,
but also an icon painter, and he depicted himself twice on the famous Hexaptych: in a
kneeling position before the Enthroned Mother of God, and also within the scene of the
Day of (the Last) Judgement, at the threshold of Paradise.

There are some inscriptions in which painters mention themselves in an extremely
humiliating form. As an example of this humiliating style, a remarkable and almost unusual
inscription is represented in the Betania Church, in the south wall murals of the 12 century:
a small figure, depicted at the prophet Aaron’s feet, is accompanied by scarcely noticeable

inscription: Lord, do not have mercy on Sophron!
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Medieval painters scarcely had a sense of ambition and conceit like Renaissance
artists, who considered themselves not as an instrument in the hands of God, but as true
creators, almost competing with God. An example of the most tragic consequences of such
an attitude may be seen in Michelangelo’s late works, for instance, in his celebrated Pieta
Rondanini, as a brilliant but tragic example of human conceit. The medieval artists’ attitude
toward these issues appears to be completely different, since they believed in producing
their works of art, above all, for God’s glory. Their works seem to convey God’s word in
visible forms, so that the observers might better comprehend Holy Scripture. This sense of
self-awareness differs greatly from our modern artists’ attitude and views. However, it is
hard to judge whether this should be seen as an extreme expression of self-humiliation or
as some other phenomenon, for example, some form of painters’ communication with God.

From the modern perspective, it is extremely difficult to assess medieval artists’
psychological condition, their sense of self-awareness, self-consciousness and self-esteem,
but their great works do, to a certain extent, give some insights into this very complex,

manifold and fascinatingly mysterious world.
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Mariam Didebulidze

MEDIEVAL PAINTERS’ARTISTIC FREEDOM

The fundamental question which may be asked when dealing with medieval artists’
activities is the following: can the term ‘artistic freedom’ be applied to medieval artists as
well? This issue seems crucial for clarifying the assumption about whether medieval art
can be defined as “art” as such.

It has been generally accepted that medieval artists were bound by strict rules and
iconographic canons, working mostly on commission and thus showing almost no
creativity. Yet, as is well known, each epoch in art history has its own challenges and needs
and, thus, its own cultural dynamics, including canons, artistic style and trends, that is to
say, its unique “Kunstwollen”, according to the concept of Alois Riegl. Consequently, each
period has its own requirements also for artists. Even during the Renaissance, which was
commonly regarded as the locus per se for artistic expression and creativity, artists were
probably limited by certain rules. As for the Middle Ages, from the European perspective,
it was widely acknowledged that commissioners were major determiners of restrictions
on artistic freedom of expression. But this is true also for the Renaissance: it was the
commissioner who had to define what was to be represented in works of art and what the
concept was to express.

Within the realm of artists’ psychology, one can explore how artists themselves
felt about their own creative freedom: we can assume that a painter hardly felt himself
bound and restricted when his artistic vision was in accordance with the commissioner’s
requirements or iconographic canons. As is well known, according to the Canons of the
Seventh Ecumenical Council (Nicaea 11, 787), the concept and content of the image were to
be left entirely to the ecclesiastical authorities and Church hierarchy, while the realization
of them in visible forms seems to have been the artists’ task exclusively.

The creative ability of medieval painters finds its full expression, above all, in their
creating suitable artistic forms, while developing the iconographic programme and adapting
it to the existing architectural space, as well as extending it to tradition and the ‘social

memory’, that is to say, to the shared collective experience.
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The great diversity of artistic forms found in medieval murals would definitely disprove
the theory regarding artists’ noncreativity and, consequently, slavish adherence to rules and
guidelines. Here we may refer to some striking examples of 12th—13th century Georgian
wall paintings during the reign of Queen Tamar in the churches of Vardzia, Betania,
Qincvisi, Bertubani, and of St. John the Baptist in Davitgareji or Timotesubani. All of
them were produced under royal and high-class patronage, both secular and ecclesiastical.
Some of the best artists and craftsmen were asked and engaged to create them. Some are
thought to have been involved in several activities. Of special note is that neither repetition
nor replication nor imitation is to be observed; it seems that neither the programme, nor
the colour palette, nor the style is repeated. Each work is practically unique. Although they
share some common features, reflecting artistic trends or theological ideas of the respective
epoch, it is beyond doubt that each of them is a product of artistic freedom. Here the unique
wall paintings of Ateni Sioni, dated to the 11" century, should be addressed: on the one
hand, the wall paintings of each of the four apses or arms of the Tetraconch seems to bear
different content; on the other hand, they are all united into a homogeneous whole, thus
interconnected and interdependent, with regard to both the content and the artistic rendering.
This was almost certainly personal and “authorial” decision of the painter himself.

One of the most striking examples of the painter's creativity is to be found in the 11th-
century murals of the Zemo Krikhi Church. The compositions are displayed on the walls
of rather peculiar and odd structure in such a manner that any kind of outside intervention,
that is to say, by the commissioner or even by the clergy, must be excluded. The masterfully
created unique composition seems to be a product exclusively of the painter himself.
The vault painting of St. George’s Church in Ubisi, dated to the 14" century, serves to
demonstrate a brilliant artistic solution by the painter Gerasime: the dome programme, in
its adaptation to the vault of the single-nave church, and a unique version of the doctrine
of the Trinity. The artists’ free will might have been expressed not only by their choosing
models and patterns, but also by applying diverse artistic rendering to diverse figures or
components of the same work, for example, in the 12th-century wall paintings in Betania,
in the scene of Communion of St. Mary of Egypt, the face and the figure of the saint with
accentuated ascetic features are cardinally different from the representations of other holy
women who are depicted as full-faced, beautiful and elegant.

Further, somewhat indirect evidence of the medieval artists’ freedom is ‘Kings
Painter’ Thevdore’s art (11" to12™ century). Reducing the cycle of Twelve Feasts to four

scenes seems to have been a bold solution, yet, at the same time, in all the three churches
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that are adorned with his paintings, each of the programes is interpreted quite differently.
There is no doubt that the artistic solution of the programme as also the concept, go back to
Thevdore himself, as the full expression of his genius.

Georgian wall paintings has preserved numerous outstanding examples, witnessing
to more or less free artistic rendering and the iconological thinking of their creators. More
references may be provided from Georgian as well as Byzantine art. It is quite obvious
that medieval artists and painters appear to have been almost free within the realm of their
artistic activity and, although they generally followed strict rules and canons regarding the
content, the latter would have reflected their own inner state and spirit of faith. They acted
absolutely intentionally, deliberately and self-confidently, aspiring to unite and harmonize
two important aspects: keeping to the given rules and, at the same time, developing their
own artistic creativity. It is precisely in this realm of the painters’ activities that they
achieved the fullest expression of the unity of their faith, knowledge and experience, as
well as their self-reflection as being a part of the whole entire Church, and thus serving the
universal ecclesiastical truth.

As to the form or shape, works of art may be considered the product of many different
styles: e.g. an individual style, an epochal one, a national one, — as a result of diverse
ancient artistic traditions, precipitated in artists’ subconscious mind. This all served as a
foundation for the canon, which should by no means be regarded as fetters, chains or bonds
but rather as a guideline and an aid.

The canonical character of medieval art has been presumed as a reason of rather
limited, conservative and non-innovative character of the latter. But canonicity as a very
complex phenomenon, is characteristic not only of the Middles Ages. The approach to the
canon varied in diverse epochs, for example, in medieval art, on the one hand, and in the
canons of Poussin, dominated by mathematics, on the other hand. We may argue that each
epoch and, respectively, each cultural milieu seems to have established its own restrictions.
It is still to be specified in which cases the artist seems to be more liberated from external
influences, and from which influences specifically.

The universal character of Christian art is provided by common artistic canons.
Religious art, as well as any kind of art in general, is necessarily canonical, which in no
way implies a restriction on artistic freedom. On the contrary, the canon promotes the
highest quality of art, concerning both the content and the artistic form; it is determinative
of its universal character, its significance and impact in general. The canon serves not to
limit or restrict, but to liberate; it is much more of an aid than an obstacle.
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It is widely acknowledged that the existence of such a great number of copies, as
produced by medieval artists, was due to the principle of canonicity. But a copy appears to a
medieval painter not just as an exact replica and an imitation, but rather as a representation
of the very essence of the original. The exact form of the original and the copy may differ
greatly. Thus, if the commissioner ordered the artist to make a copy of a certain icon or
fresco, the artist would in no way be limited in his creativity and freedom. That is why we
are confronted with such a diversity of representations of nearly the same scenes. Suffice to
mention the famous miracle-working icon of the Iviron Mother of God, Portaitissa — there
are numerous copies of this icon, very different in artistic rendering but similar from a
canonical point of view.

Closely connected with the issue of medieval artists’ creative freedom are the so-
called ‘model-books’, which should here be addressed. In European scholarship these
iconographic model-books are recognized as witnessing to the medieval artists’, or an
artist’s slavish adherence to approved examples. But there is no evidence of the existence
of the model-books in the Middle Ages. With regard to this, the position of the clergy is of
special significance. For example, according to Saint John Climacus (Sinaites), also known
as “John of the Ladder”, it is inappropriate for a teacher to teach merely from the text and,
similarly, for a painter to be unable to express himself without a model or pattern.

The hypothesis of the European researchers was based on the late iconographic originals,
dated to the 18" and 19" centuries, that is to say, on painters’ guides or guidebooks. These
model-books were created in the period following the fall of Byzantium, as the Byzantine
Empire as such had ceased to exist, but its artistic and cultural traditions remained codified
and preserved in rigid classicist schemes. Painters’ guides, model-books, pattern-books,
collections of sketches and notes, and iconographic guides differ from each other, in content
as well as in function. A painter’s guide or guidebook is a text, a sort of guideline, containing
useful information on the professional activity of a painter, for example, Cennino Cennini’s
The Craftsman’s Handbook.

As for model-books, they comprise mostly visual materials, selected compositions of
artists from diverse epochs and fields, patterns of respective figures and motifs, etc. Another
group is represented by painters’ personal notes and sketches, separate folios, which may
be called pattern-books, or rather a collection of sketches and drawings (for example, folios
(of pattern-books) from Freiburg and Hohenbiittel). Iconographic originals, the so-called
uxononucHvle noonunnuku, became especially widespread in the 17th- to 18th century

Russia, and were raised even to the status of the legislative norm. Such originals were used
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to prove the hard restrictions on the medieval artist’s creativity, since the information they
provided seems to be a demand rather than advice.

Herminia by Dionysius of Fourna, a painter’s guidebook, produced at the end of the
18" century, is to a certain degree a scheme, taken over from a tradition that had ceased
to exist. In Herminia, certain technical methods, topics of representations, as well as
iconography are codified, while visual material is missing.

In written sources and documents, references to painters’ pattern-books (sketches
and notes) are found from the 15™ century onward, for example, in the will of the Cretan
painter Angelos Akotantos, according to which his son was to inherit his skiasmata, a vast
collection of his sketches, although it is not absolutely clear whether these sketches were
meant to represent pattern-books or just working sketches and drawings by the painter.

It can be suggested that artists of that period were in possession of such collections in
their studios, while producing sketches would have been part of a painter’s professional
activity in general, as also in earlier times; on the one hand, it was a sort of training for
artists and, on the other hand, it served to create a kind of reservoir of memory.

An example of a model-book is discovered also in Georgia. Shalva Amiranashvili,
for example, refers in this regard to some folios from an ancient manuscript book, which
may serve as a guidebook with models, created especially for monumental painting. In the
folios, which show a text in Georgian asomtavruli (uncial) script, the figures of the Blessed
Virgin Mary, angels, evangelists and saints are depicted in colour. These representations
show traces of alterations, of seeking solutions, etc. which allows the assumption that this
was not a final product but a sort of practice book, produced by some artist of the 16" to the
17" century for personal purposes, who presumably used the ancient patterns from around
the 12" century.

All in all, for producing works of art, the painter himself and his education definitely
played a key role; and it was the living tradition that would have been of the utmost
significance, and not model-books at all. The main factor for iconographic and artistic
development seems to have been the painter himself, who would have been shaped as an
artist by his environment and the inherited cultural tradition.

It seems less probable that painters almost slavishly followed the models and patterns
or, exclusively worked with patterns. Grown out of inherited cultural traditions and long-
standing experience, these ‘models’ and ‘patterns’ would have been imprinted on their
memory. Medieval artists would not have needed to use model-books in order to produce

scenes firmly imprinted on their memory. They succeeded in doing so through their
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amazing faculty of keeping and preserving in their memory what they had once seen, their
imagination and applying it later, at a certain moment, to new contexts and areas.

As is well known, painters used to move constantly from one place to another for work
purposes. They were able to preserve living memories from their rich experience, each time
creatively adapting them to new conditions.

Iconographic and stylistic innovations might have been initiated by painters themselves,
by means of their own individual interpretation, adaptation and a sort of visual ‘translation’
ofthe ‘collective cultural memory’ which they had inherited from the past. Such innovations
may be seen in their highlighting new aspects, placing emphasis on the relevant aspect of
the whole work, etc.; this is the realm of the painter’s individual freedom, in which the
artist’s own, authentic voice may be recognized, even if he is not mentioned by name and
thus remains anonymous.

These important aspects of the painter’s artistic freedom are closely associated, as to
the artistic forms, with issues of the mode of national identity. This factor also belongs to the
realm of the artist’s psychology, although within the context of Christian art, it is somehow
unusual to acknowledge its very special significance. Yet, it is beyond doubt that some essential
elements of national artistic forms may be recognized in works of art; that is what makes
each of them unique and exceptional. Some significant features of national identity find their
expression in concrete artistic forms. These features may be observed also in the process of
the creative activity of artists, frequently occurring almost independently of artists themselves
and being based on the relevant cultural tradition in which the work of art emerged, or its
creator was educated. The artistic form of the work of art, the inward as well as the outward
form, is mostly defined by impulses of the artist’s individual perception of national identity:
These impulses are present, although in latent form, in the very act of creating a work of art,
becoming then more activated and thus perceptible in the process of beholding the work.

Georgian painters contributed significantly to enriching the treasury of world art
with their exceptional works of art. The sacral, sacred spaces of numerous churches and
monasteries in and beyond Georgia are richly adorned with their brilliant works.

When dealing with Georgian Christian art, the special character of the Georgian
artistic language should be highlighted, revealing common Christian values in a unique
form, having been shaped in the milieu of the ancient and long-standing cultural tradition.
Within the polyphonic context of the entire Christian cultural tradition, it resonates its own

unique voice with its refined timbres and tones, sounds and colours, in praise of the Lord.
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